MAKEDONIJA

"OSLOBADANJA"

MAKELOHUJA

"OCJIOBO4YBAHA"
MACEDONIA
“"LIBERATIONS"







ZajednicaMakedonaca u Republici Hrvatskoj
3aeannma Ha MakeaoHnure Bo Peny6A1/u<a Xpsarcka

Association of Macedonians in Republic of Croatia

Zagrcb, rujan 2026.



1903 1903
1912-1913 1912-1913
1914-1918 1914-1918
1941-1945 1941-1945

k=l




DRAGOLJUB SILJANOSKI
OPAroibyYb CWbAHOCKU

MAKEDONIJA

"OSLOBADANJA"
kartofilija - filatelija - numizmatika - faleristika

MAKELOHUJA

"OCJIOBOYBAHA"
kapTodunuja- punatenunja- HymmamaTtumka - GanepmucTrKka

MACEDONIA

"LIBERATIONS"
Cartophily - Philately - Numismatics - Phaleristics



DRAGOLJUB SILJANOSKI
MAKEDONIJA - ,,OSLOBADANJA®

Nakladnik:
Zajednica Makedonaca u Republici Hrvatskoj

Za nakladnika:
Ilija Hristodulov

Urednica:
Julijana Mladenovska-Tesija

Recenzent:
Doc. dr. sc. Igor Jurukov

Prijevod i jezicno uredivanje:
Prof. dr. sc. Zoran Ancevski, za makedonski i engleski jezik
Julijana Mladenovska-Tesija, za hrvatski jezik

Dizajn, prijelom i tisak:

Grafika d.o.o.

Naklada:
400 primjeraka

ISBN 978-953-7328-43-6

U Zagrebu, rujan 2026.

CIP zapis je dostupan u nacionalnom skupnom katalogu knjizni¢nog sustava Bukinet

(katalog.bukinet.hr) pod brojem 991006059955809366

Ova je knjiga izradena uz financijsku podrsku Savjeta za nacionalne manjine Republike
Hrvatske. Sadrzaj ove knjige u iskljucivoj je odgovornosti Zajednice Makedonaca u Re-
publici Hrvatskoj i ni pod kojim se uvjetima ne moze smatrati kao odraz stajalista Savjeta

za nacionalne manjine RH.



Sadrzaj

RAZGLEDNICA KAO SVJEDOK POVIJESTI

| Pasenednuyama xaxo c8edox wa ucmopujama
/ Postcard — a witnes to history

O SLOBODIKOJA SE (jo§ uvijek) SANJA
/ Julijana Mladenovska-Tesija, urednica

RAZGLEDNICE - POGLED U POVIJEST
/ Dragoljub Siljanoski, autor

I. “OSLOBADANJA” MAKEDONIJE

/ “Ocaobodysarsama’ na Maxedonuja
/ “Liberations” of Macedonia

Povijesni kontekst
/ Doc. dy: sc. Igor Jurukov

Uvodno

Osmanlijsko Carstvo i borba za politickim oslobadanjem Makedonije
od strane Makedonske revolucionarne organizacije

Balkanski ratovi, Bukureska konferencija i oslobadanje Makedonije

Prui svjetski rat i Versajska konferencija kao osnova oslobodenja

Sloboda Makedonije medu dvama svjetskim ratovima

Drugi svjetski rat i oslobadanje Demokratske Makedonije u okvirima Jugoslavenske Federacije

Zakljucak o Oslobadanjima Makedonije

I1. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE
MAKEDONIJE OD STRANE MRO

| Ocmannuckama umnepuja u bopbama 3a nosumusko ocao6odysarse na Makedonuja 00 cmpana na MPO
/ The Ottoman Empire and the struggle for the political liberation of Macedonia by the MRO

1. OSMANSKI IMPERI]
/ OCMAHCKOTO LHAPCTBO
/ THE OTTOMAN EMPIRE

2. MAKEDONSKA REVOLUCIONARNA ORGANIZACIJA
/ MakesOHCKaTa peBOAYLIOHEPHA OPraHU3aLja
/ Macedonian Revolutionary Organization

3. Prve makedonske tiskane marke priznate i uvrstene u svjetski poznatom katalogu Michel
/ T1pBHTE MAKCAOHCKH NEYATCHH MOMITEHCKH MAPKU IIPH3HATH M BKAYYCHH

BO CBETCKHU N03HATHOT Katanor MIchel
/'The first Macedonian printed stamps recognized and included in the

world-famous Mlchel catalog

4. Marka koja prikazuje kartu Makedonije na prvoj stranici ,Makedonska tribuna® u Kanadi
/ Mapxara Ha Koja ¢ IpHKaXaHa KapTara Ha MaKeAOHIja Ha HACAOBHATA CTPAHHIIA

Ha ,Makep0HCKa Tpm6m-xa“ Bo Kanapa
/ The stamp showing the map of Macedonia on the front page of the

»Macedonian Tribune* in Canada

10

18

25

26
26

27

28

29

31

32

33

53

54

66

87

90



I BALKANSKI RATOVI, BUKURESKA KONFERENCIJA
[ OSLOBODENJE MAKEDONIJE

| Basxanckume sojun, Bykypewkama xongepenyuja u at/mﬁoaymmmo Ha Mmceanﬂuja
/ The Balkan Wars, the Bucharest Conference and the liberation of Macedonia

1. BALKANSKI SAVEZ / BAAKAHCKHOT COJY3 / BALKAN ALLIANCE

2. ORDENJE / OPAEHM / DECORATION OF MEMORY

IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA
- OSNOVA ZA OSLOBODENJE

/ Ipsama csemcxa sojua u Bepcajckama xongepenyuja — ocrosa 3a ocrobodysarse
/ The First World War and the Versailles Conférence - the basis for liberation

1. MAKEDONIJA - AUSTRO-UGARSKA 1914.-1918.
/ MAKEAOHMJA - ABCTPO-YHTAPHJA 1914-1918
/ MACEDONIA - AUSTRO-HUNGARY 1914-1918

2. MAKEDONTIJA - BUGARSKA 1914.-1921.
/ MAKEAOHMJA - BYTAPHJA 1914-1921
/ MACEDONIA - BULGARIA 1914-1921

3. MAKEDONIJA - GRCKA 1914.-1918.
/ MAKEAOHUJA - TPLIVIJA 1914-1918
/ MACEDONIA - GREECE 1914-1918

4. MAKEDONTIJA - FRANCUSKA 1914.-1918.
/ MAKEAOHMJA - ®PAHIIMJA 1914-1918
/ MACEDONIA - FRANCE 1914-1918

5.MAKEDONIJA - ENGLESKA 1914.-1918.
/ MAKEAOHMUJA - AHTAMJA 1914-1918
/ MACEDONIA - ENGLAND 1914-1918

6. MAKEDONTJA - ITALIJA 1914.-1918.
/ MAKEAOHUJA - UTAAUJA 1914-1918
/ MACEDONIA - ITALY 1914-1918

7.SRBIJA 1914.-1918.
/ CPBUJA 1914-1918
/ SERBIA 1914-1918

93
94

122

125

126

137

143

154

161

164

168

8. MAKEDONTJA - KRALJEVINA SRBA, HRVATA I SLOVENACA 1919.-1941.
/ MAKEAOHMJA - KPAACTBOTO HA CPBUTE, XPBATUTE M1 CAOBEHLIMTE 1919-1941
/ MACEDONIA - THE KINGDOM OF SERBS, CROATS AND SLOVENES 1919-1941 175

9.NOVCANICE NA TERITORIJU MAKEDONIJE - KRALJEVINA SHS
/ BAHKHOTH HA TEPUTOPUJATA HA MAKEAOHMJA - KPAACTBO CXC
/BANKNOTES ON THE TERRITORY OF MACEDONIA - THE KINGDOM SCS 176

10. MAKEDONIJA - KRALJEVINA SHS 1918.-1921., 1921.-1929.
/ MAKEAOHHMJA - KPAACTBOTO HA CXC 1918-1921,1921-1929
/MACEDONIA - THE KINGDOM OF SCS 1918-1921, 1921-1929 179

11. KRALJEVINA JUGOSLAVTJA 1929.-1941.
/ KPAACTBOTO JYTOCAABHJA 1929-1941
/KINGDOM OF YUGOSLAVIA 1929-1941 191



V. Drugi svjetski rat
| Bmopama csemcka sojua

| The Second World War

1. MAKEDONTIJA - ITALIJA 1941.-1943.
/ MAKEAOHMUJA - UTAAUJA 1941-1943
/ MACEDONIA - ITALY 1941-1943

2. MAKEDONIJA - GRCKA 1940.-1945.
/ MAKEAOHUJA - TPLIVIJA 1940-1945
/ MACEDONIA - GREECE 1940-1945

3. MAKEDONIJA - BUGARSKA 1941.-1945.
/ MAKEAOHMJA - BYTAPHJA 1941-1945
/ MACEDONIA - BULGARIA 1941-1945

4, MAKEDONTIJA - NJEMACKA, 1941-.1945.
/ MAKEAOHUJA - TEPMAHU]JA, 1941-1945
/ MACEDONIA - GERMANY, 1941-1945

VI. MAKEDONIJA - FNR JUGOSLAVIJA, 1944.-1953.

| Maxedonnja — OHP Jyeocaasuja, 1944-1953
| Macedonia — FPR Yugoslavia, 1944-1953

O autoru
/ 3a asmopom
| About the author

Literatura za daljnja istrazivanja
| Aumepamypa 3a nonamamomsni ucmparcysara
/ Literature for further research

209

210

219

220

238

241

254

256






RAZGLEDNICA
KAO SVJEDOK
POVIJESTI

/ Paszaednuyama xaxo ceedox na ucmopujama
/ Postcard — a witnes to bistory



10

RAZGLEDNICA KAO SVJEDOK POVIJESTI

O SLOBODIKOJA SE (jos uvijek) SANJA

/ Julijana Mladenovska-Tesija, urednica

Zivimo u vremenu u kojem u medijima svakodnevno svjedo¢imo o ubijanjima i ekstre-
mnom nasilju, u¢imo nove rijedi i gramaticke konstrukcije o smrti kao masovnoj pojavi
koja genocidno cilja da unisti cijele narode. I trudimo se ne biti oni koji sve promatraju
po strani, jer ostati nevidljiv je podjednako stra$no kao i biti ubijen. A Makedoniju je
obavila (politi¢ka) $utnja. U usporedbi s Gazom i Ukrajinom, njeno polagano nestajanje
nije fenomen oko kojeg brine europska i svjetska javnost. U tom prolongiranom ¢inu po-
stupnog gasenja jezika, identiteta, kulture, stalni pritisci s jedne, i sporost (ne)donosenja
odluka o pristupanju veéim politi¢kim savezima, su za ovu zemlju konstante. I dok svijet
gleda drugamo, Makedonci izdisu.

Kadaje 1990-tih godina, na prosvjedu protiv antimakedonskih politika susjednih drzava,
makedonski pjesnik Ante Popovski uzviknuo dramati¢no, ,Domovina se ne ljubi zatvo-
renih odiju! Trazimo potpune slobode za sve Makedonce neovisno u ¢jem se ropstvu
nalaze!" !, taj su krik ¢uli malobrojni, a jo§ manje je bilo onih koji su shvatiti poruku, vapaj
da se ukine ropstvo koje jo$ uvijek postoji unutar Europe. Cini se da je to za europske
usi naprosto nemogucée. A ipak, makedonska sloboda se jo$ uvijek — sazja. Ona se moze
okusiti, ali nije jo§ uvijek tu. Prekrivena je slojevima ideologija, politickih agendi i ucjena
nepropusnih za iskreni sadrzaj slobode (Versajske podjele su tu, premda je ugovor odavno
mrtav; odrZavaju ga novi ugovori i politike moéi*). Hoée li se za Makedoniju dogodi-
ti taj trenutak u povijesti kada ée se svi dionici sloZiti kako treba napustiti stara pravila
jer nikome ne koriste — ni igra¢ima, ni igri? Da se pravila moraju mijenjati jer igra vodi
opetovanom i podmuklom nasilju, i nemoguénost uspostave prave jednakosti u izboru
vlastitoga identiteta?

Ova knjiga pokazuje kako je jedan narod opstao unato.. i kako opstaje unatoé. Za mno-
ge ditatelje, ona je vjerojatno prvi pogled, prvo razabiranje slozene makedonske povijesti
kroz razglednice izlozene poput nijemih svjedoka dalekih zbivanja. Svaka razglednica
ima svoju pric¢u koja je obiljezena kontekstom u kojem je nastala, a taj je kontekst u velikoj
mjeri propagandni. Listajudi stranice ove knjige, ¢itatelji ¢e nauditi ne samo o makedon-
skoj povijesti pod drugim, veé i o povijesti razli¢itih ,oslobadanja“ kojima je bio povrgnut
narod koji je Zivio na puno irem geografskom prostoru, no $to su to danasnje sredisnje
koordinate 41° 50° N (sjeverne geografske $irine) i 22° 00" E (isto¢ne geografske duzine)
»najsjevernije“® drzave balkanskoga juga. Na tu tragi¢nost njene povijesti upucuje i sam
naziv ove knjige, Makedonija — ,,Oslobadanja“. Autorova intencionalna ironija upucuje ¢i-
tatelje na dvojakost poimanja slobode: dok je domicilnom narodu to pojam koji ozna¢ava
pravo na samostalno i slobodno odludivanje o vlastitoj politi¢koj, ckonomskoj, kulturnoj
i drudtvenoj sudbini, bez vanjskog uplitanja ili prisile, za osvajaca sloboda je (bila) floskula
i pokrice za osvajanje, politi¢ko-represivno sredstvo kojim se opravdava(lo) pod¢injavanje

! Govor se u cjelosti moze pogledati na linku: https://youtu.be/C-9xeM_P93Ez2si=f W600Pq9IFrOXHSCM

? Zanimljive detalje pregovora velesila o Makedoniji prenosi Deutsche Welle u kolumni Ljupéa Popovskog, 7.10.2023:
heeps://www.dw.com/mk/sto-se-zboruvase-za-makedoncite-na-pariskata-mirovna-konferencija-vo-1919/a-67019854

3 Referiram se na ironi¢nu $alu koju makedonski studenti koriste kada dolaze na studij u Osijeku, na Evandeoskom teoloskom
veleudilistu, i objasnjavaju ime drzave koja se zove ,sjeverna’, premda se nalazi na krajnjem jugu Balkana. Makedonija je dugi
niz godina bila bivso-jugoslavenska (ili FYROM: hetps://news.un.org/en/story/2019/01/1030382) te vremenski i politicki
izmijestena, da bi od 2019. bila i prostorno istisnuta (na sjeveru).
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i cksploatacija. Takva ,,sloboda“ za Makedoniju je dolazila u paketu s velikim odricanjima
glede vlastite kulture i tradicije, jezika i religije, te uz nametnuto prihvaéanje jezika, kul-
ture i zakona kolonizatora. I premda je s akademske gledne tocke, u ovom slucaju to¢nije
govoriti o polu- ili kvazi-kolonijalizmu, sloboda koja se obeéavala makedonskom narodu
je uistinu (bila) fikcija koja prikriva stvarnost politi¢ke i ckonomske iznude, ugnjetavanja
i snazne ideoloske manipulacije.

Razglednice u ovoj knjizi, kao jedinstven vizualni dokument svjedote o proteklim vre-
menima jednog prostora i jednog naroda. Ipak, one nisu tek turisticki suveniri, ve¢ povi-
jesni izvori koji govore o njegovoj volji da se odrZi i o¢uva. One svjedoée o kontinuitetu
zivota koji je otporan na nametanja velikodrzavnih narativa. Ovdje se otkriva ono $to
autor Siljanoski zapravo Zeli: da dokumentiranjem razglednica da vlastiti obol nastojanju
povjesnicara, knjizevnika, filozofa i drugih istraziva¢a Makedonije u njihovim naporima
da se njena povijest ne prepusti zaboravu niti samo tudim interpretacijama. Svaka od ra-
zglednica izlozenih u ovoj knjizi je stoga i politicka izjava, poruka da Makedonija postoji,
daje bilaida jest. Autora razglednica privladi i kao umjetnicki i promidzbeni medjij, i kao
prenositeljica slojevite povijesti koja se otkriva slikom i tekstom; i premda se time izravno
ne bavi, Siljanoskog zanima i buduénost njegove domovine te utjecaji ove povijesti na nje-
no oblikovanje. Iz tih razloga, kao i iz razloga da se ¢itateljima $to jasnije priblizi autorova
namisao, knjiga je strukturirana tako, da nakon ovog uvodnog dijela u kojem se nalazi i
tekst samog autora u kojem on govori o tome kako je i za$to ova knjiga zapravo nastala,
slijedi poglavlje koje nam donosi povijesni kontekst razglednica o kojem opSirnije govori
doc. dr. Igor Jurukov. Kao povijesnicar, u relativno saZetim crticama on poja$njava ono
$to je prikazano na razglednicama smatrajudi da je to vazno i za makedonske, kao i za sve
ostale ¢itatelje, jer su povijesti naroda na tlu Europskoga jugo-istoka u mnogome poveza-
ne. Jurukov tako predocava i drustvene aktere i njihove politike, ali ¢itateljima daje uvid i
u narativnim modelima odnosno konstelacijama razli¢itih povijesnih ideja u nacionalnim
povijestima Bugarske, Srbije, Albanije i Italije, Gréke i zapadnih zemalja.

Zatim slijedi pet poglavlja kroz koja Siljanoski putem razglednica iz razli¢itih stoljeca a
u rasponu od 14. do 20. stoljeca, ¢itateljima prikazuje razli¢ite ,konstrukte” Makedonije.
Autor govori o Makedoniji kao o geografskom podru¢ju unutar Otomanskoga carstva
kada pocinju prve borbe za neovisnost Makedonskog naroda; o stanju na tlu Makedo-
nije nakon Balkanskih ratova i Bukureske konferencije te tijekom Prvog svjetskoga rata
kada nastaje 7ova podijeljena Makedonija koju je rascjepkao Versajski sporazum; pod-
rugje se ponovno prekraja i dijeli tijekom Drugog svjetskog rata da bi podjele kona¢no
stale formiranjem demokratske Makedonije. Ali ne i politi¢ki pritisci jer Makedonija jo§
uvijek aktivno pregovara o svom kolektivnom identitetu koji je razapet izmedu etnicko-
i gradansko-nacionalnih narativa, te promjenjivih (dobro)susjedskih kvazi-kolonijalnih
hegemonija. Ta heterogenost i Zalosna povijesna jedinstvenost Makedonije se pred vama
otvara ovom knjigom i putem fofografija stvara novo pismo koje ¢e, nadamo se, dati do-
prinos boljem razumijevanju povijesti ali i sje¢anja jednog naroda koji jo$ uvijek sanja
biti neosporavano svoj i priznat kao takav. Tihi revolucionarni potencijal ove knjige je u
tome $to nam ona porucuje da je krajnje vrijeme odbiti igrati po pravilima drugih, i da je
to odgovornost svih nas.

Ova je knjiga osebujna i po jo§ ne¢emu: zahvaljujuéi profesoru dr. sc. Zoranu Anéevskom,
knjizevniku, esejisti, pjesniku i prevoditelju, tekstovi su trilingvalni, naime hrvatsko-ma-
kedonsko-engleski, i izloZeni su po tom obrascu. Time je omoguéeno usporedivanje tek-
stova i kori$tenje knjige za u¢enje makedonskog jezika ($to je u ovom kontekstu osobito
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vazno za makedonsku dijasporu koja je na vise kontinenata), ali i za uéenje povijesti kroz
jezik i kontekst. Naime, knjiga priblizava makedonsku povijest ¢itateljima i putem kracih
tekstova koji pojasnjavaju pojmove, povijesne li¢nosti i povijesna dogadanja, ali i putem
osobnih crtica iz sje¢anja autora i njegove obitelji. Tako osim referentnih izvora poput
enciklopedija, u knjizi se nalaze i primarni izvori — usmeno zabiljeZena sje¢anja obitelji
Siljanovski, $to knjigu ¢ini takoder vilo zanimljivom. Ovi kratki tekstualni umetci smje-
Steni su na razli¢itim mjestima unutar knjige, ondje gdje je autor smatrao vaznim pojasniti
odredene pojmove, osobe koje se imenom spominju ili dogadanja od znacaja. Odvojene
su od ostatka teksta sivom pozadinom zbog zadrzavanja pozornosti ¢itatelja. Na taj nadin
knjiga postaje i didakti¢ko pomagalo koje medujeziénu i medukulturnu povezanost kori-
sti kao alat za vi$ezna¢no prenosenje poruka i samostalno daljnje istrazivanje.

Ipak, njena ponajbolja uporaba je kao pratedi dokument uz izlozbu razglednica koju, na-
dam se, imat ¢emo svi priliku uskoro i vidjeti.

U Osijeku, 13. srpnja 2026.

3A CAOBOAATA KOJA (cé yurre) CE COHYBA

/ Jyanjana Maadenoscka-Tewuja, ypeonuuxa

JKuseeme BO Bpeme BO KOE CCKOJAHEBHO BO MCAMYMHTE CBEAOYMME 3a yOucTBa M
EKCTPEMHO HACHACTBO, YYMME HOBU 300pPOBH M IPaMaTHYKH KOHCTPYKLIMH 33 CMPTTA
KaKO MacoBeH (CHOMEH KOj ICHOLMAHO LIEAH AQ YHHIITH Lican Hapoau. M ce Tpyanme
Aa He bupeMe THe KoM c& HabmyAyBaaT Op CTpaHa, OMACJKH A OCTAaHENI HEBHAAUB €
IIOACAHAKBO CTPAIIHO KaKo U A2 Oupcmt yOuen. A Makepouuja ja 06Bu (moantuixa)
tmuHa. Bo criopea6a co Tasa u Ykpauna, HejsuHOTO 62aBHO HCUesHYBabe HE ¢ pCHOMEH
3a KOj €€ TPIDKH CBPOIICKATA M CBETCKATA jABHOCT. BO TOj MPOAOAYKEH YMH Ha IOCTEIICHO
FaCHEHE Ha ja3HKOT, HACHTHTCTOT, KYATYpaTa, IIOCTOjAHNUTE IPUTHCOLIH OA CAHA CTPAHA,
u 6aBHOCTA Ha (HE) AOHECYBAETO OAAYKH 32 IPHUCTANYBathe KOH MOTOACMH TIOAUTHIKU
COjysH OA APYTa, Ce CAMHCTBCHHTE KOHCTAHTH 32 OBaa 3eMja M Hapop. M poaeka cserot
IACAA HA APYTO MECTO, MaKeAOHIIUTE H3AMIIYBAAT.

Kora Bo 1990-TuTe ropAMHH, Ha IPOTECTOT NPOTUB AHTUMAKEAOHCKUTC MOAUTHKU
Ha COCCAHMTE AP)KABH, MAKCAOHCKMOT noeT Ante [IONOBCKM ApaMaTHMHO M3BHKA:
»TaTkoBuHaTa He ce mybu co sarsopenn oun! Bapame neaocHu caobopn 3a cute
MaxepoH1m, 6e3 pasanKa 10 9M€ POIICTBO ce Haoraar! “* — Toj KPHK o 9yja MaAKYMHHa,
a ymTe noMasky 6ea oHHe WTO ja pasbpaa mopaxara, Moabara Aa ce YKHHE POIICTBOTO
Kxoe c¢ ymTe nocton Bo Espoma. Ce 4nHM Acka Toa 3a €BPOIICKHTE YIIM € CAHOCTAaBHO
HEBO3MOXHO. A Celtak, MakeAOHCKaTa caobopa c& ymre ce — conysa. Taa Moxe aa ce
BKYCH, HO c¢ yIITe He ¢ TyKa. [ [okpHeHa € o CAOCBH Ha MACOAOTHH, TIOAUTHYKH aTCHAH
M YLICHU HCIIPOIyCTAMBM 33 HCKPCHATa COAPXKHHA Ha caoboaara (Bepcajckute noaeabu
C€ CEYILUTE TyKa, MAKO AOTOBOPOT OAAMHA € MPTOB; THE CC OAPXKYBAaT CO HOBH AOTOBOPH

“ToBOpOT MOXKE BO LIEAOCT Aa ce pocaear Ha: hteps://youtu.be/C-9xeM_PI3Ezsi=f W600Pq9FrOXHSCM
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U IIOAUTHKH Ha MOI&S). KC CC CAYYH AU 32 MQKCAOHI/Ija HCTOPHUCKHOT MOMCHT KOr'a CMTC
AKTCPpU Ke ce coraacar ACKa Tpe6a Aa CC HaAIIyLITAaT CTApUTEC IpaBHAA 3AIITO HHUKOMY
HC MYy KOPHCTAaT — HHUTY Ha UIPAYUTC, HUTY Ha MrpaTa? ACKa TIpaBHAATa MOpa Aa c€
MCHYBAAT 3alITO UI'paTa BOAU KOH ITIOBTOPAMBO M IIOAMOAHO HACHACTBO, 1 HEMOXXHOCT 3a
BOCIIOCTAaBYBambhC BUCTHHCKA CAHAKBOCT BO I/136OPOT Ha COIICTBCHUOT I/IA€HTI/ITCT?

OBaa KHHra MOKAXyBa KAKO €ACH HAPOA OICTAHAA % A0KPA)... U KAKO OICTAHYBA %
noxpaj cé. 3a MHOBMHA YHTAaTCAM, Taa Ke OMAC IPB IIOIACA, IIPBO PACIO3HABAKBEC HA
CAOXKCHATA MAKCAOHCKA MCTOPHja HU3 PASTACAHHIIM HM3AOXKCHH KAKO HEMH CBCAOLH.
Cekoja pasracAHMLA MMa CBOja IPHKA3HA KOja € 0OCACKAHA CO KOHTEKCTOT BO KOj
HACTAHAAQ, 4 TOj KOHTEKCT BO TOAEMA Mepa € IIpOoIaraHAcH. Bprejku ru crpannnure Ha
0Baa KHHTa, YUTATCAUTE KE HAyyaT HE CaMO 32 MAKCAOHCKATa UCTOpHja 700 dpyzume,
TyKy M 3a MCTOPHjaTa Ha PasAMMHHTE 0¢10000)8arba HA KOU OUA IIOAAOXKEH HAPOAOT
IITO JKMBECA Ha MHOT'Y IIOIIMPOK IeOrpadCKu IPOCTOP OTKOAKY LITO CE ACHELIHHUTE
nentpasnu koopaunatu 41° 50’ CI'I (ceBepna reorpadexa mupuna) u 22° 00 ITA
(ucTouna reorpadcka AOAKUHA) Ha Hajceseprama’ ppxxasa Ha Gaakanckuot jyr. Ha Taa
TParMYHOCT Ha HEj3MHATA MCTOPHja YIIATYBA K CAMHOT HACAOB Ha 0Baa KHura, Maxedonuja
- »Oc1060dysara“. ABropoBara MHTCHIMOHAAHA HPOHHja IU YIATYBAa YUTATCAMTE HA
ABOJHOCTA Ha IIOMMAbeTO Ha cA000AATA: AOACKA 32 AOMOPOAHHOT HAPOA TOA € 360p IITO
O3HAYyBa [PABO HA CAMOCTOJHO M CAOOOAHO OAAyYYBame 32 COICTBCHATA [OAHTHYKA,
CKOHOMCKA, KYATYPHA M OIILITCCTBCHA CYAOMHA, (€3 HAABOPCIIHO MCIIAKC HAH
TIPHCHAR, 32 OCBOjyBaYOT Toa 61Aa (€) Mapoaa co Koja ce OpaBAYBAAO HOTIHHYBAHETO
U eKcraoaranujara. Taksara ,ca060a2° 3a MakepoHHja pAoarasa BO MakeT CO TOACMH
OAPCEKYBamba BO IIOTACA Ha COICTBEHATA KYATYPA M TPAAHIHja, jasHK U PEAUTHjA, H
CO HAMETHATO NpHdaKame HA jaSHKOT, KYATYpaTa M 3aKOHHTE HA KOAOHH3ATOPOT.
I naxo akapeMCcKH, BO OBOj CAy4aj IIONPABUAHO € Aa ce 300pyBa 32 IOAY- MAHM KBa3u-
KOAOHHMjaAM3aM, cA00OAAaTa Ha MaKCAOHCKHOT Hapop HaBHcTHHa 6Gemre () ¢ukimja
KOja ja MPUKpPHBA PEAAHOCTA HA TIOAMTHUYKA H €KOHOMCKA M3HYAQ, YTHETYBAmhE U CHAHA
HAEOAOIIKA MAaHUITYAALIHja.

[Topapn oBHE NPUYMHHM, KAKO M 32 AQ UM CE NPHOAMKE HA YMTATCAMTE IUTO IIOjACHO
ABTOPOBATA 3aMHCAA, KHUTATAa ¢ CTPYKTYPHpPAaHA TaKa IITO IO OBOj BOBEACH ACA, BO
KOj Ce Haofa M TEKCTOT Ha CAMHOT aBTOP BO KOj TOj TOBOPH 33 TOA KAKO M 30IITO OBaa
KHHIa BCYIIHOCT HACTAHAAQ, CACAU TIOTAABjE KOE HH IO AABa HCTOPUCKHOT KOHTEKCT Ha
PAasIACAHMIIUTE 3a KOj IIOOMILUPHO 360pyBa aow. A-p Hrop Jypykos. Kako nucropuuap,
BO KYCH HO COAP>KQjHH LIPTH TOj IO 06jacHyBa OHA IITO ¢ IIPHKAXXKAHO HA PASTACAHHLIUTE,
CMETajKM A€KA TOA € BAXKHO M 32 MAKCAOHCKHUTE, KAKO M 33 CUTC OCTAHATH YUTATCAM,
OHMACjKM HCTOPHHUTE Ha HAPOAUTE HA TAOTO Ha EBporncknot jyroucrox ce Bo MHOTy Heura
[IOBP3aHU. JypyKOB I IIPETCTABYBA U OILITECTBEHHTE AKTCPU U HUBHHUTC [TOAUTHKH,
HO Ha YMTATCAHTE MM AdBA YBHA U BO HAPATHBHHTE MOACAH, OAHOCHO KOHCTCAAIIMHTE
Ha PasAMMHHUTC MCTOPHCKH MACH BO HAlMOHaAHMTE ucropuu Ha byrapuja, Cp6uja,
Anbannja u Mrasuja, Ipunja u sanapnute semju. IToroa cacpar ner noraasja Hu3 kou
CumaHOCKY, IIPEKY PasTACAHHLIM OA Pa3sAMYHHM BEKOBU BO PactioH oA 14. po 20. Bex,

5 VIHTepecHH ACTAAM OA PA3roBOpHUTE HA MOKHMLMTE 3a Makeaonnja npenecysa Aojue Beae (Deutsche Welle) Bo koaymuara
Ha /oymao [Tonosekn, 7.10.2023: hetps://www.dw.com/mk/sto-se-zboruvase-za-makedoncite-na-pariskata-mirovna-konfer-
encija-vo-1919/a-67019854

¢ Ce noBMKyBaM Ha MPOHMYHATA IICIa KOja MAKCAOHCKHTE CTYACHTH ja KOPHCTAT KOra poaraar Ha cryaun Bo Ocuek, Ha
EBAHICACKOTO TCOAOLIKO BEACYYMAHMINTE 32 Ad ja ofjacHaT pedepeHliaTa 3a MMETO HA ApXKABaTa KOja MAKO cc Haofa Ha
KPajHHOT jyr, ce BUKa cesepra. Makeaonuja poara Husa ropunu 6eme 6usuto-jyzocaosencka (PYIPOM: https://news.un.org/
en/story/2019/01/1030382) 1 kako TakBa 1 BpEMCHCKH U ITOAUTHYKH H3MCCTEHA, 32 AA CTaHe, 0A 2019 roAnHa 1 npocTopHo
ncrucHara (Ha cesep).
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Ha YUTATCAUTE UM IIPUKAKYBA PAaSAUMHU Koncmpykmu Ha Makeponnja. Taka, aBropor
36opysa 3a MakepoHuja Kako reorpadcko moppadje Bo pamxure Ha OTOMaHCKOTO
LlapcrBo Kora 3amo4HyBaar U pBuTe 60pOU 32 HE3ABUCHOCT HA MAKCAOHCKHUOT HAPOA;
10T 32 cocTojbaTa Ha TAOTO Ha MakeAOHHja HacTaHAaTa Kako pesyaTaT Ha Baakanckure
Bojuu 1 bykypenkara kondepennuja; co noyeroxor Ha I Ipsara cBeTcka BojHa HacTaHyBa
HOBa MOAcAcHA MakepoHHja, pacmapueHa op Bepcajckmor aoroBop; moppadjero
IIOBTOPHO Ce IIPEKPOjyBa M ACAH 3a BpeMe Ha Bropara cBercka BojHa, 3a mopeabure
KOHEYHO Aa 3ampaT co GpopMupameTo Ha seMokparcka Maxeponuja. Ho e samupaar
IIOAMTHYKUTE PUTHCOLHU Ouaejkn MakeaOHHja c¢ ylTe aKTMBHO [PETOBapa 3a CBOjOT
KOAEKTHBEH HACHTHTET KOj € PACITHAT IOMel'y €THMYKO- M TIparaHCKO-HAIJHOHAAHUTE
HAPATUBU U IPOMEHAHUBUTE (AO6PO)COCCACKH KBa3U-KOAOHHjaAHH xereMoHuu. OBaa
XETEPOreHOCT M Ta)KHA MCTOPHCKA EAMHCTBEHOCT Ha MakepOHHja ce oTBOpa Ipep Bac
IpeKy 0Baa KHUTA U IIPEKY GpoTorpaduute cospaBa HOBO IIHCMO KOE, CE HAACBAM, Ke AaAC
IPUAOHEC KOH II0AOOPO pasbupare Ha HCTOPHjaTa, HO U Ha CCKABABETO HA CACH HAPOA
KOj c¢ yuITe coHyBa Aa OHAE HEOCIIOPHO CBOj M IIPU3HAT KaKo TakoB. Hejsunuor tuBok u
PCBOAYLIHOHEPCH IIOTCHIIUjAA € BO TOA IUTO HII [IOPAYyBa ACKA € KPajHO BPeMe Aa oAbueMe
AQ UTpaMe IO MIPAaBUAATA HA APYTUTE U ACKA TOA € OATOBOPHOCT HA CHTE HaC.

Osaa xHura ¢ ocofeHa U 1O yIuTe HEWTO: OAaropapeHue Ha mpodecopor A-p 3opan
AHYEBCKH, KHIDKEBHHUK, CCCHCT, IOET U IIPEBEAYBAY, TCKCTOBUTE CE TPHAHHIBAAHH, HMCHO
XPBATCKO-MaKCAOHCKO-aHIAMCKH, M HBAOXKEHH ce 110 0B0j obpasert. Co Toa ¢ 0BO3SMOXKEHO
CIIOpEAYBake Ha TEKCTOBUTE M KOPUCTEHE HA KHHUTATA 33 YYCHE Ha MAKCAOHCKHU jadHK
(o BO OBOj KOHTEKCT € 0COOCHO BaXKHO 32 MAKCAOHCKATA AMjacliopa Koja ¢ Ha [OBeKe
KOHTHHEHTH), HO U 32 y4cHe HCTOpHja NPEKy jasMKOT U KoHTeKCTOT. MMeHo, xuurara
ja mpHOAMKYBAa MAaKCAOHCKATA HCTOPHja AO HHTATCAOT IPEKY MOKPATKH TEKCTOBH
Kou 006jacHyBaaT MOMMH, UCTOPHCKH AWMHOCTH U HCTOPUCKH CAy4yBamba, HO M HOCAT
I[PTHYKU OA AWYHATA HCTOPHja Ha CEKABAHETO HA ABTOPOT M HETOBOTO CeMeEjcTBO. Taxa,
OCBeH pedepPEHTHH M3BOPH KAKO CHIJMKAOIIEAUH, BO KHUIATa CE HAOIAaT U IIPUMAPHH
U3BOPH — YCHATa HCTOpHja Ha ceMejcTBOTO CHAAHOBCKH, IITO ja IPABH KHUIATA HCTO
Taka MHOTY HHTepecHa. OBHE KPaTKU TEKCTYaAHH BMECTHYBAHba CE CMECTCHHU HA PA3AHYHH
MECTa BO KHUT'aTa, TAMY KaA€ ITO AaBTOPOT CMETAA 33 BAXKHO AQ II0jaCHU OAPEACHH IIOMMH,
AHL]A KOU CE CIIOMHYBAaT II0 MME MAM 3HaYajHH CAydyBarba. OABOCHH CE OA OCTATOKOT
Ha TEKCTOT CO CHBA MO3AAMHA 33 3aAP)KYBaibe Ha BHUMAHHMETO HA YMTaTeAOT. Ha TOj
HA4YHH KHUTATa CTAHyBa M AMAAKTHYKO [IOMAraAo0 KO¢ Mcl'yjasudHaTa M Mel'yKyATypHaTa
IIOBP3aHOCT ja KOPHCTH KaKO aAaTKa 3a ITOBCKE3HAYHO INPEHECYBAKBC HA IIOPAKH U
CaMOCTOJHO ITIOHATAMOILIHO UCTPAXKYBAHbE.

Cermax, HejsuHaTa HajaoOpa yI‘IOTpC6a ¢ KAKO IIPUAPY’KEH AOKYMEHT KOH H3A0X0aTa Ha
PA3TAEAHHIIU KOja, CE HAAEBAM, CHTE K€ MIMaMe MOXKHOCT HACKOPO Ad ja BUAHME.

Bo Ocuex, 13 jyau 2026.
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FREEDOM THAT IS (still) DREAMED

/ Julijana Mladenovska-Tesija, editor

W live in a time in which we witness killings and extreme violence in the media on a daily
basis; we learn new words and grammatical constructions about death as a mass phenom-
enon that genocidally aims to destroy entire peoples. We try not to be those who observe
everything from the sidelines, because remaining invisible is just as terrifying as being
killed. And Macedonia has been enveloped in (political) silence. Compared to Gaza
and Ukraine, its slow disappearance is not a phenomenon that concerns European and
world public opinion. In this prolonged act of gradual extinguishing of language, identity,
culture—constant pressures on one side, and the slowness of (non)decision-making on
accession to larger political alliances on the other—are constants for this country. And
while the world looks elsewhere, Macedonians are expiring.

In the 1990, at a protest against the anti-Macedonian policies of neighboring states, the
Macedonian poet Ante Popovski dramatically cried out, “One does not love one’s home-
land with closed eyes! We demand complete freedoms for all Macedonians, regardless of
whose enslavement they find themselves under!””—few heard that cry, and even fewer
understood the message, the plea to abolish the slavery that still exists within Europe.
This seems simply impossible for European ears. And yet, Macedonian freedom is still—
dreamed. It can be tasted, but it is not yet here. It is covered in layers of ideologies, politi-
cal agendas, and blackmail impermeable to the sincere content of freedom (the Versailles
divisions are still here, though the treaty has long been dead; they are maintained by new
treaties and power politics®). Will that moment in history occur for Macedonia when all
stakeholders will agree that old rules must be abandoned because they benefit no one—
neither the players nor the game? That the rules must change because the game leads
to repeated and insidious violence and the impossibility of establishing true equality in
choosing one’s own identity?

This book shows how a people survived through centuries and how they still endure de-
spite everything. For many readers, it will be a first glimpse, a first discernment of the
complex Macedonian history through postcards displayed like mute witnesses of history.
Each postcard has its own story marked by the context in which it was created, and that
context is largely propagandistic. Turning the pages of this book, readers will learn not
only about the history of Macedonia under the rule of others, but also about the history
of various liberations to which the people who lived over a much wider geographical area
than today’s central coordinates of 41° 50’ N (northern latitude) and 22° 00" E (eastern
longitude) of the zorthernmost’ country of the Balkan south. The very title of this book,
Macedonia—"Liberations”, points to the tragic nature of its history. This tragedy of its
history is also indicated by the very title of this book, Macedonia—”Liberations”. The

7'The speech can be followed at the link: https://youtu.be/C-9xeM_P93E?si=f W600Pq9FrOXHSCM

# Interesting details about the talks of the world powers regading Macedonia can be found in Deutsche Welle article written
by Ljupéo Popovski, 7.10.2023: https://www.dw.com/mk/sto-se-zboruvase-za-makedoncite-na-pariskata-mirovna-konfer-
encija-vo-1919/a-67019854

? I am refferring here to the irony Macedonian students use when they come to study in Osijek, at the Evangelical Theo-
logical Seminary: their country sits at the southernmost edge of the Balkan south, yet it is called North Macedonia. The
name geographically pushes a southern country toward a spatial dislocation. Before 2019, the country was also known as FY-
ROM (https://news.un.org/en/story/2019/01/1030382)), a name that referred backward in time and sidelined it politically..
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author’s intentional usage of plural is an irony that directs readers to the duality of the
concept of freedom: while for the native people it is a word denoting the right to inde-
pendent and free decision-making regarding one’s own political, economic, cultural, and
social destiny, without external interference or coercion, for the conqueror it is a slogan
used to justify subjection and exploitation. Such freedom for Macedonia came packaged
with great sacrifices regarding its own culture and tradition, language and religion, along
with the forced acceptance of the colonizer’s language, culture, and laws. And although
academically, in this case it is more accurate to speak of semi- or quasi-colonialism, the
freedom of the Macedonian people has truly been a fiction that masks the reality of polit-
ical and economic extortion, oppression, and powerful ideological manipulation.

The postcards in this book, as unique visual documents, bear witness to the bygone times
for one region and one people. Yet they are not mere tourist souvenirs, but historical
sources that speak of the will of people to endure, to maintain their existence. They tes-
tify to the continuity of a life that is resistant to the impositions of great-state narratives.
The collection of postcards in this book reveals Siljanoski’s true intention: to contribute,
through the documentation of postcards, to the efforts of historians, writers, philoso-
phers, and other researchers of Macedonia in their endeavors to establish the fact that
its history should not be consigned to oblivion nor left only to others’ interpretations.
Therefore, each of the postcards displayed in this book is also a political statement, a mes-
sage that Macedonia exists, that it was and that it still is. The author perceives the postcard
not only as an artistic and promotional medium, but also as a carrier of layered history
revealed through image and text. Consequently, although he does not directly address it,
Siljanoski is also interested in the influences of such history on the political present of his
homeland.

For these reasons, as well as for bringing the author’s intention as clearly as possible to
readers, the book is structured in a way that after this introductory section—which also
contains the author’s own text where he speaks about how and why this book actually
came to be—there follows a chapter that provides an introduction that bears the same ti-
tle as the book itself. We are introduced to the understanding of the historical context the
postcards embrace by Assistant Professor Igor Jurukov, PhD. As a historian, in relatively
concise outlines he explains what is depicted on the postcards, considering this impor-
tant for both Macedonian and all other readers, because the histories of the peoples in
the European Southeast are largely interconnected. Jurukov thus presents both the social
actors and their policies, but also gives readers insight into the narrative models, i.c., the
constellations of different historical ideas within the national histories of Bulgaria, Serbia,
Albania, Italy, Greece, and Western countries. Then follow four chapters through which
Siljanoski, by means of postcards from different epochs ranging from the 14th to the 20th
century, presents to readers various “constructs” of Macedonia. The first discusses Mac-
edonia as a geographical area within the Ottoman Empire, when the early struggles for
independence of the Macedonian people began; the following discuss Macedonia after
the Balkan Wars and the Bucharest Conference, after which we see how at the beginning
of World War I a new divided Macedonia emerged, fragmented by the Treaty of Ver-
sailles; the region was again redrawn and divided during World War II, until the divisions
finally ceased with the formation of democratic Macedonia. But it was not the case with
the political pressures because Macedonia is still actively defending its collective identity,
stretched between ethnic national and civic national narratives on one hand, and shift-
ing (good)neighborly quasi-colonial hegemonies on the other. This heterogeneity and
mournful historical uniqueness of Macedonia opens before you through this book, and
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by means of the presented postcards it creates a new script that will, we hope, contribute
to a better understanding of the history and memory of a people who still dream of being
indisputably their own and recognized as such. The quiet and revolutionary potential of
this book lies in its message that it is high time to refuse to play by others’ rules, and that
this is the responsibility of us all.

This book is also distinctive in yet another respect: thanks to Professor Zoran Ancevski,
PhD—writer, essayist, poet, and translator—the texts are trilingual, namely Croa-
tian-Macedonian-English, and placed to follow this pattern. This enables comparison of
texts and the use of the book for learning the Macedonian language (which is particu-
larly important in this context for the Macedonian diaspora spread across several con-
tinents), but also for learning history through language and context. Namely, the book
brings Macedonian history closer to the reader through shorter texts that explain terms,
historical figures, and historical events, but also offer snippets from the personal history
of memory of the author and his family. Thus, in addition to reference sources such as en-
cyclopedias, the book also contains primary sources—the oral history of the Siljanovski
family—which makes the book very interesting as well. These short textual inserts are
placed in various locations within the book—wherever the author deemed it important
to clarify certain terms, persons mentioned by name, or significant events. They are sep-
arated from the rest of the text by a gray background to retain the reader’s attention. In
this way, the book also becomes a didactic tool that uses interlingual and intercultural
connectedness as a means of conveying messages with multiple meanings and for inde-
pendent further research.

Be that as it may, its best use is as a companion document to an exhibition of postcards,
which I hope we will all soon have the opportunity to see.

In Osijek, July 13, 2026.
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RAZGLEDNICE - POGLED U POVIJEST

/ Dragoljub Siljanoski, autor

»Zamisli povijest ne kao ostvarenu ¢injenicu ili bezobli¢nu tendenciju,
nego kao zaposjednuti prostor nepredvidivosti i Zudnje kojim ljudi lutaju.”

Kathleen Stewart, A Space on the Side of the Road (1996)

Razglednica je cjelina koja se sastoji od aversa (prednja strana razglednice ili slike) i rever-
sa (straznje strane) koja ima predviden prostor za tekst, adresu i marku. Ona je dokument
jednog vremena koje na sebi svojstven nadin, i slikom i rije¢ju, primatelju prenosi razlicice
informacije. Kao medij, ona slikom govori o arhitekeuri, gradovima i mjestima, obicajima,
no$njama, ustanovama, tvornicama i $kolama, o vaznim sportskim, kulturnim, povije-
snim dogadanjima i obljetnicama, o ljepoti prirode razli¢itih geografskih krajeva, istice
povijesne osobe od vaznosti za sje¢anje odredenih naroda. No, razglednica nije samo me-
dij za reprezentaciju i komunikaciju. Zna¢enju dokumenta sje¢anja i promoviranja (kraja,
zemlje, nacije), pridruzuje se osobna poruka ispisana na njenoj poledini. Time razgledni-
ca postaje posve jedinstven medij s personaliziranom porukom koji joj daje jedno druga-
&ije i dublje znadenje.

Na prikupljanje razglednica koje su putovale iz Makedonije u Hrvatsku i obrnuto, po-
nukala me njihova ljepota, zanimljive fotografije starih predjela djetinjstva, obicaja i gra-
dova, ali ponajprije poruke ispisane na njihovom reversu. One su govorile toliko toga $to
je ostalo nepoznato o vremenu u kojem su posiljatelji Zivjeli, o situacijama u kojima su se
oni koji su poruku slali i oni koji su je primali nalazili, o razlozima boravka na odredenom
mjestu i u odredenom vremenu, ali i 0 obrazovanju, o tome jesu i koliko poznavali vlastiti
jezik i gramatiku, o njihovom osobnom, ali i Sirem ekonomskom i drustvenom statusu.
Stoga je vazno redi da razglednice, pored toga $to imaju informativni i propagandni ka-
rakter, su primarno medij komunikacije a mogu se smatrati i povijesnim dokumentima.
Njima se dugo umanjivao ovaj znacaj. Bile su ¢esto smatrane dokumentom od prolazne
vrijednosti bez ozbiljnije svrhe osim da sluze intimnoj komunikaciji izmedu prijatelja i
obitelji. No, njihov zna¢aj nije samo u domeni informiranja i komunikacije, ve¢ i u tome
§to svojom vizualnom stranom utjeu na promatraca a porukom prosiruju nase spoznaje
o mikro povijesti koja bez njih ostaje sakrivena iza dominantnih narativa. Stoga je danas
sve vise onih kao $to sam i sim-ljubitelji razglednica, kolekcionari, ali i znanstvenici i
istraziva¢i—koji razglednicama pristupaju kao materijalnom resursu koji pruza viseslojne
podatke. Ovome u velikoj mjeri pridonosi tekst: ako je adresant napisao mjesto i vrijeme
slanja, te posta ovjerila sluzbenim Zigom marku koja je obvezna prilikom slanja razgled-
nica i dopisnica, ti podaci razglednicu ¢ine sveobuhvatnim i pouzdanim povijesnim do-
kumentom. Razglednice ovog tipa sam uvrstio u mojoj prvoj knjizi ,,Makedonija tako

daleka, a tako bliska“ (2022.).

No, u ovoj knjizi u uzi izbor su usle malo drugadije razglednice. To su uglavnom one koje
zapravo nisu nikada putovale i nemaju zig, a neke nemaju ni adresanta, ni primatelja.
Ostale su sa¢uvane iz razli¢itih razloga, i kod njih je avers zapravo od primarnog znacaja,
jer on govori i slikom i tekstom. Tijekom nekoliko godina prikupio sam i odabrao repre-
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zentativnu koli¢inu razglednica ovog tipa koje prenose poruku koju Zelim poslati ¢ita-
telju, a to je da razglednicu primi kao zanimljiv i valjan izvor za proucavanje povijesnih
vremena i dogadanja. Ovdje posebice mislim na Makedoniju u razdoblju od 1903. do
1953. godine. Odlutio sam se zaustaviti na 1953. godini zbog obimnosti materijala koji
sam prikupio i koji obuhvaca ovih 50 godina te u cilju prakti¢nosti njegovoga izlaganja.
Naime, ovo je za Makedoniju jako zanimljiv period kada jo$ uvijek traje proces njenog
oslobadanja. Zato ovo navodim? Otkrijte sami. I ne planiram ovdje stati. Nastavak slijedi
u sljedeéoj knjizi.

U svom radu i na prvoj i u ovoj drugoj knjizi, vodio sam se osnovnim metodama karto-
filije kao discipline (sakupljanja, ¢uvanja i zastite, katalogizacije i obrade, interpretacije i
proucavanja materijala). Kako sam tijekom sakupljanja razglednica nailazio i na dodatne
predmete iz istog razdoblja, poput papirnatog novca, pisama, ordena i medalja, ovaj $iri
pristup materijalu je zahtijevao da nadopunim iznesene podatke novim informacijama, a
u korist kvalitete i to¢nosti podataka koje sam zabiljezio na predmetima kao porukama
vremena. Ovaj §iri pristup je trazio i da prou¢im, makar u osnovi, druge discipline koje
se medusobno nadopunjuju poput numizmatike, filatelije i faleristike, $to sam i uéinio.

Ova knjiga ,,Makedonija — Oslobadanja®, nadovezuje se na prvu ,Makedonija tako da-
leka, a tako bliska“ i pocela je nastajati nedugo nakon objave prve, to¢nije u periodu od
2023. do 2025. godine. Ono §to ih povezuje dakako su razglednice. Kada je nastajala prva
knjiga, na raznim sajmovima i drugim mjestima pronalazio bih razglednice koje su svo-
jom slikom privla¢ile moju pozornost i ve¢ tada se polako otvarao prostor i za ovo drugo
ili drugadije istrazivanje. Iskustvo na prvoj knjizi olaksalo mi je i ubrzalo put ka dovrietku
ove druge knjige. Knjiga pred vama ima za cilj na jednostavan nadin pribliZiti i pojasniti
povijesne dogadaje u Makedoniji u periodu od 1903. do 1953. godine, pri ¢emu ditatelji
ne moraju imati dublje poznavanje makedonske, a i Sire, regionalne povijesti i geografije.
Ovo razdoblje je klju¢no za formiranje moderne makedonske drzave i obiljezeno je nizom
ratova i osvajanja, medunarodnih mirovnih sporazuma i dijeljenja teritorija, te oslobada-
nja — u mnozini, kako sugerira i sam naziv knjige.

Nasice, 21. ozujka 2026.
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PASTAEAHULINUTE - ITOTAEA BO MUHATOTO

/ Apazowyt Cumarockn, asmop

»3aMHCAH ja HICTOpPHjaTa He KaKo ocTBapeH $paKT HAH 6e300AHYIHA
TEHAEHIIH)ja, TYKY KaKo IIPOCTOP 3aB3EMEH OA HENPEABUAAUBOCT
1 xeAGa HH3 KOj AyreTo CKHTaar.”

Keraun Crjyapr, 4 Space on the Side of the Road (1996)

PasracpHHIaTa € [IEAMHA KOja € COCTABEHA OA ABEPC (HpCAHa CTpaHa Ha Pa3TACAHMLIATA HAH
CAUKA) U pesepc (3apHa CTpaHa) KOja Ma IIPEABHACH ACA 32 TEKCT, aApeca U Mapka. Taa e
AOKYMCHT Ha CAHO BpeMe M Ha cefeCH CBOJCTBEH HAHH, CO CAMKA U 360D, Ha IPUMATEAOT
My mpeHecyBa pasauuHu uHpopmauun. Kako Meamym, Taa co camkara s6opysa 3a
APXUTEKTYypara, [PAAOBUTE M MECTara, O0MYanuTe, HOCHHUTE, YCTaHOBHTE, pabpukure u
YUHAHMIITATA, 32 BAKHUTE CIIOPTCKH, KYATYPHH M MCTOPCKH HACTAHU M FOAMIIHMHM, 32
y0GaBHHATA HA IPUPOAATA OA PABAMMHHU IeOrPadCKH IPEACAH, 32 HCTAKHYBAthe HCTOPUCKH
AMYHOCTH OA BAXKHOCT 32 TIOMHEEETO Ha OApeAeHH Hapoar. Ho, pasraeanuiara e e camo
MEAMYM 32 IIPETCTaByBake U KOMyHHKarja. Ko HejsHHOTO 3HaYeme KAKO AOKYMEHT Ha
CEKABAKETO U IPOMOLIU]aTa HA IPEACAOT, 3€MjaTa, HAIIM]aTa, Ce IPUAPYXKYBa M AUYHATA
[OpaKa KOja ¢ MCIMIIAHA Ha 3aAHATA CTpaHa. 1aka Taa CTaHyBa CAMHCTBEH MCAHUYM CO
[IePCOHAAMBUPAHA [IOPAKa KOja I AABA CAHO IIOUHAKBO U TOAAAO0KO 3HaYCHE.

Ha cobupame pasraepnnnm mro marysase op Makepornja kon Xpsarcka u obparHo,
M¢ IIOTTHKHA HHUBHATa y0aBHHA, MHTEpecHUTE POTOrpaduu Ha CTAPUTE IIPEACAH OA
ACTCTBOTO, OOMYAUTE U IPAAOBHUTC, HO IpeA ¢, MOPAKUTC HCIMUIAHM HA HUBHUOT
pesepe. Tue 360pyBaar 3a MHOI'Y HelITa IITO OCTAHAAC HEIIO3HATH 32 BPEMETO BO KOE
HCIIpaKaduTe XUBECAC, 32 CHTYALIMUTE BO KO CE HAOTAAC HE CAMO OHUE KOH I HCIIPaKaAe
[OPaKUTE, TYKY M OHHEC KOU HUB I'M IPHMAAC, 32 IIPUYUHHUTE 30LITO IIPECTOjyBAAC HA
OAPEACHO MECTO BO OAPEACHO BPEME, HO U 32 00pa3oBAHUETO, 32 TOA KOAKY IO IIO3HABAAC
COICTBEHHOT ja3HK U IPAMATHKATA, 32 HUBHATA AMYHA, HO H IIOLIHPOKO, 32 CKOHOMCKATA
U OIILTECTBEHATA COCTOj0a, U CA.

3aroa ¢ BaKHO Ad CE KaXKe ACKA [TOKPaj TOA IITO MMAAT HHPOPMATHBEH U IIPOIMAraHACH
KapakTep — T.. ACKa THE CE MPUMAPHO MEAUYM 32 KOMYHHKAIHja, PA3TACAHHUIIUTE MOXKE
A4 CE CMETAAT U 32 UCTOPUCKH AOKyMeHTH. HUBHOTO 3HaueHe AOATO GHAO OTLICHYBAHO.
Yecro GuAe cMETaHH 32 AOKYMEHTH CO MHHAMBA BPEAHOCT U 0€3 II0CEPHO3HA LICA OCBCH
AQ TIOCAY’KaT 32 MHTUMHA KOMYHHUKAIIHja oMel'y npujatean u poanusu. Ho, HusrOTO
3HAYEH-E HE € CAMO BO AOMEHOT Ha HHPOPMUPABETO ¥ KOMYHUKALIM]aTa, TYKY U BO TOA IITO
CO CBOjaTa BH3YEAHA CTPaHA BAHMjAaT BP3 IIOCMATPAYOT, A CO MOPAKATA I'M IIPOIIHPYBAAT
HAIIUTE CO3HAHHjA 32 €AHA MHKPO MCTOPHja KOja 6e3 HUB OCTaHyBa 3aTCKPHEHA II0OA
AOMHHAHTHHTE HAPATUBH. 3aTOA ACHEC MMa CE IOBEKE Ayl'e KAKOB LITO CYM U jac CAMHOT:
»yOUTEAN HAa PASTACAHHILM, KOACKLIMOHEPH, HO U HAYYHULM U UCTPAKYBauM, KOU Ha
PA3TACAHHUIINTE UM IIPUCTAIYBAAT KAKO Ha MATEPHjAACH PECYPC KOj IIPYKa MOBEKECAOJHH
[OAATOLM. 32 0Ba BO IOACMA MEPKA IIPUAOHECYBA TEKCTOT: AKO AAPECAHTOT M HABEA
BPEMETO U MECTOTO HA HCIIPAKAHETO, A TIOLITATA ja 3aBEPHAA CO CAYXXOEH XU MapKaTa
KOja € HEOITXOAHA 32 AQ MOXKE PA3TACAHHIIATA AU AOTIMCHATA KAPTHYKA AA CE HCITPATH, THE
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IIOAATOLIM HUB 'Y ITPABAT CeOII(aTEH U IOTBPACH HCTOPUCKH AOKYMEHT. PasracpHuim op
OBOj THII CE 3aCTallEHH BO MOjaTa IIpBa KHUTa ,, MaKeAOHMja TaKa AAACYHA, a TaKa 6ancka”

(2022).

Meryroa oBaa KHHra BO IIOTeCeH U360 BKAYUyBa M MAAKY [OWHAKBH PasrAcAHMIH. Toa
Ce TAABHO OHME KOM HUKOTAIIl HE IIATYBAAE M HEMAAT >KUT, 2 HEKOM HEMAAT HH AAPECAHT, HU
npumares. OCTaHAAC COUYBAHH OA PA3AMYHHU IPHYUHH, U Kaj HUB aBEPCOT € OA IPUMAPHO
3HAYCHbE 3AIUTO TOj 300PyBa U CO CAMKA M €O TEKCT. Bo TekoT Ha HekoaKy roauHuH cobpas 1
OAOpaB PEIPE3CHTATHBHA KOAUYHHA PAsTACAHHILIM OA OBOj THIT KO IIPCHECYBAAT II0PaKa
IITO CAaKaM AQ MY ja IIPEHECAM Ha YHTATEAOT, 4 Taad € ACKA PA3TACAHHIIATA MOXE AA CE
CoraeAa KaKO MHTEPECEH U BPEACH M3BOP 3a MPOYYYBaE HAa HCTOPHCKHUTE BPEMHIbA H
Hacrauu. OBpe ocobeno Mucaam Ha Makeponuja momer'y 1903 u 1953 ropuna. Pemus pa
sarpam Ha 1953 ropuna nopapu 06eMHOCTa Ha MATEPHjaAOT Ha KOj HAMAOB a KOj ondaka
50 rOAMHH, KaKO H CO LIEA Ad MOXKaM ILITO IIONMPErACAHO Ad ro usAoxam. KmeHo, 0BOj
IICPHOA € OA TOACMA BAXKHOCT 32 MaKkeAOHHja OTH c¢ YIITE TPac HPOLECOT Ha HEj3BHHOTO
ocr060dysame. 3omto oBa ro ncraknysam? OTKpujTe caMu. Jac He IAQHUPaM OBAC Ad
sanpam. [ TpoposkeHneTo ke caear BO HOBA KHHUTA.

Bo cBojara paboTa Ha IIpBaTa 1 Ha 0OBaa, BTOPA KHUIA, CC PAKOBOACB OA OCHOBHUTE MCTOAU
Ha KapTOPUAHjaTa KAKO AMCLIUIIAMHA, T.c. COOUpatbe, 9yBalbe U 3aIITUTA, KATAAOTH3ALja
u 0b6paboTka, HHTEpIpeTalMja U IPOy4yBatbe Ha Marepujasor. Kako mro Bo TekoT Ha
COOMpAbETO HAMAYBAB HA AOIIOAHHTCAHH IPEAMETH OA HCTHOT IIEPHOA, KAKO LITO CC
XapTHEHH IapH, ITHCMA, OPACHM M MEAAAH, OBOj MOUIMPOK HPHCTAI HA MATCPHjaAOT
Gapailie A2 I HAAOTIOAHAM U3HECCHUTE IIOAATOLU CO HOBU MHPOPMALIUH, 2 BO KOPUCT Ha
KBaAHTETOT ¥ TOYHOCTA Ha IOAATOLIUTE KO I'Hl 3a0€ACKAB Ha IPEAMETHUTE KOH CC M CAMHTE
nopaku Ha Bpemero. OBOj MOMKMPOK MpHcTan Gapaiie Aa IIpoyYaM, Makap BO OCHOBA,
U APYTH AMCLIMIIAMHH KOU Mel'yCeOHO ce HAAOTIOAHYBAAT, KAKO IUTO C¢ HyMH3MATHKATA,
¢uaaresnjara u pasepucTUKara.

Ogaa xHura ,,MaxeaoHuja — Omoﬁoﬁyeﬂﬁza“ ce HAAOBp3yBa Ha IpBaTa ,MakesoHuja
TaKa AAACYHA, a Taka OAMCKA® M MOYHA AQ HACTAHYBAa HEAOATO IIO HSACTYBambETO HA
IpBara, MOTOYHO BO MEpUOAOT 0p 2023 po 2025 ropuna. Toa mro ru mosp3ysa ce
cekako pasracpnunure. OTKAKO HACTAHA IIPBATA KHUIA, HA PA3HU CACMH M APYTH MECTa,
[POHAOAB PA3TACAHMIIM KOM ME IIPHBACKYBAd CO CBOMTC CAMKH M YIITE TOTAII CE
OTBOpALIIE IIPOCTOP U 3a 0BA BTOPO U IIOMHAKBO HCTpaKyBame. FckycrBoTo Ha paGoTara
Ha [IPBATa KHUIA MU IIOMOTHA BO TOAEMA MEPKa U MU IO 326p3a [1ATOT KOH 3aBPLIYBAbETO
Ha BTOpara.

Kaurara mpep Bac MMa 32 €A Ha €AHOCTABCH HAYMH AQ BU I'M NPUOAMDKU U IOjaCHU
HCTOPHCKHTE CAyYyBarba BO MakeaoHHja Bo epuopoT 0p 1903 s0 1953 ropuna, a mpuroa
Aa He 6apa 0A Bac II0AAAOOKO IO3HABASE HA MAKCAOHCKATA HAU HA PETHOHAAHUTE HETOPHU
u reorpa¢pun. OBa paspobje ¢ KAy4HO 3a GpOPMHPAETO HA MOACPHATA MAKCAOHCKA
APoKaBa, 2 OADCACKEHO € CO HU3a BOJHU U OCBOjyBalba, MEI'YHAPOAHU MUPOBHHU AOTOBOPU
U ACACH:A Ha TEPUTOPUH, 1A U 0¢10000y8arba — BO MHOXMHA, KaKO IUTO CyIepUpa U CAMUOT
HACAOB Ha KHMIaTa.

Bo Hamne, 21 mapr, 2026.
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POSTCARDS - A GLANCE AT HISTORY

/ Dragoljub Siljanoski, author

»Imagine history not as an accomplished fact or a formless tendency but
as an occupied space of contingency and desire in which people roam.”

Kathleen Stewart, A Space on the Side of the Road (1996)

A postcard is a whole consisting of an obverse (front side of the postcard or image) and
a reverse (back side), which has designated space for text, address and stamp. It is a doc-
ument of its time that, in its own unique way, through both image and word, conveys
various information to the recipient. As a medium, it speaks through images about ar-
chitecture, cities and places, customs, costumes, institutions, factories and schools, about
important sports, cultural, historical events and anniversaries, about the beauty of nature
in different geographical regions, and highlights historical figures important to the mem-
ory of certain peoples. However, the postcard is not merely a medium for representation
and communication. The personal message on the back enhances its significance as a doc-
ument that promotes and preserves the memory of a region, country, or nation. Thus,
the postcard becomes a truly unique medium with a personalized message, giving it a
different and deeper meaning,.

What prompted me to collect postcards that traveled from Macedonia to Croatia and
vice versa was their beauty, interesting photographs of old childhood landscapes, customs
and cities, but above all the messages written on their reverse sides. They spoke of so much
that had remained unknown about the time in which the senders lived, about the situa-
tions in which those who sent the message and those who received it found themselves,
about the reasons for staying in a particular place at a particular time, but also about edu-
cation, about whether and how well they knew their own language and grammar, about
their personal, as well as broader economic and social circumstances, etc..

Therefore, it is important to say that postcards, besides having an informative and prop-
agandistic character—they are primarily a medium of communication—can also be con-
sidered as historical documents. This significance was long underestimated. They were
often regarded as documents of passing value, without any serious purpose other than
serving intimate communication between friends and family. However, their importance
lies not only in the domain of information and communication, but also in the fact that
through their visual side they affect the observer, and through their message they expand
our knowledge of micro-history which, without them, remains hidden behind dominant
narratives. That is why today there are more and more people like myself—postcard en-
thusiasts, collectors, but also scientists and researchers—who approach postcards as a
material resource providing multi-layered data. This is greatly contributed to by the text:
if the sender wrote the place and time of sending, and the post office certified the stamp
(which is mandatory when sending postcards and picture poscards) with an official post-
mark, these details make the postcard a comprehensive and reliable historical document.
Lincluded postcards of this type in my first book, “Macedonia So Far, Yet So Near”(2022).
However, in this book, a somewhat different selection of postcards was chosen. It mainly
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includes those that never actually traveled and have no stamp, and some have neither
sender nor recipient. They have been preserved for various reasons, and with them the
obverse is of primary importance, because it speaks through both image and text. Over
several years I collected and selected a representative number of postcards of this type
that convey the message I wish to send to the reader—which is, to make him see the post-
card as an interesting and valid source for studying historical times and events. Here I am
thinking particularly of Macedonia in the period from 1903 to 1953. I decided to limit
my research at 1953 due to the volume of material I encountered covering these 50 years,
and for the sake of practicality in presenting it. Namely, this is a very interesting period
for Macedonia, when the process of its liberation was still ongoing. Why do I mention
this? Discover for yourselves. I do not, however, plan to stop here. A continuation follows
in the next book.

In my work on both the first and this second book, I was guided by the basic methods of
cartophily as a discipline (collecting, preservation and protection, cataloguing and pro-
cessing, interpretation and study of material). In the process, while collecting postcards, I
came across additional items from the same period such as paper money, letters, decora-
tions and medals. This broader approach demanded that I supplement the data with new
information to maintain the quality and accuracy of the documents as authentic messages
of their time. It also required me to study, at least in basic terms, other complementary
disciplines such as numismatics, philately and phaleristics, which I did.

This book, “Macedonia — Liberations”, follows on from the first, “Muacedonia So Far, Yet
So Near”, and began to take shape shortly after the first was published, specifically in the
period from 2023 to 2025. What connects them are, of course, the postcards. While the
first book was being created, at various fairs and other places I would find postcards that
drew my attention with their images, and even then the space was slowly opening up
for this second, or different, research. The experience from the first book made my path
toward completing this second book easier and faster. The book before you aims to bring
you closer to and explain in a simple way the historical events in Macedonia in the period
from 1903 to 1953, without requiring a deeper knowledge of Macedonian, or broader,
regional history and geography. This period is crucial for the formation of the modern
Macedonian state, and is marked by a series of wars and conquests, international peace
agreements, territorial divisions, and liberations—in the plural, as the very title of the

book suggests.

Nasice, March 21, 2026.
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1. OSLOBADANJA MAKEDONIJE

POVIJESNI KONTEKST

/ Doc. dr. sc. Igor Jurukov

UVODNO
Postovani ditatelji,

djelo koje se nalazi pred vama plod je dugogodisnjeg istrazivanja i prikupljanja razgled-
nica, markica, ordena i medalja od strane autora Dragoljuba Siljanoskog, i njihovog po-
vezivanja s povijes¢u Makedonije, a kako kaZe i naslov ove knjige. Ipak, unutar korica ove
knjige mo¢i ¢ete pronadi samo manji dio onoga $to se nekada smatralo glavnim medijem
poruka koje su cirkulirale Europom govoreéi o Makedoniji. Putem artefakata poput ra-
zglednica, ordena i medalja, Makedonci s jedne, te balkanske drzave s druge strane, svje-
dodili su o svojoj prisutnosti te borbi za oslobadanjem Makedonije, shvacajudi slobodu na
razli¢ite nadine.

Ideja stvoriti djelo poput Oslobadanja Makedonije proizlazi iz potrebe da se predstave me-
diji koji su do sada ili vrlo malo ili uopée nisu bili prikazivani na takav na¢in, na jednome
mjestu i u takvom obujmu-neki ée biti po prvi puta, u ovoj knjizi, predstavljeni $iroj jav-
nosti. Kolekeija koja je ovdje predstavljena ima za cilj prikazati znadaj razglednica, ordena
i medalja te ukazati na njihov utjecaj tamo gdje bi u svijetu potencijalno doputovale, ali i
da potakne na njihovo daljnje istrazivanje. Poruke koje su se njima prenosile posebice su
vazne, jer oni, kao objekti odnosno mediji, nisu nastali slu¢ajno, ve¢ namjenski i s to¢no
opredijeljenim ciljem. Najve¢i dio predstavljenih razglednica svijetu su prikazivale da je
postojala borba za Makedoniju i to ne obi¢na, ve¢ borba za oslobadanje Makedonije, koja,
od strane posiljatelja bi uvijek bila predstavljena kao pravedna i opravdana, jer teritorij
Makedonije ili neki njen dio je pripadao bas toj drZavi. Na ovaj nadin europska i svjet-
ska javnost, a jo§ vise rascljene osobe diljem Europe i svijeta zaprimale bi jedan drugadiji
informativni i propagandni materijal koji je, u to vrijeme, pored tiska, bio i jedinstven i
unikatan. SadrZaj razglednica, ordena i medalja prikazuje navedena ,oslobadanja“ Make-
donije. To $to ovi artefakti naglasavaju je da je Makedonija imala velik broj ,,osloboditelja“
koji su djelovali potaknuti razli¢itim teznjama, sklapali razli¢ite saveze i potpisivali brojne
medusobne dogovore u jedinome cilju da razdijele zemlju koju su ,oslobadali.

Knjiga je podijeljena u nekoliko poglavlja i po¢inje fotografijama iz vremena Osmanskoga
Carstva i makedonskih ustanika—komita'® koji su se prvi borili za politi¢ko oslobadanje
Makedonije, a zavr$ava oslobadanjem Makedonije nakon antifasisticke borbe makedon-
skih partizana i drzavno-pravnim formiranjem makedonske drzave. Izmedu prvog i za-
dnjeg poglavlja smjestene su razglednice, ordeni i medalje iz perioda Prvoga i Drugoga
balkanskog rata, sve do perioda Prvog svjetskog rata kada je Makedonija bila podijeljena
na tri dijela: jedan je bio pod vlas¢u Kraljevstva Srba, Hrvata i Slovenaca, odnosno Kralje-
vine Jugoslavije, drugi je bio dijelom Kraljevine Bugarske, dok je treéi bio dio Kraljevine
Greke, sve dok je kona¢no sredi$nji dio Makedonije bio jo$ jednom osloboden nakon
Drugog svjetskog rata.

Tako, logicke cjeline ovoga djela su zapravo kronoloske faze raznih ,,oslobadanja“ Make-

1 Komiti (Mak. komumu) je izraz kojim se oznacavaju makedonski ustanici, sudionici oruzanih borbi protiv Turaka. Izvor:
OduimjaseH AMTHTAACH PEIHUMK HA MAKCAOHCKHOT jazuk. https://makedonski.gov.mk/corpus/l/komita-m
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donije i predstavljene su kao: 1. Otomansko carstvo i borba za politi¢kim oslobadanjem
Makedonije od strane Makedonske revolucionarne organizacije'’. 2. Balkanski ratovi,
Bukureska konferencija i oslobadanje Makedonije. 3. Prvi svjetski rat i Versajska konfe-
rencija kao osnova oslobadanja. 4. Sloboda Makedonije izmedu dva svjetska rata. 5. Oslo-
badanje demokratske Makedonije u okviru Jugoslavenske Federacije. Razgledavanjem i
¢itanjem ove knjige, Citatelji bi trebali steéi vlastiti dojam o dogadanjima koji su se odvijali
u pro$losti a pregledavajuéi prikazane razglednice, ordene i medalje, do¢i do svojih za-
klju¢aka, pri ¢emu se ne sugerira ili nalaze odredeni pogled na izloZeno. Njen glavni cilj
je da prenese ¢itatelje u drugo vrijeme koje nudi razlicite povijesne kontekste vezano uz
glavnu temu—oslobadanje Makedonije. Tekst koji slijedi obraduje navedene logicke cje-
line ove knjige pri tome koristedi pristup koji, koliko je to bilo mogude, tezi biti $to blizi
istini, uvijek imaju¢i na umu najprije makedonski narod i njegovu neraskidivu povezanost
s Makedonijom, njegovu borbu za vlastito mjesto u europskoj obitelji naroda i Zelju za
priznavanjem od strane susjeda, Europe isvijeta.

OSMANLIJSKO CARSTVO IBORBA ZA POLITICKIM OSLOBADANJEM
MAKEDONIJE OD STRANE MAKEDONSKE REVOLUCIONARNE
ORGANIZACIJE

Osmanlijsko carstvo je uslo u Makedoniju i okupirao njen teritorij nakon Bitke na Marici
1371. godine i ostalo je sve do Balkanskih ratova 1912.-1913. godine. Tijekom ovog du-
gog perioda, Osmanlije su uspjele uspostaviti svoje vladanje unato¢ brojnim turbulentnim
dogadanjima i ustancima koji su se zbivali u viSe makedonskih gradova i sela predvodeni
znadajnim li¢nostima iz povijesti. Time je narod iskazivao svoju volju da oslobodi zemlju
od Osmanlija i da se izbori za vlastitu slobodu nakon dugogodisnjeg ropstva. Zanimljivo
je naglasiti ¢injenicu da od trenutka kada su Osmanlije usli u Makedoniju u XIV. stoljeéu,
pa sve do osnutka odredenih nacionalnih drzava na Balkanu, na tom podrudju jedino je
aktivna samo makedonska borba za oslobadanje od Osmanskog carstva. Naime, osnovana
1893. godine u Solunu, Unutarnja makedonska revolucionarna organizacija (UMRO ili
VMRO) borila se za polititko oslobadanje Makedonije. Svi drugi pokreti i narativi veza-
ni uz oslobadanje Makedonije su bili u cilju borbe za podjelom i zauzimanjem dijelova
njezinoga teritorija u ovisnosti od pregovora kojima su se ti dijelovi pripajali nekoj drugoj
drzavi. U godinama nakon osmanskog ulaska u Makedoniju, Makedonci su pronalazili
razli¢ite nadine oruZanog i neoruzanog otpora te razli¢ite saveznike koji su trebali pomoéi
u oslobadanju domovine, ponckad naivno vjerujuéi da ée pomo¢ doéi zbog prijateljstva,
solidarnosti i uzajamnoga postivanja, a ne iz vlastitog interesa.

Ne treba zanemariti ni ¢injenicu da su se Osmanlije takoder borile za o¢uvanjem Ma-
kedonije kao dijela svojeg teritorija koju su, nakon njihova zaposjedanja pa sve do Bal-
kanskih ratova, prikazivali kao da je unutar njihove drzave, a za ostatak svijeta ona je to i
bila. Stoga na svim razglednicama iz tog perioda oni su je prikazivali kao da je ta zemlja
dijelom Osmanskoga carstva, da su makedonski gradovi osmanski naglasavajuéi njihov
islamski karakeer. Imajuéi ovo u vidu moZe se re¢i da prva cjelina ove knjige naslovljena
kao ,,Osmanlijsko carstvo i borba za politi¢kim oslobodenjem Makedonije od strane Ma-

! Makedonska revolucionarna organizacija (MRO) osnovana je 23. listopada 1893. godine u Solunu. Njezini osnivaci su
bili Damjan Gruev, Ivan Hadzi Nikolov, Petar Pop Arsov, Hristo Tatar¢ev, Hristo BatandZiev i Andon Dimitrov. Vise:
Maxkeponcka pesoayyuonepHa oprannsanuja (1893-1903). Mysej na mMakeponckara 6op6a. https://mmb.org.mk/mro/ te
VMRO, Hrvatska enciklopedija, mreino izdanje. Leksikografski zavod M. Krleza 2013-2026 https://enciklopedija.hr/cla-
nak/vmro
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kedonske revolucionarne organizacije (MRO)“ prikazuje vrijeme vladavine Osmanlija u
Makedoniji. Ta bi se cjelina mogla podijeliti u dva dijela: prvi prikazuje teritorij Makedo-
nije i njene gradove, a drugi prikazuje vode MRO te ustanike—komite koji su se borili za
oslobadanje Makedonije od osmanlijske vlasti. Posebno je znatajna jedna od razglednica
koja se izdvaja od ostalih. Na njoj je prikazana etnicka karta Makedonije zajedno s voda-
ma Makedonske revolucionarne organizacije a uokvirena je moénom porukom: ,,Make-
donija Makedoncima“. Ovo je mozda najupecatljivija razglednica u cijeloj ovoj kolekeiji
koja naglasava osnovni cilj borbe za oslobadanje od strane MRO i protuslovi svim drugim
borcima za slobodu porobljene makedonske zemlje. Ova razglednica je posebna i po tome
$to datira iz doba kada su i drugi narodi Balkana stjecali vlastitu neovisnost i drZavnost, pa
su se bavili samima sobom; njihove aspiracije prema ovom teritoriju tada su bile minorne,
u usporedbi s kasnijin periodima u povijesti kada su oruzjem pokazivali svoju zelju za
»oslobadanjem“ Makedonije.

Na odredenim razglednicama, dogadanja nakon Ilindenskog ustanka 1903. godine' i
nakon Mladoturske revolucije'® fotografijom su zabiljezeni i drugi vode, a nadasve srpske
»vojvode” &ja su imena imala prefikse sukladno makedonskim gradovima ili oblastima,
premda ni njihovo mjesto rodenja, a ni njihova smrt ih nije povezivala s Makedonijom.
Ovo je period kada su ve¢ oformljene balkanske drzave zapocele svoju propagandu, iste
koje ¢ée kasnije razdijeliti Makedoniju. U Bugarskoj, primjerice, u ovome se periodu jav-
ljaju fotografije koje su bile slane makedonskim iseljenicima koji su pobjegli pred osman-
skim terorom, ali ni jednoj se ne koristi prefiks ili oznaka ,,bugarski. Ovim na¢inom pri-
kazivanja detalja na razglednicama, Zeljela se prisvojiti makedonska borba za oslobodenje
i ukazuje na pocetke ozbiljno osmisljene propagande koje i danas osje¢amo u Makedoniji.
Razglednice su poredane kronoloski i svaka ima svoju vlastitu pri¢u koja je vezana uz
temu oslobadanja Makedonije. Citatelji ée modi svaku pogledati i donijeti svoje zakljucke,
anadamo sc i osjetiti vrijeme u kojem su one nastala. U isto vrijeme, svaka od razglednica
je dijelom slozenoga mozaika koji je posveéen oslobadanju Makedonije, a ovdje njenog
oslobadanja u periodu kada je Osmansko carstvo vladalo Makedonijom.

BALKANSKI RATOVI, BUKURESKA KONFERENCIJA
I OSLOBADANJE MAKEDONIJE

Jedan od najburnijih i ujedno jedan od najtezih perioda u povijesti Makedonije i make-
donskog naroda, zapoéeo je nastankom balkanskih drzava (danasnjih susjednih zemalja)
te povlacenjem Otomanskoga carstva iz Makedonije. Ovaj je period najburniji jer se u
kratkome vremenskom roku dogadaju Prvi i Drugi balkanski rat, te nedugo zatim i Prvi
svjetski rat, ¢ime su izravno obuhvaéeni makedonska populacija, gradovi i sela. Veliki dio
makedonskoga naroda je bio raseljen, a gradovi tesko osteceni i ekonomski unisteni. Ovo
je najtezi period i zato $to se tada dogada teritorijalna podjela Makedonije izmedu balkan-
skih saveznika Srbije, Greke i Bugarske koja ¢e trajati do danasnjega dana. Podjela terito-
rija je donijela razli¢ite izazove koji su se odrazili na svakodnevni Zivot gradana, posebice

"2 Ilindenski ustanak je oruzani ustanak makedonskog naroda protiv osmanske vlasti koji je zapoceo na Blagdan sv. Ilije ili
2.8.1903. Ustanak je osmanska vlast krvavo ugusila. On je obuhvatio bitoljsko, dio skopskog i solunsko, a poslije i sersko po-
drugje. U njemu je sudjelovalo oko 30.000 ustanika i do polovice kolovoza drzali su Krusevo, Nevsku i Klisuru. U Krugevu je
organizirana Krugevska Republika (3-13. 8.1903.). Vise: llindenski ustanak. Hrvatska enciklopedija, mrezno izdanje. Leksik-
ografski zavod Miroslav Krleza, 2013.-2026. https://enciklopedija.hr/clanak/ilindenski-ustanak

13 Vidjeti: Mladoturci. Hrvatska enciklopedija, mrezno izdanje. Leksikografski zavod Miroslav Krleza, 2013.-2026. https://
enciklopedija.hr/clanak/mladoturci
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povezano uz iskazivanje nacionalnog osje¢aja; te su drzave provodile masovnu asimilaciju
gradana na svom teritoriju. U ovoj knjizi se mogu vidjeti razglednice koje svjedoée o re-
¢enom s porukama koje se nalaze na reversu i aversu, poput, ,Mi, balkanske drzave, borili
smo se i oslobodili Makedoniju — Makedonija je nasa® i sl. Nakon Prvog balkanskog rata
istina je da je Makedonija bila oslobodena od Osmanlija, no istina je i da Makedoncima
nitko nije pomogao da steknu svoju drzavu, ved je teritorij bio podijeljen izmedu oslobo-
ditelja, a narod podloZen asimilaciji. Razglednice koje su obuhvaéene u ovom poglavlju
govore o tome. Za period oko Prvog balkanskog rata specifi¢no je i to da postoji veliki
broj razglednica koje prikazuju tzv. ,Balkanski savez sklopljen izmedu Srbije, Crne Gore,
Greke i Bugarske. Ove su razglednice bile tiskane od strane navedenih drzava i predstav-
ljaju njihovo zajednicko djelovanje protiv Osmanskog carstva te zrcale njihovo medusob-
no postivanje i nadmo¢ u odnosu na neprijatelja. No, specifi¢no je i to da su one izlazile
relativno kratko jer su kao medij prenijele svoju poruku, a nedugo zatim i nestale.

Druga skupina razglednica posveéena je Bukureskoj mirovnoj konferenciji na kojoj su
balkanske drzave podijelile novoosvojeni teritorij Makedonije, domovine Makedonaca.
Podjelom, susjedne su zemlje nametnule i granice kojima su nasilno prekinute obiteljske,
trgovacke i druge veze te stocarske putove. Najupedatljivija medu njima je razglednica
koja prikazuje Bukuresku konferenciju te one na kojima su drzave isticale $to su osvojile.
Medu njima dominiraju srpske i greke, dok bugarskih skoro i da nema. Jedan od razloga
bi mogao biti i taj §to je Bugarska bila nezadovoljna podjelom plijena nakon rata, $to ju
je ponukalo da zapo¢ne novi balkanski rat koji je ubrzo i izgubila. Na ovoj konferenciji
osloboditelji Makedonije i njihova borba za njeno oslobadanje su se pokazali u pravome
svijetlu vlastitih interesa koji nije vodio ka samostalnoj Makedoniji i pruzanju pomodi
makedonskome narodu da se oslobodi vlasti Osmanskog carstva ve¢ ka tome da se zagrabi
u teritorij i da se ,oslobodi“ odnosno pripoji $to je moguée vedi dio Makedonije svojoj
drzavi.

U ovome dijelu su i razglednice koje prikazuju srpsku vojsku u makedonskim gradovima.
Tu je srpska vojska prikazana kao vojska boraca za slobodu naroda odnosno kao oslobo-
dilacka, do¢ekana od strane naroda s rado¢u, a prikazuju i mo¢ oruzja vojske odnosno
drZave. Na razglednicama se Cesto opaza i fronta te odredene vojne aktivnosti, a poruka je
nedvosmislena i glasi, ,naa vojska je oslobodila ovaj teritorij ili ovo mjesto®. Na svakoj se
moze vidjeti koje je mjesto odnosno polozaj vojske i njeno djelovanje. Pored razglednica
koje govore o djelovanjima vojske na fronti, postoje i one gdje je prikazan slavljenicki
ulazak i defiliranje srpske vojske u gradovima. Jedna od njih tako prikazuje kralja Petra
L. na konju kako predvodi vojsku koja ulazi u Skopje dok su i kralj i vojska prikazani kao
osloboditelji grada. Vilo je vjerojatno da su se ove razglednice dostavljale obiteljima voj-
nika pa su stoga prikazivala i mjesta gdje su se vojnici nalazili. Kao i sve ostale, tako i ove
razglednice nose poruku koja je bila namijenjena drugima u Srbiji, ali i Europi, i bile su
tiskane u cilju da prikazu vojsku koja je osvojila i oslobodila makedonski teritorij kako
pobjednicki ulazi u makedonske gradove.

PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA
KAO OSNOVA OSLOBODEN]JA

Prvi svjetski rat zahvatio je Makedoniju medu prvima, jer je njen polozaj bio takav da su
se na njemu odvijale krvave bitke izmedu Centralnih snaga (odnosno Njemacke, Austro-
ugarske, Otomanskog carstva i Bugarske) s jedne, te Antante (odnosno Rusije, Francuske
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i Ujedinjenog kraljevstva) s druge. Bojno polje Juzne fronte je prolazilo Makedonijom
i stoga je poznatije kao Makedonska fronta. Ona se protezala od pristani$ta u Valoni u
Albaniji, pa sve do Orfanskoga zaljeva u blizini Soluna. Linija fronte se &esto tijekom
rata pomicala te su kao posljedica toga dogadala stravi¢na rusenja makedonskih gradova i
sela s velikim civilnim zZrtvama makedonskog naroda. Sve do proboja fronte kod Dobrog
Polja na planini Kajmak¢alan, na jednoj strani linije su se nalazili austrougarska i bugarska
vojska — vojnici koji su poslali velik broj razglednica koje su zastupljene u ovoj knjizi.

Razglednice koje su poslane od strane vojnika austrougarske vojske odlikuju se temat-
skom raznoliko$¢u i posveéeni su makedonskim gradovima i selima iz kojih su se povukli
stpski osloboditelji, a njihovo mjesto su zauzeli novi, oni iz austrougarske i bugarske voj-
ske. U ovoj skupini najzanimljivije su razglednice ¢arsija (bazara), trznica i Zena u narod-
nim no$njama. Na jednoj je zabiljeZen makedonski tradicionalni obi¢aj vezan uz blagdan
Zadusnica (mrtvih) a druga prikazuje skup austrijskih generala i drugih oficira u gradu
Struga. Na trecoj, prikazan je oficir i skupina vojnika kako vuku svinju koju su najvjerojat-
nije oduzeli nekoj makedonskoj obitelji. Na ovim razglednicama nema poruka ratnog ili
polititkog sadrzaja, ve¢ su uglavnom gradanskog karakeera.

Razglednice koje je autor nabavio iz Bugarske su manje na broju i u najveéem dijelu prika-
zuju grad Ohrid. Na postanskoj markici jedne od njih pise, ,,Bugarska, oslobodilacki rat
1915.-1916. Za razliku od gore navedenih razglednica, ova nosi poruku da je za Bugar-
sku rat bio oslobadajudi i da su oni ti 7ovi osloboditelji makedonskih gradova i sela. No,
buduéi da ve¢i dio ovih razglednica prikazuje Ohrid, ¢ini se da je ovo bio omiljeni grad za
kojim su Bugari ¢eznuli. Ipak, mozda je i samo slucajnost to $to je autor nasao na razgled-
nice iz ovog perioda koje ve¢inom prikazuju Ohrid; u knjizi na Zalost nema razglednica

drugih makedonskih gradova.

Sto se tite Gréke, Balkanski ratovi i Prvi svjetski rat su otvorili mogu¢nost za prisvajanje
dijela Makedonije koji je i za njih postao osloboden i kao takav pripojen grékome terito-
riju; teritorij je tako ostao sve do danasnjega dana. Dio razglednica i po$tanskih maraka
zrcale tu ¢injenicu i prikazuju proSireni teritorij Greke nakon Balkanskih ratova i Prvog
svjetskog rata. Neki primjeri prikazuju gradove Solun i Voden, a na njima je natpis—ime
grada napisano na makedonskom i grekom jeziku, poput razglednice gdje stoji ,Make-
donska fotografija iz Vodena® Zanimljivo je $to natpis sadrZi naziv ,Voden, kako je grad
bio do tada nazivan na makedonskom jeziku, a prije nego li ée biti preimenovan u Edesa
(na grékom), ime koje nosi i danas.

Francuske razglednice iz ovoga perioda pretezno prikazuju vojne Satore, tj. logore francu-
ske vojske, a postoje i razglednice razru$enih gradova Bitole i Lerina. Jedna od neobi¢nijih
je razglednica gdje je prikazana geografska karta Makedonske fronte na kojoj makedonski
narod, zapravo djeca, rade na popravcima puta, a kako kaze i sam naslov, ,Mladi Make-
donci popravljaju put®.

Sve razglednice iz ovoga perioda na razne nadine prikazuju vojske koje su oslobodile Ma-
kedoniju, njene gradove i scla, ali prikazuju i makedonsku svakodnevicu, pa su vrijedni
svjedoci ovoga povijesnog perioda. Imaju¢i ovo na umu, ¢itatelju ostavljamo da donese
vlastite zakljucke vezano uz Makedoniju u Prvom svjetskom ratu, te o drzavama koje su,
koristenjem razglednica pokazivale svijetu ljepote makedonske zemlje koju su Zeljele oslo-
boditi i pripojiti vlastitoj zemlji.
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SLOBODA MAKEDONIJE MEDU DVAMA SVJETSKIM RATOVIMA

Nakon Prvog svjetskog rata, Makedonija je bila podijeljena sukladno Bukureskom mi-
rovnom dogovoru, a Versajska konferencija je samo potvrdila granice i teritorije ste¢ene
Drugim balkanskim ratom. U prethodnom odjeljku spomenuli smo tzv. osloboditelje
Makedonije u Prvom svjetskom ratu te nove osloboditelje koji, a da uopée nisu Make-
donce pitali, su bezmilosno unistavali makedonske gradove i sela, posebice one koje su se
nalazile na liniji fronte, poput Dojrana i Bitole koji su pretrpjeli ogromne $tete. Oslobo-
ditelji i propaganda su uvijek i8li zajedno, na $to smo ved ukazali. Ovo je bio slu¢aj sa svim
osloboditeljima Makedonije. Razglednice i tiskovine su bile smatrane glavnim nositeljima
propagande iz ovog perioda jer su bile ¢itane i praéene od strane konzumenata te su pa-
zljivo biljezile sve detalje. U tome su razglednice bile od posebnog znacaja jer su, pored
toga $to su bile sredstvo propagande, bile i nositeljima i osobnijih tekstualnih poruka
razli¢itoga sadrZaja.

Razglednice koje se nalaze u ovome dijelu knjige prikazuju dvije znacajne ¢injenice vaz-
ne za povijest te za svakodnevni Zivot ljudi u Makedoniji. Prva je vidljiva na razglednici
koja upecatljivo i javno objasnjava svoju namjenu. Na njoj, na srpskom jeziku pise: PRVA
PROPAGANDNA FILATELISTICKA IZLOZBA VARDARSKE BANOVINE U
SKOPLJU. Ovo nam jasno povrduje ono $to smo vise puta ponovili, a to je poveznica
izmedu osloboditelja i propagande. Druga ¢injenica, na kojoj ¢emo se vise zadrzat, je
navedena u sadrZaju razglednice na strani aversa, odnosno koja je fotografija ili druga ilu-
stracija prikazana. Govoredi o sadrzaju mozemo reéi da razglednice obuhvadaju tri teme:
prva prikazuje fotografije Versajske konferencije, druga karte i zastave Jugoslavije (Kralje-
vine Srba, Hrvata i Slovenaca) koje su nastale neposredno prije Versajske konferencije, a
treca sve §to su Stbi (tj. Kraljevina Jugoslavija) kao asloboditelji uéinili za dobrobit make-
donskih gradova i kakav je bio njihov doprinos u smislu popravaka i obnove razrusenog.
Razglednice obuhvaéene u ovome dijelu knjige ne prikazuju $to su Bugari i Grei udinili,
pa se time ne¢emo ni baviti.

Prva tematska skupina razglednica u ovome dijelu knjige obuhvaéa one koje su posveéene
Versajskoj mirovnoj konferenciji na kojoj su velike sile ponovno, bez suglasnosti Makedo-
naca, odlu¢ivale gdje ¢e prolaziti granice njihovih zemalja. Pri tome one nisu uzimale u
obzir da su gradani s obje strane granice bili neraskidivo povezani obiteljskim i ckonom-
skim vezama prije nego li su bili nesretno oslobodeni od strane balkanskih i europskih dr-
zava. Razglednice su zanimljive, izazivaju interes i vrlo je moguée da ¢e neke medu njima,
u ovoj knjizi biti po prvi puta prikazane javnosti. Na njima se moze vidjeti kako su tekli
razgovori na konferenciji, prikazani su drzavnici u pokretu ispred konferencijskih sala, ali
i kakvo je bilo zanimanje za konferenciju izvan sale. Druga skupina razglednica, kako smo
ve¢ rekli, prikazuje novostvorene granice Kraljevine Srba, Hrvatska i Slovenaca tijekom
konferencije. Na jednoj su, primjerice zastave osloboditelja. Tre¢a skupina je najbrojnija
i prikazuje viSe makedonskih gradova—zajednicko obiljezje ovih fotografija je to §to one
prikazuju dostignuéa osloboditelja koja su manje ili vi$e apsurdna. Naime, ovo moZzemo
redijer su ti isti osloboditelji izazvali velike $tete na gradovima i teske gubitke civilnome
stanovniStvu tijekom Balkanskih i Prvog svjetskog rata. Ovo je povezano s razglednicama
koje prikazuju $to je sve izgradeno od strane osloboditelja u Skopju, Bitoli, Prilepu, Teto-
vu, Stipu, Strumici te u drugim makedonskim gradovima. Izgradnja ili obnova gradova je
naj¢es¢a tema razglednica Srba koji su sagradili velebna zdanja koja su koristili za kultur-
ne, vojne i druge drzavne institucije poput kazalista, oficirskih domova, narodnih banaka,
itd. Ovdje spadaju i razglednice koje prikazuju nove gradske trgove gdje je zabiljezen i
panoramski pogled na gradove. Svaka od fotografija nosi snaznu poruku koja se moze
analizirati i proucavati i dalje.
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DRUGI SVJETSKIRAT I OSLOBADANJE DEMOKRATSKE MAKEDONIJE
U OKVIRIMA JUGOSLAVENSKE FEDERACIJE

Borba Makedonije za vlastiti teritorij i slobodu nastavila se tijekom i u periodu nakon
Drugog svjetskog rata. Razglednice s temama koje obuhvadaju ovaj sadrzaj su se nastavile
tiskati kao sredstvo komunikacije i propagande i u ovom periodu. Svaka od strana nasta-
vila je svoju ve¢ poznatu pri¢u da ¢e osloboditi Makedoniju od prethodnog osloboditelja.
No, ovaj se period ipak znadajno razlikovao od prethodnih u odnosu na ishode rata i
oslobadanje Makedonije. Naime, u ovome periodu jasna je pojava makedonskog Narod-
nooslobodilatkog pokreta koji se zalaze za oslobadanje Makedonije, kao i po tome $to
Makedonci kao narod viSe nisu u vojskama regrutiranih od strane tudih oslobodila¢kih
armija, ve¢ u vlastitim oruZanim snagama, sa strukturama komande i sli¢no.

No, krenimo redom. Tijekom Drugog svjetskog rata ponovno je doslo do prekrojavanja
granica Makedonije. O tome govori prva skupina razglednica, i to talijanskih i bugar-
skih. Talijanske razglednice dodaju prikaze muslimanskog Zivlja pod njihovom vlas¢u
na okupiranim teritorijama. Muskarci i Zene su obuéeni u tradicionalne no$nje koje su
zenama prekrivale lice i tijelo. Bugarske razglednice prikazuju makedonske gradove pod
bugarskom vla$¢u. Najéesée Skopje i Ohrid, ali i Bitolu, Krusevo, Strumicu i druge grado-
ve. Posebice su zanimljive razglednice koje predstavljaju scene drame Makedonski krvavi
svatovi (1900) kao dio makedonskog kulturnog naslijeda u kraljevini Bugarskoj. S druge
strane zanimljiva je kartica koja nosi natpis na bugarskom jeziku ,, Makedonsko-Odrinsko
dobrovoljno drustvo®. Kartica ima isklju¢ivu propagadnu namjenu.

Zadnja skupina razglednica koja je prikazana u ovome zna¢ajnom djelu nije brojna, ali
je mozda najznacajnija po svom sadrzaju jer pripada periodu kada je makedonska drzava
bila dijelom Jugoslavenske federacije. Na ovim su razglednicama makedonski oslobodi-
telji koji su kona¢no uspjeli osloboditi jedan dio svoje domovine. Na njima je prikazan
kontinuitet makedonske borbe za slobodu — jedna razglednica nosi naziv ,Ilinden® i na
taj nadin obiljezava dan kada je poceo Ilindenski ustanak i povezuje ga s datumom kada je
uspostavljena makedonska drzava u okvirima tadasnje Jugoslavenske federacije. Na istoj
razglednici ili po$tanskoj kartici ¢itamo i sljedede: ,1903.-Krusevska republika®, ,,1944-
ASNOM, Sv. Prohor Péinski“ i ,,1945-SLOBODA-Prvi makedonski fiskulturni slet /
slet tjelesne kulture®. Na njoj stoji i pecat koji sadrzi grb jugoslavenske drzave te natpis
ILINDEN, koji sli¢no kao i postanske kartice koje prikazuju samostan sv. Prohora Pé¢in-
skog, govore puno o povijesti makedonskog naroda te o dvama Ilindenima koji se slave
i danas. One takoder povezuju ustanak protiv osmanlijske vlasti organiziran od strane
VMRO sa zalozbom za politickim oslobodenjem Makedonije i antifasistickom borbom
koja je dovela do stvaranja makedonskoga polititkog subjekta, odnosno makedonske dr-
Zave.

Ovo oslobadanje Makedonije od strane samih Makedonaca razlikuje se od prethodnih
koja su bila naj¢e$ée pokrenuta od strane susjednih drzava. Ono je i najduZe trajalo, odno-
sno traje jos uvijek, a da pri tome nije do$lo do promjene osloboditelja kako je bilo tijekom
prethodnih godina. Razglednice iz ovog perioda prikazuju razli¢ite gradove Makedonije
poput Skopja i Ohrida, ali i predjele Sar planine ili dijelove Sare, kako se ona éesto naziva,
kao i arheoloskog lokaliteta Stobi. Zanimljivo je i to $to sve razglednice iz ovog perioda sa-
drze lik predsjednika jugoslavenske federacije Josipa Broza Tita. Na taj na¢in one ukazuju
na to da je Makedonija poseban entitet koji prihva¢a nove federalne vlasti i predsjednika
drzave. I premda je rije¢ o poStanskim karticama, a ne klasi¢nim razglednicama, one su
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kao medij znadajne za makedonsku povijest. Bile su koristene za slanje unutar Republike
Makedonije, ali i $ire, u cijeloj jugoslavenskoj federaciji i svijetu. I one su imale propagand-
ni cilj kao i prethodne, prenosile su svoju poruku, no ovoga puta to je bila poruka novog
osloboditelja.

ZAKLJUCAK O OSLOBADANJIMA MAKEDONIJE

Jo$ na pocetku ovoga predgovora bilo je naglaseno da ¢e zaklju¢ak o ovoj knjizi ipak iz-
vladiti svaki od ¢itatelja za sebe. Drugim rije¢ima, ne samo ovaj tekst, ve¢ i sadrzaj ove
nevjerojatne kolekcije razglednica, medalja i ordena koji slijedi i koji su pazljivo povezani
u knjigu od strane vrijednoga kolckcionara Dragoljuba Siljanoskog, izravno ili neizravno
zele i nukaju itatelje da sami za sebe logicki izvlace zaklju¢ke temeljem onoga $to vide,
odnosno ¢itaju. Stoga ovaj tekst nudi onoliko povijesnih podataka koliko sam smatrao da
je kao kao minimum potrebno kako bi ¢itatelji mogli razumjeti osloboditelje Makedoni-
je, za §to su se borili te za$to su se u nekim periodima tako brzo izmjenjivali, i na koncu,
kako su koristili medij razglednice u propagandne i komunikacijske ciljeve. Smatrao sam
da samo tako ¢e ¢itatelji biti u moguénosti sami stvoriti vlastitu pri¢u o oslobadanju Ma-
kedonije i dobiti poticaj za daljnja istraZivanja ove ili neke srodne teme.

Ovo djelo omogudava publici da sagleda i shvati povijest kroz multiperspektivnu poziciju
koja u sebi ukljucuje razlicite aspekte. Medu njima su borba naroda za stjecanje vlastirte
drzave, njegovu svakodnevicu kroz razli¢ite periode, promjene teritorija odnosno uprava
i granica domovine, unitavanje i razvoj gradova i sela, stalna promjena osloboditelja i
njihovih saveza, pojava autohtonog pokreta za oslobadanje Makedonije. Zbog svega toga
mozZemo reéi da ova knjiga dopusta ¢itateljima da dodu do vlastitoga zakljucka o navede-
nim povijesnim aspektima. U odnosu na izbor medalja, ordena i drugih artefakata koje
je autor uspio prikupiti i predstaviti, u cilju da se jednostavnije stvori slika o jednom vre-
menu i brojnim dogadanjima u njemu, sve to doprinosi da se dobije cjelovitija slika o
oslobadanjima Makedonije. Stoga vjerujem da ¢e ova knjiga unijeti nove spoznaje koje ¢ée
pomodi pri sagledavanju razli¢itih aspekata oslobadanja Makedonije i da ¢e razglednice
koje su ovom knjigom obuhvaéene mo¢i postati dijelom drugih istrazivanja koja se bave
istom ili sli¢cnom problematikom.

U Skopju, 7. ozujka 2026.
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OCAOBOAYBAIBATA HA MAKEAOHUJA:
NCTOPHUCKHN KOHTEKCT

/ Aoy. 0-p cy. Heop Jypyxos

YBOAHO
Towumysanu wumamen,

AeaoTo Koe ce Haora IpeA Bac IPETCTABYBa IIAOA HA AOATOTOAMIIHO HCTPAKYBAEC U
coOHpame PasTACAHHIIM, MAPKH, OPACHH U MCAAAM OA CTPaHa Ha aBTOPOT Aparoay6
CumrbaHOBCKM M HHMBHO IOBp3yBambe CO HCTOpHjaTa Ha MakepOHHja, KaKO INTO CTOU
U BO CaMHOT HacA0B. Mel'y KOpHLIUTE Ha OBaa KHHMIA MOXC AQ C€ BUAU CAMO CACH MaA
ACA OA OHa ILTO IIPETCTABYBAAO MEAMYM M LIUPKYAHpaAo Hus EBpoma u cBeroT HOCCjKM
nopaka 3a Maxeponuja. Ipexy npuaoskeHuTe apTeakTH Kako IITO € PasTACAHULIUTE,
OPACHHTE U MeAAANTE, MaKCAOHLIUTE, OA €AHA CTPaHA U GAAKAHCKHUTE APXKABH, OA APYTa,
ja OKa)XyBaAe CBOjaTa IPUCYTHOCT 1 6op6a 3a ocaobosyBare Ha MakeaoHuja charajiu
ja McTaTa Ha CBOj CHENU(IYEH HAYMH.,

Macjata 3a cospaBame BakBO Acao kakBo mro ¢ OcaobGosyBama Ha MakepoHuja
IIPOUBACTYBa 0 NOTPebaTa Aa e IPUKAKAT OAPCACHH MEAMYMHU KOH Aocera Grae MHOTY
MaAKY HAH BOOIIIITO He OUAE IPHKAKAHH HA EAHO MECTO U BO BaKOB 00eM GuAejku Hekon
OA HMB BCYIIHOCT 32 IPBIIAT M c¢ MPUKAKYBAAT HA NMOLIKpPOKaTa jaBHOCT. Koaekuujara
IIPETCTABEHA BO OBAa KHUI'A HMA 32 1CA AA ja IPUKAXKE MOKTA Ha PA3TACAHHUIIUTE, OPACHHTE
U MCAAAWTE, HUBHOTO BAMjaHHC HACCKAAC KAAC IUTO MOTCHLMjaAHO OM IIaTyBaAe IO
CBETOT, HO HCTOBPEMCHO A2 OBO3MOKH M HUBHO IIOHATAMOLIHO UCTpaxkyBase. [ Topakure
KOHM IUTO cO cefe TH HOCEAE Ce OA MOCeOHO 3HaUCHe 32 HAC OUACjKHU THE, Kako objexTH,
HE HACTAaHAAC CAYYajHO, TYKy HAMCHCKH M CO TOYHO OmpeacAcHa Lea. Hajroaem aea
OA IIPETCTABCHUTE PAsTACAHMILIM My IPUKAXKYBAAC Ha CBETOT AcKa IOCTOeAa Gopba 3a
MaxkepoHuja 1 Toa He 06HuHa, TyKy 6opba 3a ocaoboayBame Ha MakeaoHHja, KOja 0A
CTpaHa Ha MCIPAKadOT CEKoraul OHAa MPETCTaBYBaHA KAKO [PABEAHA M OIPABAAHA, HO
U AcKa TepuTopujaTa Ha MakeAOHHMja MAM Ha ACA OA Hea My Ipumarasa camo Hemy. Ha
OBOj HAYMH Ha CBPOIICKATA M CBETCKATA JABHOCT, a IIPEA C¢ HA CBOMTE HCCACHHULIM IIUPYM
EBpoma u cBETOT I ce AABAA €ACH HOB MH(POPMATHUBEH, HO U IIPONATAHACH MaTepHjaA
KOj BO TOa BpPEME, IIOKPaj BECHULIUTE, OUA CAMHCTBEH U yHHKareH. COApKMHATA Ha
PAaSTACAHHIIUTE, OPACHHUTE U MEAAAUTE € TOKMY T.H. 0c10000y6are Ha Makeponuja. Mery
APYTOTO, OBHE apTe$akTH IO IOABACKYBAAT TBPACHETO AcKa MakeaoHH]ja nMaAa roaeM
6poj ,0CA000AUTEAN KOU HETYBAAC PASAMYHU CTPEMEXKH, CKAYIYBAAC PASAUYHH COjy3U
¥ oTnuuIyBase OpojHH Mel'yceOHH AOTOBOPH CO CAMHCTBCHA LICA A2 ja PA3ACAAT 3eMjaTa
mTO ja ,oca060amAE”.

AeAOTO € MOACACHO Ha IOBEKe ITIOTAaBja M 3aMOYHyBa cO POTOrpaguu OA BPEMETO Ha
Ocmanauckoro LlapcrBo u komuTHTE, KOU IIPBU ce Hopeae 3a MOAUTHYKA cA060AA HA
MaxkepoHuja, a 3aBplIyBa cO 0cA0GOAYBameTO Ha MakeAOHHja IO aHTH(ALINCTHYKATA
60p6a Ha MAKEAOHCKUTE TAPTU3AHH U APKABHO-IIPABHOTO GOPMHPAEbE HA MAKCAOHCKATA
apxasa. [Tomely IpBOTO M 3aBPUIHOTO [OIAABje Ce IIOMECTEHH PASTACAHHIIM, OPACHU U
MeAaan o nepruoaoT Ha Ilpsara u Bropara 6GaakaHcka BOjHa, KaKO M 0 HEPUOAOT HA
IpBara cBetcka BojHa, kora MakeaOHHja 61A2 TOACACHA HA TPU ACAA: CACH ACA OHA ITOA
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Baact Ha Kpaactsoro Ha Cpbure, Xpsarure u Caosennure, opHocHo Ha Kpaacrsoro
Jyrocaasuja, Apyr aea na LlapcrBoro Byrapuja u tper aea ma Ilapcrsoro Ipruja, sa
KOHEYHO, CACH AcA 0p MakeaoHuja aa Guae ymre epHam ocao6oaeH 1o Bropara csercka
BojHa. CACACTBCHO, AOTHYKHTE LICAMHH ¥ XPOHOAOLIKHTE $asu Ha 0c10600y8aremo Ha
MaxkepoHuja npercrBacH Bo oBaa kHura ce: 1. Otomanckoro Llapctso u Gopbara 3a
IIOAMTHYKO 0cA0G0AyBatbe Ha MakepoHH]a 0 cTpana Ha MakeAOHCKaTa peBOAYLIHOHEPHA
opranusanuja. 2. baakanckure Bojuu, Bykypeuikara kondepeHimja 1 oca06opayBambeTo
Ha Maxeaonuja. 3. Ilpsara cBercka BojHa m Bepcajckara xoHepeHIja Kako OCHOBA
Ha ocaobopyBamero. 4. Caobopata Ha MakepoHHja momely ABETC CBETCKH BOjHHU.
5. OcaobopyBameTo Ha AEMOKpaTcka MakepOHHja BO paMKHTC Ha JyrocAOBEHCKaTa
Depcpanuja.

Co pasracAyBameTO U YMTABETO HA 0BAA KHUI'A, YUTATCAUTE Tpeba Aa CTEKHAT COICTBEHA
IIPETCTaBa 3a HACTAHUTE LITO CC CAYIyBaAc M Bp3 0asa Ha IIPCTCTABCHUTE PAsTACAHULIY,
OPACHHM M MEAAAU AQ AOJAC AO CBOHU 3aKAYYOIH, 6e3 IpUTOa A2 My CE CyIepUpaaT HAH
HAAOXYBAAT OAPEACHH IneAHM Touku. Hejsumara raaBHa 3apaya € A2 ro mpeHece
YUTATEAOT BO EAHO APYTO BPEME LITO MY HYAU Pa3AMYHU UCTOPUCKH KOHTEKCTH BO BPCKa
CO raaBHaTa TeMa — 0cA060AyBareTo Ha Makeaoruja. OBoj BoBeaeH TekeT ru 06paborysa
CHTE AOTMYKH LICAMHU HA KHUTATA [IOPAAH LITO CE TPYACBME TOj A2 OHAE IUTO ITOOAUCKY AO
BHCTHHATA, CEKOTAII HMajKHU TO TPEABUA MAKEAOHCKHOT HAPOA M HETOBATa HEPACKMHAMBA
HOBP3aHOCT cO MakeAOHHja, KaKO U HEropara 6op6a 32 MECTO BO €EBPOIICKOTO CEMEjCTBO
Ha HApOAH, EAHAKBOCT U IIPU3HABAIE OA COCeAUTE, EBpoma u cBeToT.

OCMAHAHNCKOTO HAPCTBO 11 OPBATA 3A ITOAUTHYIKO
OCAOBOAYBAILE HA MAKEAOHHJA OA CTPAHA HA MAKEAOHCKATA
PEBOAYLUMOHEPHA OPTAHM3ALIMJA

OcMaHAMCKOTO LIAPCTBO HABAECTAO BO MaKeAOHM]a U ja OKYITHPAAO HEj3UHATA TEPUTOPHja
o Mapuukaraburkaso 1371 ropnnanocranaso HaHeace A0 baakaHckuTe BojHnB0o 1912
1913 ropuna. Bo texoT Ha 0B0j AoAT eprop OcMaHAMHUTE YCIIEAAE AQ A TO BOCIIOCTABAT
CBOCTO BAQACCH:C U IOKPQj MHOI'YOpOjHUTE TYpOYACHTHH HACTAHU M BOCTAHHUjA IITO CE
CAy4HAC BO TOAEM OpOj MaKCAOHCKH IPAAOBH U CeAd U OUAEC IIPCABOACHU OA 3HAYajHU
AmaHoctd. Ha T0j HauMH HApOAOT ja M3pasHA CBOjaTa IIOCTOjaHA BOAja A2 ja 0cA0DOAU
semjara op OcManHAnMTE U A2 ce U300PHU 32 CONCTBEHATA CAODOAA TI0 AOATOTOAHIIHOTO
porncTso. MHTepecHo € Aa ce Haraacu gaKTOT ACKA OA OCMAHAHCKOTO HABAETYBAHE BO
Maxkeponuja Bo XIV Bek, ma c& A0 pOpMUPABETO HA OAPCACHH HALMOHAAHM TBOPOU
na Baakanor Bo XIX Bek, mocron camo MakepoHCKa 6op6a 3a ocaoGopyBame Op
Oromanckoro Llapcrso. Ocnoana Bo 1893 ropuna Bo Coays, Buarpennara MmakeaoHcka
PCBOAYLIMOHEPHA OpraHu3anuja ce GOpH 3a MOAUTHIKO 0cA0boAyBatbe Ha MakeaoHMja.
Cure Apyru ABHIKCHA U HAPaTHBH BO BPCKa CO 0ca000AyBamero Ha MakepoHHja ce
BeymHocT 6opba 3a pacnapyyBame M 0CAOOOAYBaEC Ha ACAOBH OA TCPUTOpHjaTa Ha
MaxkepoHH]ja, BO 3aBHCHOCT OA OAPEAGHH IIPErOBOPM H HHBHO IIPHUIIOjyBame KOH
HEKOja ApyTa Ap>kaBa. Bo ToOAMHHTE IO OCMaHAHCKOTO HAaBACTyBame BO MakeaoHuja,
MaxkepoH1UTE H3HAOTAAE PA3HU HAYMHH Ha BOOPYXEH U HEBOOPYXKEH OTIIOP U PA3AHYHH
COjySHHLIM KO TPe0aAO Aa UM IIOMOTHAT BO OCAODOAYBASETO HA TATKOBHHATA, HEKOTALI
U HaMBHO BEPYBAjKU ACKA HEKOj K€ MM IIOMOTHE ITOPAAU IIPUjaTEACTBOTO CO HHB, OA
COAHMAAPHOCT ¥ B3aEMHO IIOYHTYBAIbE, A HE OA COIICTBEH HHTEPEC.
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He tpeba pa ce samemapu dakror 3a Gopbara Ha OcmaHAHMHMTE 32 3a4yByBame Ha
MaxkepoHHM]a KaKko CBOja TEPUTOPH]ja, KOja OA HEJSHHOTO 3aII0CEAHYBarbe A0 baskanckuTe
BOjHH ja CMETAaA€ 33 CBOja M CE TPYACAC Ad ja IIPUKAXKAT BO HUBHATA APXKaBa U BO CBETOT
KAKO TaKBa. 3aTO4, HA CUTE HMBHHU PAsTACAHHIIU CC TPYACAC Ad IPHKAKAT ACKA Taa €
semja Ha OCMaHAHMHTE, ACKA MAKEAOHCKUTE IPAAOBU C€ OCMAHAHCKH, IIPUTOA PEAOBHO
HAarAacyBajKM IO MCAAMCKHOT KapakTep Ha rpapoBute. FIMajku ro oBa npeaBHA, Moxe Aa
ce A0jAe A0 $AKTOT AeKa IIPBATA LIEAHHA OA KHHMIAaTa HACAOBEHA Kako ,OCMaHAHMCKOTO
Lapcto u 6Gop6ara 3a moautniko ocaobopyBame Ha MakepOHHja OA CTpaHa Ha
MakeAOHCKATa PEBOAYIIMOHEPHA OPraHM3aIHja* IO MPHKAXKYBA BPEMETO HA BAAACCIHETO
Ha OCMaHAHCKOTO IfapcTBO co Makeponuja. Taa MOsKe Aa ce TTOACAM Ha ABA A€AQ: TIPBHOT
€ IPMKa3 Ha TepuTopHjaTa Ha MakeAOHHja U HEJSHMHMTE IPAAOBH, 2 BTOPHOT CE COCTOU
0A npuxas Ha acjun Ha MPO u xomutu xou ce 6opeac 3a ocaoboayBarme Ha MakepoHuja
0p ocmaanckara BaacT. [Toce6HO ¢ BaskHA €AHA OA PASTACAHHLIMTE H 3aTOA CE H3ABOjyBa
oA Apyrute. Ha Hea e npukaxana erHuukara kapra Ha MakeaOHHja 3a€AHO €O ACjLIUTE
Ha MakeAOHCKATa PEBOAYIJMOHEPHA OPraHM3aliHja U MPOCACACHA CO MOKHA IIOpaKa:
»MakepoHuja Ha Makeponnure. OBa ¢ MOXeOM M HAjBIICYATAHBATA PASTACAHHIIA
BOOIIIITO OA LiCAATa MPUKaXaHAa 30MpKa KOja ja IIOCTaByBa OCHOBaTa Ha Gopbara sa
0cA0b0AyBatbe M UM IPOTUBPEYM HA CHTE CACAHH ,00puu” 3a cA060aa Ha OpobeHara
MakeaOHcKa 3eMja. OBaa pasracAHHIIA ¢ CrelUHYHA U [10 TOA IITO AATUPA OA BPEMETO
KOTa U APYTUTE HApOAU Ha BaakaHOT AOGMBaA€ HE3ABUCHOCT U APXKABHOCT, I1a OTTYKa CC
3aHHMaBaA€ CO caMuTe ceOe, OAHOCHO HUBHHTE aCIIMPALIMU KOH TEPUTOPHjaTa KOja IITO
IIOHATaMy BO HCTOpHjaTa Tpe6aro aa Guae 0cA000ACHA OHAEC HEBHAYUTEAHH BO OAHOC Ha
IIOAOLIHEKHUOT [IEPHOA KOTA CO OPYXKje ja IIOKasKyBaAc xeabara 3a ,0ca000ayBambe” Ha
MaxkepoHuja.

Ha oapeacHu pasracannim, Hactanute no Faunaerckoro Boctanue' op 1903 roguna u
o Maaporypckara pesoaynuja'®, dororpadgupatu ce 1 APyru BOjBOAH, IIPeA, cé CPIICKH
»BOJBOAU" KOM MMAaT IPePUKCH CIIOPEA MAKCAOHCKH IPAAOBU HAH ODAACTH HAKO HUTY
HMBHOTO MECTO Ha palaibe, KAKO HM HA HUBHATA CMPT He I'M Bp3yBaae 3a Makeponuja. OBa
€ [EPHOA KOT'a HABACIYBAaT IIPOIATaHAMTE Ha BeKe GpOpMUpaHUTE OAAKAHCKH APKABU
IITO MOAOLIHA Ke ja pacmapyar Makeponuja. Bo byrapuja Bo oBoj nepuop ce nojasysaar
dororpaduu ucnpakaHu oa uceacHuuTe 0a MakepoHuja xou usberase mpes TepoporT
Ha OCMaHAHMHUTE, HO Ha HUTY €AHA OA HHB HE CCE jaByBa IPePUKC HAH OAPEACHA Ha3HAKA
»0yrapcku”. BakBoTo mpukaxkyBame Ha OAPCACHH PAsTACAHHLM U Ha HEKOH ACTAAU
LITO AaAYAMPAAC Ha IIPUCBOjyBaibe HA MAKCAOHCKATA OCAOOOAMTEAHA BOjHA, BCYLIHOCT
TH IIOKXKYBAAC M IIOYETOLUTE HA CCPHO3HHUTE NPOIATAHAM KOM I'M UyBCTBYBAME BO
Maxeponuja a0 Actemnen AcH. [TocoyeHnTe pasracAHUIN CAEAAT XPOHOAOLIKH U CEKOja
OA HMB HOCH COIICTBCHA IIPUKAa3HA IIOBP3aHa CO ocaoboayBamero Ha MakeaoHuja.
YurareAnTe MOXKAT CEKOja OA HHB AQ ja TOAKYBAAT Ha CBOj HAYHH U IIPEKY HEa A HABAE3AT
BO BPEMETO BO KO€ Taa HacTaHaAa. FIcToBpeMeHO, cekoja 0 OBHE PasTACAHHIIM CTAHYBA
ACA OA CAOXKCHHOT MO3aMK IIOCBETCH Ha 0CA0OOAyBameTo Ha MakeaoHuja, n oBpe
0COOCHO Ha HEJSHHOTO 0CA0DOAyBame BO MEPHOAOT Kora OCMaHAMCKOTO LapcTBO
BAaAeeAO BO MakepoHHja.

1 Tloseke na: Myaej Ha MakepoHckata 6op6a, Maunaencko Bocranne. Bop6a sa cao6opa: https://mmb.org.mk/ilindens-
ko_vostanie/

5 Tloseke na: Makeponcka enyukaoneauja, Maaporypeka pesoaynuja.  https://macedonism.org/Makeponcka-

CHIIMKAOIIEAM]a/ MAAAOTYPCKA-PEBOAYLIHjA
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BAAKAHCKUWTE BOJHH, bYKYPEIIKATA KOH®EPEHIIVJA 1
OCAOBOAYBAILETO HA MAKEAOHHJA

EacH 0p HajOypHHTE IEPHOAN U BOCAHO EACH OA HAJTAKHHUTE [IEPUOAH OA UCTOPUjaTa Ha
MakeAOHHja 1 Ha MAKEAOHCKHOT HAPOA 3AIIOYHYBa CO pOPMUPABETO HA GaAKAHCKUTE
ApKaBH (ACHEC HEJ3MHH COCCAHH 3eMjH), 10 oBAeKyBameTo Ha OToManckoto Llapcrso
op Maxeaonuja. ITepropot e HajOypen Guacjku 3a KpaTko BpeMe ce caydysaar [ [psara u
Bropara 6aakaHcka BojHa, a BeAHau 110 HuB U [ IpaTa cBeTCKa BOjHA, IIPU LITO AUPEKTHO
CE 3aCETHATU MAKEAOHCKOTO HACEACHHE, MAKEAOHCKHTE IPAAOBH U ceaa. ToaeM aea op
MaKCAOHCKOTO HACCACHHE OMAO PaCeACHO, a IPAAOBUTE TCIIKO OLITCTCHU U CKOHOMCKH
yuaumrenu. OBoj IIEpHOA € HAJTEKOK GUAEJKH ce CAyYyBa U TEPHTOPHjaAHaTa moaeaba
Ha MaxepoHHja momery 6aAKaHCKUTE COjy3HUILIU Cp61/1ja, I'puuja u Byrapuja, moaeaba
Koja Tpac A0 AcH acHec. ITopeabara Ha TepuTOpHjaTa HOCEAQ U APYTH IIPOIPAaTHHU
TPEAUSBHITM BP3 CEKOjAHEBHHOT JKMBOT Ha HACEACHMETO, BP3 HMBHOTO HAIHOHAAHO
y6eayBabe, OAHOCHO H3BPIICH € MACOBEH O0MA 32 aCHMHUAALIMja Ha HaceACHUETO. Bo oBaa
KHUTA IIOCTOJaT PAa3TACAHMIIU KO CBEAOYAT 32 TOA CO ITOPAKa KAKO HA PEBEPCOT, TAKA U
Ha aBEPCOT, a KOja TAACH ACKA ,,HHE, DAAKAHCKHUTE APXKABH, ce GopeBMe U ja 0ca0060AuBME
Maxkeponuja — Makeponuja ¢ Hama®. ITo IlpBara GaakaHcka BOjHA BUCTHHA € ACKa
Maxkeponuja 6usa ocaoboseHa op OcMaHAMNTE, HO BUCTHHA € U AcKa Ha MakeAoHIUTE
HUKO]j He UM IIOMOTHAA A2 AOOUjaT CBOja APXKaBa, TYKY ja ACACA TEPHUTOPHjaTa HA HUBHATA
TATKOBHHA U ce 00uAyBaa Aa ru acuMuaupa. OYUIACAHO, PasSTACAHHIIUTE BO OBA IIOIAABje
IO MPHUKAXyBaaT TOKMY TOA.

3a Bpeme Ha IpBara 6aakarcka BojHa ¢ criendUYHO TOA IITO CE I10jaBYBAAT FOACM OpOj
PASIACAHMIIM LITO IO IIPETCTABYBAAT T.H. ,DaskaHcku cojys®, ckayden nomery Cpbuja,
Llpna Topa, Ipuuja u Byrapuja. OBue pasracAHHIIM ce M3AABAHH OA CTPAaHA HA CHTE
APXABH M TO IPETCTABYBAAT HUBHOTO 3aCAHHYKO AcAyBame NpoTuB OCMaHAHCKOTO
LIAPCTBO, ja OTCAMKYBAaT HHUBHATA Mel'yceOHA MOYMT M HHBHATAa HAAMOK BO OAHOC Ha
Henpujareaot. Mcro Taka e crenuduuHO U KycOTO BPEMETPACHE Ha OBHCE PA3TACAHUIIN
OMACjKH THE, KAKO MEAMYM, ja IIPEHEAE CBOjaTa [IOPaKa U HAOP30 HCUE3HAAC.

Bropara rpyma pasraepHHIM € IOcBeTeHa Ha Dykypelikara MUpOBHa KOH{epeHLHja
Ha Koja 0AAKAHCKHTE APXKABH ja IIOACAHAC HOBOOCBOCHATA TepuTopHja Ha MakeaoHuja
Koja HeaBOjOeHO Omaa TarkoBuHa Ha Makeponuure. Co mopeabara cocepHute semju
HAMETHAAC TPAHHIM INTO HACHAHO TH IIPEKHHAAC CEMEJHHTE BPCKH, TPrOBCKUTE H
CTOYAPCKHUTE IATHIITA, KAKO M PeA APYTH Bpcku. HajBredaTanBa oa cuTe pasracAHUIIN €
PpasracpAHHMIIATA IITO ja peTcTaByBa Bykypenikara kondepennuja. [ Toxpaj pasracanummre
O camaTa KOHPEPEHIIHja, TYKA CE ¥ PASTACAHUIIUTE BO KOU APSKABHTE HCTAKHYBAAC IITO
ocBouae. Mel'y 0BHE PasTACAHUIIM AOMUHHPAAT CPIICKHTE U IPUKUTE, AOACKA Oyrapcku
pedncu u aa Hema. Toa 6uao Taka 6upcjku byrapuja He 6uaa 3aA0BOAHA 0A mopeAGaTa
Ha IIACHOT I10 BOjHATA, IOPAAH LITO HAOP30 3aIO4HAAA U HOBA GAAKAHCKA BOjHA ILTO ja
sarybuaa. Toxmy Ha oBaa koH{epeHLHja 0cA000AyBaunTe HA MakeAOHHja 1 HUBHATA
Gopba 3a Hej3SHHO 0cA0GOAYBatbe IO MOKAKAAE CBOJOT BUCTMHCKH HHTEPEC KOj HE OHA
camocTojHa MakeAOHH]a U AaBaEbe OMOLI Ha MAKEAOHCKHOT HAPOA AQ €& 0CAO00AU OA
Baacta Ha OCMaHAMCKOTO LIAPCTBO, TYKY A2 ce 3arpabu, OAHOCHO A ce ,0cA060Au” U
IIPUIION IITO € MOYKHO IIOTOAEM A€A OA MakeaOHHja KOH CBOjaTa ApyKaBa.

HOHaTaMy CACAQT PAa3TACAHHIIH OA CPIICKATA BOj CKa 1 OAMAaKCAOHCKHUTCTPAAOBH. CpncxaTa
BOjCKa € Ha HHUB NPCTCTaBCHA KaKO 60p€1.l 3a CA06OA3 Ha HApOAOT M KaKO 0CAO60AI/ITCA
mTO € AOYCKAH OA HAapOAOT CO PAAOCT M IITO IPUTOA HOCTOjaHO ja TTOKa’XyBa MOKTa Ha
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cBoero opyxje. OBUE PasTACAHHIIM HAj4eCTO IO IPUKAXKYBAAT GPOHTOT U OAPEACHH
BOCHHU aKTHBHOCTH 4YHja [IOPaKa ¢ HEABOCMHCACHA U raacu: ,Haurara Bojcka ja ocaoboan
oBaa TepuTOpHja AU 0BOj rpap’. Ha cexoja op oBue pasraepHnnu uma objacHyBame
3a MECTONOAOXKDaTa Ha BOjCKAaTa U HEj3UHMTE AejcTBa. [10Kpaj pasracAHMIUTE KOU IO
NPHUKAKYBAAT AEjCTBATA HA PPOHTOT, IOCTOjaT U PATACAHHILM KOU IO NPUKAKYBAAT
CAABEHHMYKOTO BAETYBamE M AcPUAMPAFbe Ha HA CPIICKATA BOjcKa BO rpaposure. EgHa
0A HUB ro mpukaxysa u KpasoT Ilerap I xoj xauen Ha kom ja MpeABOAHM BOjcKaTa IITO
Bacerysa Bo Cxoje, ce pasbupa, IpukaxyBajku ce ceGecH 1 BojcKaTa KAko 0CAOGOAUTEAH
Ha CKorch. HachpojaTHo OBHE Pa3TACAHHUIIH 6uace AOCTaBYBaHH AO CEMEjCTBaTa Ha
BOjJHHIIMTE U I'U IPUKAKYBAAC MECTATA KAAE ce Haolaae BojHumTe. Kako u nperxoaHuTe,
OBHE PasTACAHHILIM HOCAT IIOPaKa LITO ¢ HAMCHETA Aa cTaca Bo pasHu Mecta Bo Cpbuja, HO
u Bo EBpora, co Ljea Aa ja prka’kaT BOjcKaTa LITO ja OCBOMAA H 0OCAODOANAA TEPUTOPHjaTA
Ha MakeAOHHja ¥ KaKo Taa MOOEAHIYKH BACTYBA BO MAKCAOHCKUTE IPAAOBHL.

ITPBATA CBETCKA BOJHA 11 BEP CAJCKATA KOH®EPEHIIHMJA KAKO
OCHOBA 3A OCAOBOAYBAIBETO

I'lppara cBercka BojHa Mery mpsuTe ja 3adatnaa u MakepoHMja Ha YHja TepuTOpHja
ce opBuBan KpBaB cyaup mnowmely Llentpasnurte cuan (coctaBenn op Iepmanuja,
Ascrpoynraprja, OTOMaHCKOTO LjapcTBO U byrapuja) oA caHa cTpana u AHTaHTaTa
(cocraBena oa Pycuja, ®parnmja 1 ObeanHeTOTO KPascTBO), 0A Apyra. bojHOTO MOAC
Ha Jy)KHHOT QPOHT Ce MPOTEraAo IO Tepuropujara Ha MakepoHuja u 3aroa e yuire
nosHar kako MakepoHcku ¢ponT. Toj ce mporeras o mpucrannmTero Basoma BO
Anbannja, ma c¢ oo Opdanckuor 3aaus Bo 6ansuna Ha CoayH. AuHnjata Ha GPOHTOT
YECTO CE IIOMECTYBAaAd BO TEKOT HA BOjHATA M KAKO ITOCAEAMIIA HA TOA HACTAHAAE
CTpPAIIHU YHUIITYBAaiba HA MAKEAOHCKHMTE IPAAOBH U CEAA CO TCUIKU LIUBUAHH JKPTBH
Merfy MakeAOHCKOTO HaceaeHue. [pajosure Buroaa u Aojpan xou ce Haorase Ha camaTa
paspcAHA AMHMja Ha (POHTOT IIPETPIICAC HAJTOACMH YHHIUTYBama. A0 HpoOHBOT Ha
¢ponror kaj Aobpo ITose Ha maannnara Kajmakyaran, Ha epAHa cTpaHa oA GpoHTOT
ce HaolaAe aBCTPOYHIrapckaTa u Oyrapckara BOjCKa, a TOKMY BOJHULIUTE OA OBHE CHAH
HCIIPaTHAE TOACM OPOj PASTACAHHUIIM KOU CE IPETCTABCHH BO OBOj ACA OA KHUIATA.

PasraepHHIIUTE HCIIPATEHH OA ABCTPOYHIAPCKUTE BOJHHUILIM CE OAAMKYBAaT CO TEMATCKA
PA3HOAMKOCT U IIOCBETEHH CE HA MAKEAOHCKHTE IPAAOBH M CEAA OA KAAE IITO CE TOBAECKAE
IIPETXOAHUTE CPIICKH OCAOGOAUTEAH, 2 HUBHOTO MECTO IO 3a3€A€ HOBHTE 0CA000AUTEAH,
T.c. ABCTPOYHIapcKuTe  Oyrapckute Bojcku. Ho MHOTry mounHTepecHn ce pasracAHuLMTE
04 YapIIHjaTa, TA3APHUTE U OA KEHUTE BO HAPOAHU HOCHU. FAHA 0A HMB ro oBekoBeUHA
MaKCAOHCKHOT TPAAULMOHAACH OOWYaj 32 NPASHUKOT 3aAyUIHMIA, AOACKA Apyra
IpHKaKyBa cOOMp Ha aBCTPHUCKH reHepasn co Apyru opunepu Bo Crpyra. Tpera, nax,
IPHUKAKYBA IPYIA BOJHUIIM M €ACH OQHLEP KOM BACYAT CBUHA, IUTO HAjBEPOJaTHO ja
0A3EMAAT OA HEKOE MAKEAOHCKO CeMejcTBO. Bo 0BHe pasraeAHHIM HEMA IIOPAKH CO BOCHA
HAY TIOAMTHYKA COAPSKHHA, TYKY MOBEKETO MMAAT IParaHCKU KapaKTep.

PasraeaHunuTe TO aBTOPOT M HabaBHA 0 Byrapuja ce momaaxy Ha 6poj u Bo HajroaeMm
AeA op HuUB ¢ mpercraBeH rpapoT Oxpua. Ha momrenckara mapxa Ha eaHa op HUB
nuiysa ,byrapuja, ocBobosuresna Bojua 1915 — 1916 3a pasauka op ropeHaBecHHUTE
PASIACAHMIIM HAa aBCTPOYHIAPCKUTE BOJHHLIM, OBAa PAsTACAHHUI}A HOCH IOPAKa ACKA 32
Byrapuja Taa BojHa GHAa 0CAOGOAUTEAHA U ACKA THE OHAC ,HOBUTE 0CAOGOAUTEAN  HA
MaKCAOHCKHTE IpapoBH U ceaa. Ho raesano op apyr acmexr, Hajroaemuot 6poj op oBue
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PAasracAHHLH IO npeTcTaByBa IpapoT OXpua, KAKO CACH OA HAjOMUACHHTE IPAAOBHU 110
koj Byrapure uesneeae. Moxe6u ce pabotu camo 3a cAy4ajHOCT OHACjKU aBTOPOT MOXKeOU
HAIIOA IIOBeKe pasracAHUIU oA OXpHA 32 pasAKKa OA APYTHTE MAKCAOHCKH IPAAOBH ILITO
HE CMe BO MOKHOCT AQ ' BUAUME.

Iro ce oanecysa a0 I'prmja, baakanckure Bojuu u Ilpsara cBeTcka BojHa M OTBOpHAE
MOXKHOCT 32 IIPUCBOjyBabe Ha AcA 04 MakeaoHH]a IITO OcTaHaA ,,0CA000ACH U IIPUIIOCH
Ha HCj3UHATA TEPUTOPHja AO ACHEIICH ACH. ACA OA PASTACAHHUIIUTE U IIOIITEHCKUTE MAPKU
Ha HHMB IO OTCAHMKYBAaT TOj IMOAATOK M ja NPHMKAXKYBAaT [IPOIIMPCHATA TEPHTOPHja Ha
I'puuja mo baaxanckure Bojuu u I'Ipsara cercka BojHa. Hexou o HuB ce co pororpaduu
op rpapoBure kako CoayH u BoaeH u A0 HUB cTOU HasuBOT ,MakeaoHHja“ HamMuIAH
Ha IPYKM U HA MAKEAOHCKH jasHK, ,MakepoHcka pororpaduja op Boaen®, Ha mpumep.
HTepecHo ¢ 1To HATIHCOT C¢ YIUTE IO COAPXKH UMeTO Ha BoaeH Kako wTo Toram 6ua
HapeKyBaH, IIpe A2 Ouae npenmeHyBaH Bo Eaeca, nme mro ro Hocu A0 AcHec.

DpaHuycKUTE PAaSTACAHHIIE OA OBOj NMEPHOA HNPETEKHO MPUKAKYBAAT BOCHU LIATOPH,
T.c. AOTOPH Ha (paHIjycKaTa BOjCKA, 4 IOCTOjaT M PASTACAHHLIM OA PaspyIICHUTE
rpasosu burosa n Aepun. Crenuuuna e pasracpHuiara co reorpadckara Kapra Ha
MaxeAOHHCKHOT POHT BO KOja MAKEAOHCKOTO HACEACHHE PabOTH Ha MONpaBKa Ha I1aT,
KAaKO IITO BCYIIHOCT HH Ka)XyBa CAMHOT HaTmuc: ,Maapute MakepoHnu mompasaar
mar‘. CuTe NPUKAKAHU PA3TACAHHMIM OA PA3AMYHH TACAHH TOYKH TM IPHKaKyBaaT
BOjCKHTE LITO ja 0ca060AyBase MakeAOHN]a, HEj3BUHHUTE IPAAOBH H CEAQ, HO UCTO TaKa U
CEKOjAHEBHHOT SKMBOT BO MakeAOHHja, I1a 3aT0a CE BPEAHU CBEAOLIH 32 OBOj HCTOPUCKH
nepuop. Fimajku ro oBa Ha yM, My OCTaBaMe Ha YUTATEAOT AQ AOHECE CBOM 3aKAYYOIH
BO Bpcka co Ilpsara cercka BojHa Bo MakeAOHHja, KAKO M 332 APXKABUTE KOHU IIPEKY
PASIACAHMLIUTE My TH IIOKQXyBAaAC HA CBETOT YOABUHHTE HA MAKCAOHCKATa 3eMja Koja
caKaaAe Ad ja 0CA000AAT U A2 ja IpUIIOjaT KOH CBOjaTa 3eMja.

CAOBOAATA HA MAKEAOHUJA TIOMEI'Y ABETE CBETCKH BOJHU

ITo IlpBara cBercka BojHa, MakeaoHuja GHAa MOACACHA COrAAcHO co Bykypemkuor
MHPOBEH AOTOBOp, a BepcajckaTa KOHpEpeHIMja €aMO TH IOTBPAMAA TPAHHIJUTE
U TepUTOpUHMTE CTeKHaTd 1o Bropara 6askancka BojHa. Bo mperxopmara raasa ru
CIIOMHaBME T.H. ocaoboautean Ha Maxkepsonuja Bo IlpBara cBeTcka BOjHA M HOBHTE
ocaoboantean Kou, 6e3 a2 ru mpaumaar MakeAoHIUTE, GE3MHAOCHO I'M YHHIITYBAAC
MaKCAOHCKHTC TPAAOBH M CEAd, OCOOCHO OHME KOM Ce HAaolaAe HAa AMHHJATA OA
¢ponroT, Kako Aojpan u Buroaa, xou aoxusease orpomuu wrern. Ocaobopureante
U [IPOIIAraHAATA CEKOTALl OACAC 32CAHO, HA LITO BEKE IPETXOAHO yKakaBMe. Toa 61ao
OyKBaAHO cay4aj co cuTe ocaobopuTean Ha MakeaoHuja. PasracAHUIIMTE U BecHULUTE
OMAC HOCHTEAU Ha IPOIAraHAA 32 BPEME Ha OBOj IIEPUOA U OHAC YNTAHU U CACACHHU OA
KOH3YMCHTHTE KOM BHHMATCAHO T'M 320€ACKYBAAC CHUTE NOCAMHOCTH. PasraepHuImTe
6HAe 0A TOCEOHO 3HaUCHHE OHAC)KM TTOKPaj TOA IITO GHAE CPEACTBA 32 IPOIIATAHAR, THE CO
cebe HOCEAE M AWMHHU TEKCTYaAHH [IOPAKH CO PA3SAMYHA COAPXKHHA.

PasracpHHLIUTE TOMECTEHU BO OBOj ACA OA KHMIATa NPUKAXKYBAAT ABE 3HA4ajHU paboTu
IIOBP3aHHU CO MCTOPHjaTa H CO CCKOJAHCBHHOT XKHBOT Ha AyfeTo 0p MakepoHuja. Eana
op HHUB ¢ 0cobeHo BreyaTAnBa OUACjKH jaBHO ja objacHyBa HuBHaTa HamcHa. Ha Hea
Ha cprcku jasuk mumysa: IIPBA TTPOITATAHAHA OMAATEAMCTHMYKA
M3AOXBA BAPAAPCKE BAHOBHMHE Y CKOII/AY. OBa jacHo Hu KaskyBa HEIITO
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IITO MOCTOjaHO IO MOBTOPYBAME, 4 € IOBP3aHO CO OCAODOAUTECAUTE M IIPOINAraHAATA.
Bropoto Hemnrro Ha koe ke ce 3aApIKHME € COAP)KMHATA HA PA3TAEAHHUIIUTE OA ACIIEKT Ha
aBEPCOT, OAHOCHO Koja poTorpaduja HAH APyra HAYCTpaLiHja ¢ mpuKkaxkaHa Ha HuB. Op
COAP>KMHCKA TACAHA TOYKA MOXKE Ad CE pede ACKA THE IPUKAXKYBAAT TP TEMHU: [IPBATA €
npHKaxXyBame Gpororpadpuu op camara Bepcajcka konepeHnja, BropaTa € IPHKasKyBabe
KAPTH U 3HAMHIba HA JyrocaaBuja (KpaACTBOTO na Cpbure, Xpparure u Caoseniure)
HACTaHaTa HEMoCpeAHO npea Bepcajekara kondepeHIinja. a TpeTara € IpUKaXKyBambe Ha ¢&
wro Cpbure (T.c. KpaACTBOTO JerCAaana), KaKO 0CAOBOAUTEAM CTOPHAC 32 AOGPOTO Ha
MaKECAOHCKUTE IPAAOBH M KAKOB OHA IIPHAOHECOT IITO IO MMAAC 33 HUBHOTO HOIIPABahe
U peHOBHUpakbe. PasrAcAHHUIIITE OA OBOj ACA HE IIPUKAXKYBAAT IITO BO TAd CMUCAA CTOPHAE
Byrapure u Ipijure, ma saroa Hema Aa ce ocBpHyBaMe Ha TOA.

IlpBara oa CIIOMEGHATHTE TPH TEMATCKH TPYIIH PASTACAHHIIM CE IIOCBETCHHM Ha
Bepcajckara MupoBHa KOHpEpPEHIMja Ha KOja TOACMHTE CHAH TIOBTOPHO, 63 coraacHocT
Ha MakepoHIuTe, pelmaBasce Kape ke OGMAAT rpaHMIIUTE HA HUBHATA 3eMja. [ Ipuroa, THe
HE 3EMaAC IIPEABHA ACKA AYIETO OA ABETEC CTPAHU HA PAHHULIATA MMAAC HEPACKMHAUBU
CEMEjHH M EKOHOMCKH BPCKH IIPEA HECPEKHOTO 0cA0060AyBabe OA CTpaHa Ha GaAKaHCKUTE
U BPOIICKUTE APXKABH. PasrAcAHUIIMTE Ce HHTEPECHH, IPEAU3BHKYBAAT BHUMAHHE U CE
MOXeOH IPBIAT IPETCTABCHH BO CAHO BaKBO H3paHue. Ha HuB ¢ mpukakaHo kako ce
pasrosapa Ha KOHQEPCHIM]ATa, KAKO CE ABHXKAT APKABHULIUTE IIPEA KOHPEPECHIUCKHUTE
CaAH, HO M KAKOB € HHTEPECOT 32 Hea HAABOP 0A caaara. Bropara rpyma pasraeaHuiy, kako
wTo Beke 6elle CIOMHATO, TH IIOKA)KyBaaT HOBOCOBAAACHHUTE TPAHULH HA KPAACTBOTO
na Cpbure, Xpsarure u CaoBeHuure 3a Bpeme Ha KoH(epeHuujata. EAHa op HuB ru
IPUKAKYBA AypU U 3HAMHMaTa Ha ocaobopmteante. Tperara rpyma pasracAHULM ¢
HajMHOTYOpOjHA OUACJKU IPHKAsKyBa OBEKE MAKCAOHCKH IPAAOBH. 3acAHMYKH Oeaer Ha
oBue GpoTorpaduu € TOa IWTO THE U IPUKKYBAAT AOCTUTHYBabaTa Ha OCAODOAUTCANTE,
IITO ce MOMAAKY MAH HOBEKE alcypAHH. Baka Moske Aa T okpakTepusupame MmOpasu
TOA IUTO OCAODOAUTEANTE UM NPEAUSBUKAAC OTPOMHA LITETA HA TPAAOBUTE U MY HAHCAC
TelwKy 3arybyM Ha LIUBHAHOTO HaceAcHHE 0p MakepoHHja Bo TexoT Ha Daakamckure
Bojuu u Ha [IpBara cBercka BojHa. OBa ¢ HECOMHEHO IIOBP3aHO CO PA3TACAHUIIUTE KOH
IIOKXXYBAAT IITO OMAO UBIPAACHO OA cTpaHa Ha ocaoboaureante Bo Cxomje, Buroaa,
Ipuaen, Teroso, lltun, Crpymuria u Apyru MakepoHcku rpaposu. Hajuect cayyaj Bo Taa
cmucaa ce CpOure KOU U3IPaAUAC HAjpasAMYHH HOBH BEACACITHH 3AAHH] IUTO TH AAAC HA
KOPHCTEHE HA KYATYPHH, BOCHH U APYTH APXKABHH MHCTUTYL{HH, KAKO LITO € CAYYaj, Ha
npuUMep, €O Tearpute, OPULEPCKUTE AOMOBH, HAPOAHUTE GaHKM, UTH. Tyka HCTO Taka
npunafaaT PasTACAHHIIUTE LITO MPHKAXKYBAAT HOBU TPAACKH ITAOIUTAAH U ITAHOPAMCKH
rAeTKH oA camuTe rpasoBu. Cekoja op poTorpaduuTe HOCEAA CHAHA ITIOPAKA IITO CE YIIITE
Ce aHAAMBHPA U [IPOYUYBa.

BTOPATA CBETCKA BOJHA 1 OCAOBOAYBAILETO HA AEMOKPATCKA
MAKEAOHMJA BO PAMKUTE HA JYTOCAOBEHCKATA OEAEPALIMJA

Bopbara sa MakeaoHuja, 3a HejSHHATA TEPUTOPHjA U 32 HEj3UHATA CAOGOAA IIPOAOAXKHAL
3a BpeMe Ha Bropara ceercka BojHa 1 110 Hea. PasraeAHUIIM €O TeMU 04 ropecrioMeHaTara
COAPXKHHA IIPOAOAXKHAEC Ad CE€ IIPOU3BEAYBAAT KAKO CPEACTBO 32 KOMYHHKALHja
u mpomarapa. Cekoja BMEIIaHA CTPaHA HPOAOAXYBAAA CO CBOjaTa BeKe IMO3HATA
IpUKasHa Aeka Ke ja ocaoboan MakepoHH]a 0A PETXOAHHOT ocaobosurea. Mefyroa
0BOj IEPHOA NPABU 3HAYMTCAHA PA3AHKA IITO MMA BAMjaHHE BP3 TEKOT Ha BOjHATA U HA



1. OSLOBADANJA MAKEDONIJE

ocaoboayBameTo Ha Makeaonuja. OBoj meprog jasacBeAOdyBa I10jaBaTa Ha MAKCAOHCKOTO
HapoaroocaobopureaHo ABmkere WwTo ce 6opu 3a 0caoboayBameTo Ha MakeaoHuja,
KaKO U TOa IITO MaKeAOHIMTE KaKO [IPU3HAT HAPOA BeKe HE GHAC BO BOJCKHTE LITO
TH PErPyTHPAAC OCAODOAUTCAHHTE APMUH, TYKY HMAAC COIICTBCHHU BOOPYKCHH CHAH,
CTPYKTYPH Ha KOMAaHAYBAHh€ U CAUYHO.

Meryroa, Aa TpraeMe 1o pea. Bo rekor Ha Bropara cercka BojHA IIOBTOPHO AOIIAO AO
IpeKpojyBarbe Ha rpaHuLuTe Ha MakeaoHuja. 3a Toa 360pyBa IpBaTa rpyIa pasracAHULIM,
U TOA UTAAMjaHCKUTE U Oyrapckure pasracaHund. FraaujaHckuTe pasracAHULIM AaBaaT
OAPEACH IIPHKA3 HA MYCAMMAHCKOTO HACEACHHC II0A HHBHA BAACT HA OKYIIHPaHHTE
Teputopur. MaxuTte 1 >KeHHUTE ce OOACYCHH BO HHBHHTE TPAAMIIMOHAAHH HAPOAHU
HOCHH IITO HA )KCHUTE MM TO IIOKPHBAAT AHMIIETO U TEAOTO. Dyrapckure pasraeaHuuu
AABaaT IPHKA3 Ha MAKCAOHCKUTE IPaAOBHTE oA byrapceka Baact. Hajuecro ce npukaskann
rpasgosure Ckomje u Oxpup, Ho u burosa, Ilpuaen, Kpymeso, Crpymuna u aApyru
rpapoBu. [ToceGHO HHTEPECHH ce pAsTACAHHLIUTE LITO IPETCTABYBAAT CLICHU OA APaMara
MaxkepoHcka KpBaBa cBapba (1900), KaKo A€A OA MAKEAOHCKOTO KYATYPHO HACAEACTBO
IPHUKDKAHO HA PASTACAHUIIU OA LapcTBOTO byrapuja. Apyra nnrepecHa KapTHuKa, 11K,
HOCH Harmuc Ha byrapcku jasuk, ,Maxeaorcko-Oapuncko Onosuercko ApysxecTso®.
Toa e KapTHYKa CO MCKAYYHBO IPOMAraHAHA HAMCHA.

[TocaepHaTa rpyna pasracAHUIM IPUKKAHU BO OBA 3HAYAJHO ACAO HE Ce MHOTY Ha Opoj,
HO ce MOXKebH HajsHadajHUTE GHACKM My IIpUIIafaaT Ha EPHOAOT KOTa MaKCAOHCKATa
ApxaBa 6uaa Aea op Jyrocaosenckara eacpaumja. OBHe pasracAHMIU ce OA
MaKCAOHCKHTE 0cA000AuTeAN Ha MakeAOHH]a, KOU KOHEYHO YCIICaAe A2 OCAOOOAAT CACH
A€A O cBojaTa TaTKoBHHA. Ha epHa oA HUB ¢ IpeTcTaBeH KOHTUHYUTETOT Ha Gopbara 3a
caobopa Ha MakepaoHuTe u Hocu Hatnuc ,lanuaen”. Ha Toj HauuH Taa ro opbeaexysa
ACHOT HA KOj € IMOAUTHATO VIAMHACHCKOTO BOCTAaHHE U ACHOT HA OCHOBAHETO HA
MaKEAOHCKATA AP>KABa BO PAMKHTE Ha TOTAIIHATA JyrocaoBeHcka peacpanuja. Ha ucrara
PASTACAHHIL]A MAH IOIITCHCKA KAPTUYKA IO YHUTAME M CACAHOBO: ,1903-Kpymencka
peny6anka’, ,1944-ACHOM, Cs. ITpoxop ITunncku“ n ,1945-CAOBOAA-TIps
MaKeAOHCKH (HUCKYATYpeH caerT”. Baka mocraBeHaTa MOLITEHCKA KapTHYKA CO IEYar
Ha KOj CTOH jyTOCAOBEHCKHOT ApykaseH rp6 u co arnucor MAMTHAEH na Hea, kako
u co moureHckuTe Mapku co MaHactupot Cs. ITpoxop ITunnckwu, sbopysa muory sa
HCTOpHjaTa HA MAKEAOHCKHOT HAPOA, 32 ABata MauHAcHa kou ce caaBar u acHec. Taa ncro
TaKa I'¥ II0OBP3yBa BOCTAHUETO IPOTHB OCMAHAUCKATA BAACT OpraHuupano op BMPO co
3aA0k0a 3a MOAUTHYKO 0cA0GOAYBarbe Ha MakeaoHHja 1 Ha anTHdamHCcTHIKaTa Gopba
KOja AOBEAC AO CO3AABAHE HA MAKCAOHCKH IIOAMTHYKH CY0jeKT, OAHOCHO Ha MAKCAOHCKA
ApKaBa.

OsBa ocaobopyBame Ha MakeAOHHja 04 CTpaHa Ha caMuTe MakeAOHIM ce pasAMKyBa
OA IIPETXOAHUTE OCAOOOAYBarba HAjYECTO MPABEHH OA COCCAHMTC ApxaBu. loa Tpae
HjAOATO, IIOTOYHO c¢ yIUTe Tpae, 6e3 IPUTOA Ad AOJAE AO CMEHA HA OCAODOAUTEAUTE,
KaKO IITO BCYLIHOCT GHAO BO IPETXOAHHUTE TOAMHH. PasracAHULETE 0OA OBOj IEpPHUOA
HCTO TaKa IPUKAXKYBAAT PA3AUYHH IPapoBU Bo Makeponnja, kako Ckomje u Oxpua, HO
u pBa ipepeaut oa Ilap ITaanuna nau oa Illapa, kaxo mro yecTo ce HapeKyBa, Kako
o apxeoaomKkHoT AokaauTeT Cro6u. FIHTepecHO ¢ mTo cuTe THE 32 MOIITEHCKA MapKa
IO MMaaT AMKOT Ha IIPETCEAATEAOT Ha jyrocaoBeHcKaTa peaepanuja Jocun bpos Turo.
Ha oBoj Haunn tHe ja mokaxysaar nocebHocTa Ha MakeaOHHja, HO U pudaKambeTo Ha
HOBaTa (EACPAAHA BAACT M Ha HEj3UHMOT nperceparea. Hako ce paboru 3a momraHcku
KapTUYKU KaKO IITO CTOM Ha CAMUTE HUB, 4 HE 33 KAACHYHM Pa3TACAHMIIH, THE KAKO
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MEAUYM ce 3HadajHM 3a ucropujara Ha Makeponuja. Cexaxo, u oBHE KapTHYKH OHAC
UCIpakaHu HU3 TepuTopujara Ha Perrybanka MakeaoHHja, HO HCTO Taka U HHU3 L€AATa
Jyrocaosencka ¢peaepanuja u ceror. The ja Bpuieae ucTaTa pONaraHAUCTHYKA GyHKLIHjA
KaKO U IIPETXOAHHTE, HOCEAE CBOja ITOPAKA, HO OBOJIIAT OA HOBHOT OCAOBOAHTEA.

3AKAYYOK 3A OCAOBOAYBAILA HA MAKEAOHHJA

YiuTe Ha MOYETOKOT HA OBOj IIPEATOBOP (Clle HATAACCHO ACKA 3AKAYYOKOT 32 ACAOTO
Ke o msBAede cekoj umuTares noepnHedHo. Co ApyrH 360poBH, He caMO OBOj TEKCT,
TYKY U COAP)KHHHTE Ha 0Baa HCKAYIHUTCAHA KOACKIH]a PasTACAHUII, MCAQAH H OPACHH
BHUMATCAHO BKAOICHM BO KHHIATa OA CTPaHA Ha BPEAHHOT cobupas Aparomy6
CupbaHOCKH, AMPEKTHO MAH MHAMPEKTHO YIATyBaaT Ha (aKTOT AEKA CEKOj HTATCA
Ke MOpa CaMHMOT AQ U3BACYC AOTHUKH 3aKAYYOLIM BP3 OCHOBA Ha TOA IUTO TO TACAA H IO
4mTa. 3aT0Q U OBOj TCKCT HYAU OHOAKY HCTOPUCKH MOAATOLIM KOAKY LITO C€ MHHUMYM
noTpe6HNM 32 YMTATEAOT A2 MOXKE A2 cdaru kou Guae ocaoboayBaunTe Ha Makeponuja,
3ommTo ce Gopeae 3a Hea, 30IITO BO HEKOU MEPHOAU GP30 ce MEHYBaAe M, Ha Kpajor,
KaKO IO KOPHCTEAC MEAMYMOT Ha PasTACAHHIIATA BO IIPONATaHAHH U KOMYHHKALMCKH
tean. CACACTBEHO, aKO YUTATECAOT CaM CO3AAAC CBOja IIPHKA3HA 32 OCAODOAYBAHETO Ha
MaxepoHuja, Toa 61 MOXEAO A2 TO IOTTHKHE Ha MOHATAMOIIHH MCTPaKyBalba Ha 0Baa
HAM Ha HEKOja APYTa CPOAHA TEMa.

OBa AcAO My OBO3MOXKYBA HAa UHTATEAOT Ad ja COTACAA M Ad ja caTH MCTOpHjaTa OA
MYATUIIEPCIIEKTUBHA TTO3MIMja KOja IITO BKAYYyBa PasAMYHM acHekTu. Mery HuB ce
60p6aTa Ha HAPOAOT 32 CTEKHYBAKE CBOja APYKaBa, MPETCTABYBAETO HA CEKOjAHEBHUOT
JKUBOT HU3 BPEMETO, IIPOMEHATA Ha TEPUTOPHUjaTa M TPAHHUIIUTE HA HETOBATA TATKOBUHA,
YHHIITYBab€TO U PA3BHUTOKOT HA TIPAAOBHTE M CEAATd, ITOCTOjaHATA IIPOMEHA Ha
0CAOBOANTEANTE U HUBHUTE COjy3H, IT0jaBaTa Ha aBTOXTOHOTO ABIDKERLE 32 ocaoboayBame
Ha MaKCAOHI/Ija, WUTH. TOKMy 3aToa, Taa My AO3BOAYBAa Ha YMTATEAOT Ad AOJAE AO CBOj
3aKAYYOK BO BpcKa co oBHe acrektd. OBOj 3aKAYYOK HCTO TaKa Tpeba Ad TO CHIOMHE U
u360pPOT MEAAAH, OPACHHU U APYTH apTeaKTH LITO ABTOPOT C¢ IOTPYAUA AQ TH [IPETCTABH
CO LieA IOACCHO Ad CE COBAAAC CAMKATA 32 CAHO BPEME U 32 MHOIYOPOJHHTC HACTAaHU
BO HETO IITO IPUAOHEAC 32 CTCKHYBAE COOABETCH BIICYATOK 32 OCAOOOAyBamara Ha
Maxeponuja. Mcro Taka BepyBame Aeka 0Baa KHUTa K€ BHECE HOB AYX ITPU COTAEAYBAIbETO
HAa PasAHYHMTE aCIICKTH 32 0CA000AyBameTo Ha MakeAOHHja M ACKA PasTACAHHUIIUTE
TIOMECTEHH BO HEA MOXKE AQ CTAHAT COOABETHHU IIUTATH U ACAOBH OA APYTH AEAQ IITO CE
3aHMMaBaaT CO MCTA UAM CAMYHA npo6Acmamx<a.

Bo Ckomje, 7. mapr 2026.
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LIBERATIONS OF MAKEDONIA:
HISTORICAL CONTEXT

/ Igor Jurukov, PhD

FOREWORD

Dear Readers,

The book before you is a result of a diligent research conducted by the author Dragoljub
Siljanovski and of numerous years spent in collecting postcards, stamps, decorations, and
medals related to the history of Macedonia, as revealed in the title. Between the covers
of this book, you can find only a small portion of what was regarded as a medium and
circulated all over Europe and the world carrying a message about Macedonia. Through
the postcards, and the other artefacts such as decorations, and medals, the Macedonians
on one side, presented their struggle for freedom, whereas the Balkan states on the other,
showed their liberation of Macedonia, regarding it each in its own specific way.

The idea behind the effort to compile Liberations of Macedonia results from the need to
present certain media that so far haven’t been presented in one place in such a compre-
hensive manner. Some of them, in fact, are publically presented for the first time. The aim
of this collection is to show the ability of the postcards, decorations and medals to exert
their influence on those who see them after they reach their various potential destinations
throughout the world and their ability to inspire further exploration. The messages they
might have carried with themselves are of our special interest because they, as objects,
did not come to existence by chance, but were created purposefully and with a very par-
ticular aim. Most of the postcards presented in this book show the world that there was
a struggle for Macedonia, which, unlike other struggles, was a struggle for liberation of
Macedonia. The senders of the postcards, for example, most often claim that the struggle
was righteous and justifiable, but also the fact that the territory of Macedonia or at least a
part of it, belonged exclusively to their homelands. Consequently, the recipients of these
postcards in European countries and worldwide (most often being members of the dias-
pora), were given a new informative (but also propagandistic) material, which in those
days, along with the newspapers, played the role of a unique informative medium.

The subject of the presented postcards, decorations, and medals in the book is the so-
called “liberation” of Macedonia. Among other things, these artefacts underline the
statement that Macedonia had a number of “liberators” who cherished various ambitions,
formed different alliances and signed various treaties among themselves only to partition
the country they “liberated”.

The book is divided into several chapters. It opens by presenting photographs from the
time of the Ottoman Empire and the komzitadjis (rebels), who were the first to fight for
the political freedom of Macedonia from the Ottoman rule. It concludes by presenting
photographs from the time of liberation of Macedonia through the antifascist struggle of
the Macedonian partisans, which brought about the formation of Macedonia as a legal
state. Between the opening and the concluding chapter, there are appropriately arranged
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chapters that include postcards, decorations and medals, especially from the period of the
First and the Second Balkan Wars, and of the First World War. Macedonia was then par-
titioned into three parts ruled by the Kingdom of the Serbs, Croats, and Slovenes (or the
Yugoslav kingdom), the Bulgarian kingdom, and the kingdom of Greece. The territory of
Macedonia was yet again liberated during the Second World War, but not in its entirety.
Consequently, the logical and chronological stages of the “liberation” of Macedonia pre-
sented in this book are the following: 1. The Ottoman Empire and the struggle for polit-
ical liberation of Macedonia on behalf of the Macedonian Revolutionary Organization;
2. The Balkan Wars, the Bucharest Conference, and the liberation of Macedonia; 3. The
First World War and the Versailles Treaty as the basis for liberation. 4. The liberation of
Macedonia between the two World Wars; 5. The liberation of democratic Macedonia in
the framework of the Yugoslav Federation.

Reading and examination of this book should allow the reader to gain his/her own un-
derstanding of the events and on the basis of the presented postcards, decorations, and
medals, arrive at his/her own conclusions without the influence of any proposed or sug-
gested points of view. Its main task is to transport the reader to other periods of time
that provided different historical contexts regarding its main subject — the liberation of
Macedonia. This introductory text elaborates logically each of the sections in the book,
thus trying to bring forth as much objective explanations as possible. It takes into account
the interests of the Macedonian people, their unbreakable ties with the homeland, their
struggle for ascension to full membership among the European family of peoples, and
their full recognition on behalf of its neighbours, Europe, and the world.

THE OTTOMAN EMPIRE AND THE STRUGGLE
FORPOLITICAL LIBERATION OF MACEDONIA
BY THE MACEDONIAN REVOLUTIONARY ORGANIZATION

The Ottoman Empire entered and occupied the territory of Macedonia after the battle
at the Maritsa River in 1371 and remained there until the Balkan Wars of 1912 — 1913.
During this long period, the Ottomans managed to establish their rule despite the numer-
ous turbulent events and insurgencies, which erupted in various Macedonian cities and
villages, led by well-known individuals. In this way, the populace expressed its permanent
will to liberate the country from the Ottomans and free themselves from the centuries’
long slavery. It is interesting to point out that from the Ottomans’ incursion into Mace-
donia in 14th century until the creation of the national states on the Balkans during 19th
century there exists only a struggle for liberation from the Ottoman Empire. Formed
in 1893 in Salonica, the Internal Macedonian Revolutionary Organization was the only
genuine organization whose major goal and priority was to achieve political freedom of
Macedonia. All other movements and narratives regarding the liberation of Macedonia
were in fact implying a struggle for partitioning of Macedonia and liberating only parts
of it, which after negotiations and signing of various treaties, were to be annexed by the
neighbouring states. During the period after the Ottoman occupation, the Macedonians
found different ways to carry out their resistance (both armed and passive) against the
Ottoman authorities. Then they often searched for allies willing to help them liberate
their homeland, often naively believing that some of the neighbours would extend their
helping hand out of understanding, mutual respect, and solidarity, not of selfish interest
only.
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One should not disregard the fact that the Ottomans struggled to keep the Macedoni-
an territory. Since their intrusion to the Balkans until the Balkan Wars, they regarded
it as their own and tried to show the world that it was an integral part of their empire.
Therefore, all their postcards they tried to present Macedonia as being an Ottoman terri-
tory and that its cities had distinct Ottoman features and regularly stressing their Islamic
character. Bearing this in mind, one can arrive at yet another fact, which points out that
the first part of this book entitled as “The Ottoman Empire and the Struggle for Political
Liberation of Macedonia by the Macedonian Revolutionary Organization” deals with
the time of the Ottoman rule in Macedonia. It can be subdivided into two parts: the first
part deals with presentation of the entire territory of Macedonia and its cities, whereas
the second part focuses on the leaders of the Organization and the famous komitadjis
who fought for the liberation of Macedonia from the Ottoman rule. One of the postcards
is of specific importance and therefore stands out of the rest. It depicts the map of Mace-
donia within its ethnic boundaries, along with portraits of the leaders of the Macedonian
Revolutionary Organization, and followed by a very powerful slogan: “Macedonia for
the Macedonians”. This is perhaps the most impressive postcard of all other postcards
presented in the collection because it features the basis of the struggle for liberation and
is in stark opposition to all other struggles for “liberation” of Macedonia by the so-called
“fighters” for freedom of the subjugated Macedonian lands. This postcard bears specific
significance because it is dated in the time when the other peoples from the Balkans re-
ceived their independence and statchood, so they were then preoccupied primarily with
themselves and not with aspirations towards territories that were to be liberated later. It
bears witness of the fact that those territories were then deemed negligent as compared
to the later period when the same states started armed campaigns to fulfill their desire to
“liberate” Macedonia.

Some postcards from this period depict the events from the Ilinden Uprising'® in 1903
and events after the Young Turk Revolution'. These postcards include more portraits of
other ,,v0ivodes* (mainly Serbian military leaders), who took prefixes before their titles
after Macedonian cities or regions, despite the fact that they were neither born nor died
in Macedonia. This is a period of implementation of various propagandas from the al-
ready established Balkan states, which would later play an active role in the partitioning
of Macedonia. During this period in Bulgaria appeared a number of postcards sent to the
Macedonian migrants who escaped before the terror performed by the Ottomans, but
none of these postcards uses a prefix or any kind of designation that contained the term
“Bulgarian”

However, presentation of such picture postcards from Macedonia along with the depic-
tion of specific details on them, tell of the early attempts for appropriation of the Mace-
donian struggle for freedom and mark the beginning of serious propagandistic demands,
which might be felt even nowadays. These postcards follow chronologically in the book
and cach of them tells a story related to the liberation of Macedonia. The reader might
interpret them in his/her own way and thus become enabled to probe the time when they
were made. At the same time, each of these postcards becomes a part of a complex mosaic
on the topic related to the liberation of Macedonia, especially in the period when the
Ottoman Empire still ruled over Macedonia.

1¢ EBSCO, Ilinden Uprising in Macedonia: https://www.cbsco.com/research-starters/history/ilinden-uprising-macedonia

7 EBSCO, Young Turks Stage a Coup in the Ottoman Empire: https://www.cbsco.com/research-starters/history/young-
turks-stage-coup-ottoman-empire
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THE BALKAN WARS, THE BUCHAREST TREATY
AND THE LIBERATION OF MACEDONIA

One of the most significant and, at the same time, most aggravating periods in the histo-
ry of Macedonia and its people is certainly the period of formation of the Balkan states
(nowadays its neighbouring countries), after the withdrawal of the Ottoman Empire
from Macedonia. This period is most turbulent and filled with great turmoil as it wit-
nessed the outbreak of the First, then the Second Balkan Wars, and the First World War.
The Macedonian population in both the cities and the villages was directly affected by
these events. A large number of the population was displaced, whereas most of the cities
and villages were destroyed or heavily damaged and economically devastated. This period
is most difficult because then the territorial partitioning of Macedonia occurred among
the Balkan allies Serbia, Greece, and Bulgaria, which has remained until the present day.
The division of the territory brought specific challenges not only in the everyday existence
of the population, but it also prevented its national unification. Instead, there occurred
an unprecedented and massive attempt towards its assimilation. The postcards presented
in this book bear witness of it on both their obverse and reverse sending the message that
“We, the Balkan states, fought and liberated Macedonia — Macedonia is ours”. After the
First Balkan War, it became obvious that Macedonia was liberated from the Ottoman
rule, but it is also true that not a single neighbouring state helped the Macedonians gain
their own state, but partitioned the territory of their country and tried to assimilate them
as people. Evidently, the postcards corroborate this statement.

It is quite significant that the book contains a good number of postcards from the period
marked by the so-called “Balkan League” signed among Serbia, Monte Negro, Greece,
and Bulgaria. Each of these countries issued such postcards that underlined their mutual
agreement to work as allied states in accordance with their goals against the Ottoman
Empire. They expressed their mutual respect and predominance over the enemy. It is also
quite extraordinary that despite the short period when these postcards were issued, they
performed their assigned task, sent the message, and vanished shortly afterwards.

The second set of postcards is dedicated to the Bucharest Peace Conference where the
Balkan states partitioned the liberated territory of Macedonia, which needless to say, was
the homeland of the Macedonians. By doing so, the neighbouring states imposed borders
that severed many familial ties, trade routes, livestock migrations, and other relationships.
The most impressive postcard among these is the one that depicts the very Conference.
Nevertheless, a number of other postcards show the territories the neighbouring states
bragged to have gained. Evidently, postcards issued by the Serbian and the Greek author-
ities are predominant. However, there are almost no such postcards issued by the Bulgar-
ian authorities because they were not satisfied with the outcome of the Conference. This
was the main reason why they soon started another Balkan war, which they lost.

At this Conference the liberators of Macedonia showed, in fact, their real intentions and
interests, which had nothing to do with the idea of helping the Macedonian people to free
their country from the Ottoman rule, nor with the idea for unification of as much of its
territory as possible into one state. On the contrary, it showed that their main intention
was to “liberate” and annex as much of the Macedonian territory as possible.

Furthermore, this section of the book features postcards of Macedonian cities where the
Serbian army was deployed. It is presented as an army that fought for the liberation of
Macedonia: its regiments march into the cities where the population welcomes them
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with great enthusiasm and happiness, although their main intention was to show their
military power. These postcards often deal with the frontline and the positions their army
occupied. Certainly, their goal was to send an undeniable message that “our army liberat-
ed this territory or this city”. Each of these postcards has inscriptions that depict the place
and explain the task of the army there. In addition to the postcards that feature the actions
at the front, there are also such that show the triumphant entry of the Serbian army into
the Macedonian cities and the parades that took place afterwards. One of them stands out
of the rest as it shows the Serbian king Peter I who, mounted on a horse, leads the army
as it enters the city of Skopje. It also celebrates the liberation of Macedonia. Most often,
these postcards were sent to the families of the soldiers in order to give them information
about the places where they were stationed. Similarly, these postcards carried the message
they were intended for, not only to various places in Serbia, but also throughout Europe.
Their major aim was to present the army that liberated the occupied territories of Mace-
donia, and show how it victoriously marched into the Macedonian cities.

THE FIRST WORLD WAR AND THE VERSAILLES CONFERENCE
AS THE BASIS FOR LIBERATION

Macedonia was among the first countries affected by the First World War that took
place among the Central Powers (consisting primarily of the German Empire, the Aus-
tro-Hungarian Empire, the Ottoman Empire, and Bulgaria) on one side, and the Ant-
anta (consisting of the Russian Empire, France, and the United Kingdom) on the other.
The military theatre of the Southern Front engulfed the territory of Macedonia and was
therefore called Macedonian Front. It stretched from the port of Valona in Albania to the
Strymonian Gulf near Salonica. The frontline moved during the war and consequently,
it caused enormous devastation of the cities and inflicted heavy civilian casualties among
the Macedonian people. The cities of Bitola and Doyran were most affected by the war as
they were at the separating line of the front. Before the breakthrough near Dobro Pole at
Mt. Kaymakchalan frontline, on one side of the front were positioned the Austro-Hun-
garian and Bulgarian armies, and on the other, the French, British, Greek, and Serbian
armies. It was the soldiers of all these armies who sent a number of postcards from the
front, most of which are presented in this section of the book.

The postcards sent by the Austro-Hungarian soldiers differ from the other postcards by
their thematic variety. They largely depict the Macedonian cities and villages from where
the previous liberators, i.c. the Serbian soldiers withdrew and were later occupied by the
new liberators, i.e. the Austro-Hungarian and the Bulgarian soldiers. However, most in-
teresting are the postcards that show various market places and the women in national
dresses there. One of them depicts the Macedonian traditional celebration of the Day of
the Dead, whereas another shows a gathering of Austrian and other officers in the city of
Struga. Yet another one depicts a group of soldiers and an officer who haul a swine, most
probably taken from a Macedonian houschold. These postcards do not contain either
military or political messages, but are mostly of civilian character.

The postcards that the author obtained from Bulgaria are less in number and most of
them depict the ancient city of Ohrid. The stamp on one of these postcards bears the
inscription “Bulgaria, War for Liberation, 1915 — 1916”. Unlike the mentioned postcards
sent by the Austro-Hungarian soldiers, this postcard carries the message that Bulgaria
promotes this war as “liberating” and that its army “liberates” the Macedonian cities and
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villages. Looking from another aspect, most of these postcards depict the city of Ohrid,
one of the cities the Bulgarians always yearned for. On the other hand, it could be that the
author by chance acquired more postcards depicting Ohrid and not other Macedonian
cities, if there were such to be found.

Asfor Greece, the Balkan Wars and the First World War opened prospects for occupation
of a part of Macedonia that would remain “liberated” and annexed to its territory until
the present day. A number of postcards and stamps bear witness of this fact, depicting the
expanded territory of Greece after the Balkan Wars and the First World War. Some of
these postcards present photographs of cities such as Salonica and Voden, bearing inscrip-
tions with the name Macedonia on them written both in Greek and in English: “Mace-
donian photograph from Voden”, for example. It is interesting that this inscription uses
the name of Voden as it has been known then, and not the name Edesa that was given to
it later and retained until today.

The French postcards from this period depict predominantly the military camps or biv-
ouacs where the French regiments were stationed. Some of them also present images from
the heavily bombarded cities of Bitola and Lerin. One of them is very specific as it con-
tains a map of the Macedonian front and a scene where Macedonian villagers work on a
road or, as it claims in the inscription: “Young Macedonians reparing a road”. Despite the
different points of view, all previously described postcards show the armies of the Mace-
donian liberators who liberated the Macedonian cities and villages, but also the everyday
life in Macedonia, which is the reason why they possess valuable information about the
period. Therefore, we leave it to the readers to arrive at their own conclusions regarding
the outcome of the Balkan Wars and the First World War, and how the states engaged
in them showed the world the beaty of the country they desired so much to liberate and
include within their own borders.

THE FREEDOM OF MACEDONIA BETWEEN THE TWO WORLD WARS

After the First World War, following the provisions of the Bucharest Peace Treaty, the
Versailles Conference confirmed the partition of Macedonia and determined the new
borders established after the Second Balkan War. In the previous chapter, we mentioned
the so-called Macedonian liberators of the First World War who ravaged the Macedonian
cities and villages without any consent of the Macedonian population. Those that suf-
fered most were the cities along the frontline, such as Bitola and Doyran. The liberators
and the propaganda always came together, as we have already pointed out. It was literally
the case with all such liberators. The postcards and the newspapers were carriers of propa-
ganda during this period and were read and consumed by a number of readers, who care-
fully noticed various details. The postcards were of particular importance because besides
carrying the propaganda, they also carried personal messages of various nature.

The postcards included in this section of the book are also important because they dis-
play two significant issues related to the history and to the everyday life of Macedonian
people. One of them is especially notable because it openly explains the intended goal
of these postcards. It bears the following inscription in Serbian: FIRST PROPAGAN-
DISTIC PHILATELY EXHIBITION OF THE VARDAR BANATE IN SKOPJE.
This clearly points out what we have so far claimed on several occasions about the inten-
tions of the liberators and their propaganda. The second issue we are going to dwell upon
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is the aspect of the averse, i.e. the presentation of photographs or other illustrations on
the postcards. According to the presented content, we could group them around three
themes: the first mostly presents photographs from the Versailles Conference, the sec-
ond presents maps and flags of Yugoslavia (kingdom of the Serbs, Croats, and Slovenes),
created shortly before the Versailles Conference. More specifically, the third shows what
Serbia, i.e. the kingdom of Yugoslavia, did for the benefit of the Macedonian cities, how it
contributed to their rebuilding or renovation. The postcards in this section do not show
what the Bulgarian and the Greek liberators did in that aspect, so we are not going to deal
with them here.

The first of the three above-mentioned thematic groups of postcards are dedicated to
the Versailles Conference where the great powers yet again, without any consent of the
Macedonians, set out to determine the borders of their country. In the process, they dis-
regarded the fact that the population had strong familial and economic ties across the
country before the territory of Macedonia was regrettably liberated by the neighbouring
Balkan and other European states, and drew new artificial borders. The postcards are very
appealing, as they attract attention and are perhaps presented for the first time in such
a publication. They depict scenes from the debates at the Conference, the movement
of the participants in front of the conference hall, but also show the interest about the
Conference outside the hall. The postcards in the second group, as previously mentioned,
show the newly created borders of the Kingdom of Serbs, Croats, and Slovenes at the
Conference. One of them even shows the flags of the liberators. The third group of post-
cards is most numerous because it depicts a number of Macedonian cities. The common
feature of these photographs is that they show the achievements of the liberators, which
are more or less absurd. They may be characterized in this manner because the liberators
caused enormous destruction of the cities and inflicted heavy losses among the civilians
in Macedonia during the Balkan Wars and the First World War. Characteristically, these
postcards show what was built in Skopje, Bitola, Prilep, Tetovo, Shtip, Strumitsa, and
other Macedonian cities by the liberators. This is mostly the case with the Serbs who
built various new and monumental buildings to be used by cultural, military and other
state institutions, such as theatres, army and officers’ centres, public banks, etc. Here also
belong postcards that depict new city squares, and panoramic vistas of the cities. All these
postcards carried strong messages that are still being analyzed.

THE SECOND WORLD WAR AND THE LIBERATION OF DEMOCRATIC
MACEDONIA WITHIN THE YUGOSLAV FEDERATION

The struggle for Macedonia, for its territory, and for its freedom continued during the
Second World War and after. The postcards that bear contents related to this period also
continued to be produced as a means for communication and propaganda. Each involved
party in the war maintained its narrative about the liberation of Macedonia from the pre-
vious liberator. This period, however, provided a significant difference that would affect
the outcome of the war and the liberation of Macedonia. It witnessed the appearance
of the Macedonian people’s movement that fought for the liberation of Macedonia, the
emergence of the Macedonians as recognized people who were not just recruited seg-
ments of the liberators” armies, but possessed their own armed forces, structures of com-
mand, etc.
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However, let us follow the events chronologically. During the Second World War, there
was yet another redrawing of the Macedonian borders. The postcards from the first group
we are going to consider, primarily of Bulgarian and Italian origin, bear witness of this
process. The Italian postcards give mostly evidence of the population with Muslim faith
on the occupied territories. Both men and women are dressed in national costumes that
traditionally cover fully the women’s faces and bodies. The Bulgarian postcards mostly
give photographs of the cities under Bulgarian rule. Most frequently, they depict Skopje
and Ohrid, but also Bitola, Prilep, Krushevo, Strumitsa, and other Macedonian cities.
Exceptionally interesting are the postcards that present scenes from the play Macedoni-
an Bloody Wedding (1900), as a part of the Macedonian cultural heritage presented on
Bulgarian postcards. Another interesting postcard bears an inscription in Bulgarian that
reads “Macedonian and Edirne Volunteer Society”. Evidently, this postcard served prop-
agandistic purposes.

The last set of postcards enclosed in this very important work is not numerous, however,
it is perhaps most significant because it belongs to a period when the Macedonian state
was established within the Yugoslav federation. The Macedonian liberators of Macedo-
nia, who eventually managed to free a part of their homeland, released these postcards.
One of them marks the continuity of the Macedonian struggle for freedom and has the
inscription “Ilinden” (St. Eljjah’s Day) on it, thus celebrating the day when the Ilinden
Uprising started and the day when the Macedonian state was founded within the Yu-
goslav federation. Here is the information that we read on the picture postcard: “1903
- Krushevo Republic”, “1944 — ASNOM, St. Prohor Pchinski”, and “1945 — SLOBO-
DA - First Macedonian Gymnastic Display”. This postcard that bears the Yugoslav state
emblem, the inscription ILINDEN on it, and postage stamps with the image of St. Pro-
hor Pchinski monastery, tells a lot about the history of the Macedonian people, about
the “two Ilindens” that are celebrated even nowadays. It also provides a link between the
uprising against the Ottoman rule organized by VMRO (Internal Macedonian Revo-
lutionary Organization), being the first organization to fight for political liberation of
Macedonia in one side, and the Antifascist struggle that brought about the creation of
the Macedonian political subject, i.c. the Macedonian state. This liberation carried out by
the Macedonians differs from the liberations most often carried out by the neighbouring
states. It has continued to last until the present day without any change of the liberators,
as was the case previously. The postcards from this period also depict various Macedonian
cities, such as Skopje and Ohrid, two scenic regions from the Shar Mountain (or “The
Shara’, as it is commonly called), and the archacological site of ancient Stobi. It is inter-
esting to note that all these postcards bear postage stamps with the image of Josip Broz
Tito, the president of the Yugoslav Federation. Consequently, these postcards show not
only the uniqueness of Macedonia as a state, but also its acceptance of the new federal
government and its president. Although these postcards are not classical picture post-
cards, they are very important as a medium that deals with the history of Macedonia.
These postcards were mailed all over the territory of Macedonia, but also throughout
the Yugoslav Federation and the world. They fulfilled the same propagandistic function
as the postcards from the previous periods and carried their own messages, however, this
time from the new liberator.
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CONCLUSION ON LIBERATIONS OF MACEDONIA

In the opening of this prefatory text, we emphasized the fact that conclusions are left to be
made individually by the readers. In other words, not only this text, but also the contents
of the whole collection of postcards, medals and decorations in this carefully compiled
book by Dragoljub Siljanovski, directly or indirectly point to the fact that every reader
should arrive at his/her own logical conclusions on the basis of what could be seen and
read in it. Therefore, this text offers as many historical facts as necessary to enable the
readers understand what they have already seen in the book. By doing so, it might help
them understand who the liberators of Macedonia were, why they fought for it or why
during different periods they altered their ruling positions, as well as how they used post-
cards as a means of communication, but also as a medium suitable for carrying out their
appropriate propaganda. Consequently, if the reader creates his/her own narrative about
the liberations of Macedonia, it may inspire him/her to set out on further explorations of
this subject or of a subject related to this one.

This work enables the reader to see and understand history from a multiperspective po-
sition, which includes various issues. Among them are the struggle of a people to obtain
their statchood, the presentation of their everyday life through time, the change of the
territory and borders of their homeland, the destruction and development of their cities
and villages, the consecutive change of their liberators and their alliances, the appearance
of an autochthonous movement for liberation of Macedonia, etc. Finally, it also allows
the reader to arrive at his/her own historical conclusion. This conclusion, however, must
note that the book also includes a collection of medals, decorations, and other artefacts
that the author collected and arranged in a way that they contribute to the creation of
a more detailed picture of a time, and a number of events that brought about different
liberations of Macedonia. We also believe that this book will create a new spirit in the
different aspects of seeing the liberation of Macedonia and that the postcards presented
in it are in fact appropriate quotes that would become a part of other works on the same
or similar subject.

In Skopje, March 7, 2026.
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II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

1. OSMANSKI IMPERIJ

/ OCMAHCKOTO LIAPCTBO
/ THE OTTOMAN EMPIRE

SL. 1. Razglednica - BALKAN
HALBINSEL - BALKANSKI
POLUOTOK

Izdanje: Ges gesch No 19790 Serie
74.POSTKARTE
= (Njemacka).
o umgm il CJI. 1. Pasracannma - BAAKAH
Al % XAABUHCEA - BAAKAHCKU
i, [TOAYOCTOB Uspanne:
i Ges gesch No 19790 Serie

74. PASTAEAHWLIY (Tepmanuja).

FIG. 1. Postcard - BALKAN
HALBINSEL - BALKAN PE-
NINSULA

Edition: Ges gesch No 19790 Serie
74.POSTCARDS

(Germany).
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1. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODEN]JE MAKEDONIJE OD STRANE MRO

o R

l;::.,,v"u : § Snuvenir o Uskub,
I J .

SL. 2. Razglednica - Souvenir d * Uskub Caserne et hopital Militaire — Suvenir iz Skopja vojarne i bol-
nica: 14.10.1910. Skoplje - Sarajevo. Izdanje: 10877 CARTE POSTALE (Francuska). Pecat Turski.

CJI. 2. Pasracannna - Souvenir d * Uskub Caserne et hopital Militaire — Cysenup oa ckornckara
KacapHa 1 6oanuia: 14.10.1910 r. Cxonje — Capaeso. Mspanne: 10877 CARTE POSTALE
(Opanuuja). Typexy nevar.

FIG. 2. Postcard - Souvenir d * Uskub Caserne et hopital Militaire - Souvenir from Skopje
barracks and hospital: 14.10.1910. Skopje - Sarajevo. Edition: 10877 CARTE POSTALE (Fran-
ce). Turkish stamp.

CARTE POSTALE
/) | hadin 77

%‘?&:@w

KT Fai 7 Y
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II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

b = / Sowvenir d Uskub, P b arches sur br Vanlar,
F&'fu‘ﬁ"" — 1

SL. 3. Razglednica - Souvenir d * Uskub Pont & archessur le Vardar- Lu¢ni most preko Vardara. Puto-
vala: 1911. Skopje - Francuska. Izdanje: CARTE POSTALE No 11133 Francuska. Pe¢at Turski.

CJI. 3. Pasraepnmuma - Souvenir d ' Uskub Pont 4 archessur le Vardar- Aauen Moct Hag,
Bapaap. [Tarysaaa: 1911. Ckonje - @panrja. Mspanue: CARTE POSTALE 6p. 11133
®panymja. Typekn nevar.

FIG. 3. Postcard - Souvenir d * Uskub Pont & archessur le Vardar- Arched bridge over the Vardar. Tra-
veled: 1911. Skopje - France. Edition: CARTE POSTALE No 11133 France. Turkish stamp.
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1. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODEN]JE MAKEDONIJE OD STRANE MRO

Moagpasrs 0Ts Resess

SL. 4. Razglednica - Pozdrav iz Velesa. Putovala: 1906. Veles — Sophia. Izdanje: Editeur: Angel
Vassileff. Pe¢at Turski i Francuski.

CJI. 4. Pasracannna - [Tosapas op Beaec. ITarysaaa: 1906. Beace - Coduja. Ypearuk: Arrea
Bacuaes. Typeku u gpanrycku meyar.

FIG. 4. Postcard - Greetings from Veles. Traveled: 1906. Veles — Sophia. Editor: Angel Vassileff. Tur-
kish and French Stamp.
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II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

{jﬂfu"'.-‘?‘-._;: ,./ Souvenir d'Uskib, Le Uhilue Alwnicizal.

SL. 5. Razglednica - Souvenir d * Uskub Le thétre Municipal Suvenir iz Skoplja-Gradsko kazaliste.
Putovala: Skopje Francuska. Izdanje: 10885 CARTE POSTALE Francuska. Pe¢at Turski.

CJI. 5. Pasraeannua - Souvenir d * Uskub Le théatre Onmrruncku cyserup op Cromje-Ipaacku Tearap.
IMarysasa: Cxonje @paryuja. Mspanne: 10885 CARTE POSTALE ®panryja. Typcku nevar.

FIG. 5. Postcard - Souvenir d * Uskub Le thétre Municipal Souvenir from Skopje-City Theatre. Trave-
led to: Skopje France. Edition: 10885 CARTE POSTALE France. Turkish stamp.

\?ARTE POSTALE
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Monastic

LEE PR TR LT TS

‘L;:_“ [

SL. 6. Razglednica - Monastir hopital Militaire - Bitola vojna bolnica. Putovala: 22.02.1913.
Bitola - Francuska. Izdanje: CARTE POSTALE Francuska. Pe¢at Turski.

CJI. 6. Pasracpnnna - Monastir hopital Militaire — Butoaa Boena 6oannua. [Tarysasa: 22.02.1913 1.
Burosa - Opannmja. Mspanue: CARTE POSTALE ®pannmja. Typexn nedar.

FIG. 6. Postcard - Monastir hopital Militaire - Bitola military hospital. Traveled: 22.02.1913.
Bitola - France. Edition: CARTE POSTALE France. Turkish stamp.

o e,
=

=

Fx?

ol

-

F ':'rb/ Frrzaa

C

i

B

ARTE FOSTALE

{

¢
s
3
g-
Jﬁ

L nnarcecin. /’?.w:r Al

r’E‘J;'}_ ; ‘-f?’}'ﬂﬁ G‘.'i'-'tfz-n..::d_ P
il

Soloricina)|
ﬁ“f Muy!ru
C_‘z‘_;l_m_n_ -

{;. Hiead

59



60

II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

SL. 7. Razglednica - Monastir La piace de la Préfecture- Bitola zgrada prefekture. Putovala:
23.06.-29.06.1911. Bitola - Francuska. Izdanje: CARTE POSTALE Francuska. Pecat Turski.

CJI. 7. Pasracanuna - Monastir La piace de la Préfecture- 3rpasa a npedexrypara buroaa. ITarysasa:
23.06.-29.06.1911 r. buroaa - ®pannmja. Mspanue: CARTE POSTALE ®panumja. Typekn nedar.

FIG. 7. Postcard - Monastir La piace de la Préfecture- Bitola prefecture building. Traveled:
23.06.-29.06.1911. Bitola — France. Edition: CARTE POSTALE France. Turkish stamp.
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1. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODEN]JE MAKEDONIJE OD STRANE MRO

« VMg b g
Avenve Pont-Noir

SL. 8. Razglednica - Monastir Avenue Pont-Noir - Bitola Avenija Napisi na gr¢kom i turskom uz
francuski. Putovala: 14.09.1904. Bitola - Francuska. Izdava¢: Anastase G. Zalli - M. Gliickstadt &
Miinden, Hamburg CARTE POSTALE Njemacka. Pe¢at Turski i Francuski.

CJI. 8. Pasraepnnua - Monastir Avenue Pont-Noir - Bitola Avenue Harmuen Ha rpuxu u typeku
nokpaj gppanycku. [Tarysasa: 14.09.1904 r. Buroaa — Opanumja. Mssasau: Anastase G. Zalli -
M. Gliickstadt & Miinden, Xam6ypr Pasracaunmy [epmannja. Typekn u ¢ppaniryckn nevar.

FIG. 8. Postcard - Monastir Avenue Pont-Noir - Bitola Avenue. Inscriptions in Greek and Turkish in
addition to French. Traveled: 14.09.1904. Bitola - France. Editior: Anastase G. Zalli - M. Gliickstadt
& Miinden, Hamburg CARTE POSTALE Germany. Turkish and French stamp.
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EIEF Y O Theips
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SL. 9. Razglednica - Pozdrav iz Velesa. Putovala: Veles - Stuttgart, Njemacka. Izdava¢: Angel Vassi-
leff. Pe¢at: Turski i njemacki.

CJI. 9. Pasraepnuna - [Tosapas op Beaec. ITarysana: Beaec — Hlryrrapr, Tepmannja. Mspasau: Anrea
Bacuaes. Typcku u repmascky mevar.

FIG. 9. Postcard - Greetings from Veles Greetings from Veles. Traveled: Veles — Stuttgart, Germany.
Editor: Angel Vassileff. Turkish and German stamp.
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B e b i el SRS
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SL. 10. Razglednica - Carte postale Turquic. Putovala: 28.06.1905. Monastir - Istambul.

CJI. 10. Pasraepnna - Carte postale Turquie. ITarysasa: 28.06.1905. Monactup - Mcran6ya.
Mspasay: Anrea Bacuaes. Typcku u repmascky mevar.

FIG. 10. Carte postale Turquie. Traveled: 28.06.1905. Monastir - Istanbul. Editor: Angel Vasileff.
Turkish and German stamp.
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II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

SL. 11. Marke i pecati na podru¢ju Makedonije izdane od strane Turske u periodu do 1912.
Resné-Resen, Monastir-Bitola, Stroumdja-Strumica, Uskub-Skopje.

CJI. 11. Mapl(u U [I€YaTH HA TEPUTOPHjaTa Ha MaKCAOHHja HU3AAACHH 0A Typunja BO IIEPUOAOT AO
1912 roausa. Pecre-Pecen, Monactup-buroaa, Crpymra-Crpymuua, Yeky6-Cromje.

FIG. 11. Stamps and seals on the territory of Macedonia issued by Turkey in the period up to 1912.
Resné-Resen, Monastir-Bitola, Stroumdja-Strumica, Uskub-Skopje.
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II. OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

SL. 12. Serije maraka izdane povodom posjeta Sultana Mchmeda V Resada 1911. Makedoniji
i Kosovu kako bi dao podrku regijama u nadolaze¢em balkanskom ratu na tim prostorima.

CJI. 12. Cepuja momTeHCKH MAPKU H3AAACHHU TI0 TIOBOA TToceTara Ha cyAtaHoT Mexmen V Pecap Ha
Maxeponuja u Kocoo Bo 1911, 32 A2 M ce Aap€ TOAAPILIKA Ha PETHOHHTE BO PETCTOjHATA GAAKAHCKA
BOjHa BO THE 00AACTH.

FIG. 12. A series of stamps issued on the occasion of Sultan Mehmed V Resad’s visit to Macedonia
and Kosovo in 1911 to give support to the regions in the upcoming Balkan war in those areas.

65



66

I OSMANSKI IMPERIJ I BORBA ZA POLITICKO OSLOBODENJE MAKEDONIJE OD STRANE MRO

2. MAKEDONSKA
REVOLUCIONARNA
ORGANIZACIJA

/ MAKEAOHCKATA PEBOAYLIMOHEPHA OPTAHM3ALIMJA
/ MACEDONIAN REVOLUTIONARY ORGANIZATION

POJASNJENJA / [TIOJACHYBAIbA / CLARIFICATIONS

Krusevska republika, naziv za desetodnevnu ustanicku vlast uspostavljenu za Ilinden-
skog ustanka u gradu Krusevu u Makedoniji (3-13.8.1903). Ustanak je izbio no¢u 2.8.
kada je 750 makedonskih ustanika napalo osmansku vojno-policijsku posadu u Krusevu.
Nakon preuzimanja vlasti u gradu 3.8. ustanici su na ¢elu s N. Karevom uspostavili revo-
lucionarna tijela vlasti: vije¢e od 60 ¢lanova (» parlament«) te Upravni savjet od 6 ¢lano-
va (»vlada«). Upravni savjet izdao je Krusevski manifest kojim je pozvao sve stanovnike
Makedonije da se pridruze protuosmanskom ustanku. Osmanske su postrojbe 13.8. osvo-
jile Krusevo i slomile ustanak. Dio ustanika na ¢elu s Karevom uspio je pobjedi iz Kruseva,
dok je dio pod zapovjednistvom Arumunja (Vlaha) Pitua Gulija poginuo u obrani grada.
Nakon osvojenja Krusevo je bilo opljackano i spaljeno, a stanovnistvo raseljeno.'®

Ilindenski ustanak, oruzani ustanak u Makedoniji protiv osmanske vlasti zapocet na
Ilinden (Blagdan sv. Ilije) 2.8.1903. Ne procijenivsi ispravno medunarodnu situaciju,
Centralni komitet VMRO-a donio je na opéem kon-gresu organizacije u Solunu u sije¢-
nju 1903. odluku da se stanovni$tvo svih podru¢ja u Makedoniji digne na ustanak. Usta-
nak je obuhvatio bitoljsko, dio skopskog i solunsko, a poslije i sersko podruéje. U njemu
je sudjelovalo oko 30000 ustanika i do polovice kolovoza drzali su Krusevo, Nevsku i
Klisuru. U Kru$evu je organizirana Krugevska Republika (3-13.8). Ustanak je osmanska
vlast krvavo ugusila. U danasnjoj Makedoniji drzavni praznik (2.8)."

Kpymescka Pemybamka, mMe 3a ACCETAHCBHATA BOCTAHMYKA BAACT (pOpMHUpaHA
sa MaunpeHckoto BocTanue Bo rpapor Kpymeso Bo Makeaonuja (3-13.8.1903).
Bocranuero usbysraro HokTa Ha 2.8. kora 750 MaKCAOHCKM BOCTAHHLIM ja HAIAAHAAC
OCMAHAKCKATa BOCHO-TMIOAMIIMCKHOT y4acTok Bo Kpymeso. Ilo nmpesemamero Ha BAacTa
BO rpapoT Ha 3.8. BocranunuTe Ha yeao co H. Kapes ocHoBase peBoAyIIMOHEpHHI BAACTH:
coBet 0p 60 uaena (,mapaament”) u Yipasen coser o 6 uaeHa (,Brapa”). YipaBHHOT
coset ro uspaae Kpymescknor MannpecT co Koj I IIOBHKA CHTE )XUTEAN Ha MakepoHHja
A CE NMPUKAYYaT Ha aHTHOTOMaHCKOTO BocraHue. Ocmanauckure Tpy-u Ha 13.8. ro
ocouae Kpyieo u ro sapymmae Bocranuero. EACH A€A 0A BOCTaHUIIUTE Ha YEAO CO
Kapes ycnease aa mobernar oa Kpymieso, aoaeka Aea mop komanaa Ha Baasor ITury
I'yau sarunaa Bo oabpaHara Ha rpapot. ITo ocBojyBamero Kpymeso 6uao orpabero u
3aIIAACHO, @ HACCACHHETO OUAO PACCACHO.

' KruSevska republika. Hrvatska enciklopedija, mrezno izdanje. Leksikografski zavod Miroslav Krleza, 2013.-2025. Pristuplje-
no 19.2.2025. <https://www.enciklopedija.hr/clanak/krusevska-republika>

" llindenski ustanak. Hrvatska enciklopedija, mrezno izdanje. Leksikografski zavod Miroslav Krleza, 2013.-2025. Pristupljeno
19.2.2025. <https://www.enciklopedija.hr/clanak/ilindenski-ustanak>
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HMAnnaeHCKO BOCTaHHE, BOOPY>KEHO BOCTaHHE BO MakeAOHHM]a IPOTUB OCMAaHAHCKATA
BAACT INTO 3anodHaAo Ha Maunaen (npasuuk Ceetu Mawuja) Ha 2.8.1903. He ycniepajku
IPaBUAHO Ad ja mpoleHH MefyHapoaHara cutyanuja, LIK na BMPO ma Ienepasnnor
KoHrpec Ha opranusanujara Bo Coayn Bo janyapu 1903. so0HeA OAAYKA HACEACHHETO OA
cure o6aacTu Bo MakepoHHja Aa ce KpeHe Ha BocTaHue. Bocranuero ja ondarnao buroaa,
aea op Cromje u Coayh, a moponna u Cep. Bo Hea yuectsyBase oxoay 30.000 Boctanumm
U AO cpeauHara Ha aBryct ru apxeae Kpymeso, Heseka u Kancypa. Bo Kpyueso 6naa
opranusupana Kpymesckara Pery6anka (3-13.8). Bocranuero xpsaBo ro sasymmaa
OcMaHAHMCKara BAacT. Bo genemna MakepaonHja e ApxaBen npasHuk (2.8).

Krusevo Republic, a name for the ten-day insurgent government established for the
Ilinden Uprising in the town of KruSevo in Macedonia (August 3-13, 1903). The up-
rising broke out at night on 2nd August when 750 Macedonian insurgents attacked the
Ottoman military-police post in Krudevo. After taking over the city on 3rd August. the
insurgents led by N. Karev established revolutionary authorities: a council of 60 members
(“parliament”) and an Administrative Council of 6 members (“government”). The Ad-
ministrative Council issued the KruSevo Manifesto calling on all Macedonian residents
to join the anti-Ottoman uprising. The Ottoman troops conquered Krusevo and crushed
the uprising on 13th August. A part of the insurgents led by Karev managed to escape
from Krusevo, while a part under the command of the Vlach Pitu Guli died in the defense
of the city. After the conquest, Kru$evo was plundered and burned, and the population
was displaced.

The Ilinden Uprising, an armed uprising in Macedonia against the Ottoman rule that
began on Ilinden (Feast of St. Elijah) on 2nd August 1903. Having failed to correctly as-
sess the international situation, the Central Committee of VMRO made a decision at the
organization’s general congress in Thessaloniki in January 1903 to have the population of
all areas in Macedonia rise up in rebellion. The uprising included the area of Bitola and
parts of the Skopje and Thessaloniki areas. Later it spread into the Sers region. About
30,000 insurgents took part in it and by mid-August they held Krusevo, Nevska and
Klisura. The Republic of Krusevo was established in Krusevo (3rd ~13th August). The
uprising was bloodily suppressed by the Ottoman government. In today’s Macedonia, it
is a national holiday (2nd August).
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SL. 13. Razglednica - Ceretovoto topée 1877-1902, Natpis na zastavi Sloboda ili smrt, na drugoj
zastavi lav simbol MRO.  Izdanje: Posenska karta Bugarska.

CJI. 13. Pasraeannua - Lpemosoro Tomrae 1877-1902, Harnue na sHameto: Cao60aa HAM cMpT,
Ha APYToTO 3HaMe: AaB, cumboa Ha MPO. Mssanue: [Tomrencka kapra Byrapuja.

FIG. 13. Postcard — The Cherry-tree canon 1877-1902, Inscription on the flag: Freedom or Death,
on the other flag: lion, symbol of MRO. Edition: PoSenska karta Bulgaria.
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Aufstand in Macedonien ' *

SL. 14. Razglednica - Aufstand in Macedonien — Ustanak u Makedoniji. Putovala: 01.11.1903.
Sofia-Varna - Gabrovo, Bugarska. Izdanje: CORRESPONDENZ - KARTE Njemacka.

CJI. 14. Pasmaeannua - Bocranue Bo Maxeaonuja. [Tarysasa: 01.11.1903 r. Coduja-Bapra-Ta6poso,
Byrapuja. Mzpanne: CORESPONDENZ - KARTE, Tepmanuja.

FIG. 14. Postcard - Uprising in Macedonia. Traveled: 01.11.1903. Sofia-Varna-Gabrovo, Bulgaria.
Edition: CORRESPONDENZ - KARTE, Germany.
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SL. 15. Razglednica - Vojvoda Maksim i vojvoda Dimitar iz grada Debra. Putovala u Francusku.
Izdanje: Izdanie LK.B. - Bugarska. Putovala 1903.

CJI. 15. Pasraepnna - Bojsopara Maxcum i BojBoaara Aumurap o rpapor Aebap. ITarysana Bo
®pannnja. Mspanne: MLK.b. Mspanne — Byrapuja. ITarysasa 1903.

FIG. 15. Postcard - Voivode Maksim and voivode Dimitar from the city of Debar. Traveled to France.
Edition: L X.B. - Bulgaria. Traveled: 1903.
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SL. 16. Razglednica - Vojvoda Milche, selo Bezevo (Debar). Putovala: 26.12.1909. Izdanje: Francuska.

CJI. 16. Pasracanuna - Bojsosara Muaue, ceao Beseso (AcGapexo). [Tarysasa: 26.12.1909.
Wspanne: Ppanyuja.

FIG. 16. Postcard - Voivode Milche, village of Bezevo (Debar). Traveled: 26.12.1909. Issued by: France.
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SL. 17. Razglednica - Jedna makedonsko-odrinska ¢eta na odmoru, Veles. Putovala: 28.02.1904.
Burgas - Francuska. Izdanje: Posenska karta za vatresna korrespodencia No77707 Bugarska.
Zig Bugarski i Francuski.

CJI. 17. Pasraepnnna - MakepoHcko-oppuHcKa deta Ha oaMop. Beaec. ITarysasa: 28.02.1904, Byprac
- Opanryja. Mspanue: [Tomrrencka kaprirka sa BHaTpermsa kopecrnonaenija, No77707 Byrapuja.
Byrapckn i ppanirycka skur.

FIG. 17. Postcard — A Macedonian-Odrin Company at rest. Veles. Traveled: 28.02.1904. Burgas -
France. Edition: Postcard for inner correspondence No. 77707 Bulgaria. Bulgarian and French stamp.
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g,

AMerara fa Memo Mamara (1805).
i Bande des Pesnho Passhata

SL. 18. Razglednica - Ceta Peso Pase (1905) - Bande des Pescho Paschata. Putovala: 24.01.1916.
Zig: Feldpostexp. Austrougarska. Izdanje: Posenska karta Bugarska.

CJI. 18. Pasraepnnua — Yerara na [Tewo [Tamara (1905). [Tarysasa: 24.01.1916. XKur: Feldpostexp.
Ascrpo-ynrapcku. Msaanue: [omrencka kapra Byrapuja.

FIG. 18. Postcard - The company of Pesho Pashata (1905) Traveled: 24.01.1916. Stamp: Feldpostexp.
Austria-Hungary. Edition: Postcard Bulgaria.
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OSOBNA SJECANJA / AMMHH CEKABAIbA / PERSONAL MEMORIES

Peso Radev-Pasa - Dogadaji poput Ohridskog ustanka za makedonski narod su od veli-
kog znalaja, ali rijetki o tome viSe znaju. To me potaknulo da s velikim Zarom zaronim u
taj zabranjeni dio makedonske povijesti. A razlozi su se nastavili gomilati i otkrivati istinu
za istinom. Pasa je bio Kicevski vojvoda iz kotra Rabet (ili Rabetinska rijeka). Nadimak
«pa$a» dobio je upravo od turskih vojnika koji su ga vidjeli u selu Rusjaci u crvenoj gar-
dijskoj uniformi s dugom sabljom pripasanom o pojasu. Za njih je bio strah i trepet, a zato
omiljen od naroda kao zastitnik. Njegova velika ljubav je bila iz sela Oreovec; ona je iz
silne ljubavi prema njemu oti$la u planinu traziti komite i pridruziti im se. Tako pri¢a ovu
pri¢u moj djed, koji je za to ¢uo od svoje majke, moje prabake a koja je bila veliki domo-
ljub i zbog toga je imala problema sa srpskim rezimskim vlastima. Pasa je u selu Oreovec
proveo najvise vremena. Oko sebe je okupio dobre ljude, velika podr$ka mu je bio tajnik
Simeon Denkov, mladi i simpati¢ni revolucionar koji je ujedno bio i blizak prijatelj i su-
radnik Jurju/Dordu Sugarevu. Sudbina Pase je bila takva da se on, osim protiv Turaka,
borio i protiv srpske propagande i srpskih bandi ¢ija je sredi$njica bila u obliznjem Pore¢-
ju. Cete ki¢evskih vojvoda cesto su se sukobljavale i sa srbomanima i bugarofilima koji su,
premda malobrojni, bili prisutni u ovim krajevima. Iz zapisa Milana Matova saznajemo
da nazalost, u period u kojem je Matov obi$ao ovo podrudje u cilju pomoéi da se obnovi
VMRO nakon sloma Ilindenskog ustanka, taj dio oko Rabetinskog kotra je bio potpuno
u srpskim rukama. Vojvoda Matov, i sam prefuéeni lik makedonske povijesti, isti¢e da je
Pe$o Radev-Pasa bio jedina snaga VMRO-a u ovim krajevima koja se mogla suprotstaviti i
turskim i srpskim snagama, i koja je $titila interese makedonskog naroda. Plan o njegovom
ubojstvu skovao je Gligor Ljame, Stbin iz poreckog kraja i voda srpske éete. On je poslao
dvojicu &etnika (rije¢ u znacenju ,,¢lan &ete®) koji su se tada lazno odmetnuli od srpskog
odreda i htjeli pridruziti Radevcima. Jedne noéi, 1906. godine, u selu Rusjaci dok su svi
spavali, jedan od njih, BlaZ iz Pateeca, ubija Pasu, nakon cega se vraéa u ¢etu Gligora.?
Pasa je Cesto prikazivan kao bugarski vojvoda $to nije istinito jer je bio trn u oku i srpskoj i
bugarskoj propagandi na ovim prostorima; kasnije otpisan i osuden na zaborav.

ITemo Pases-ITamara - Hacranute kako mro 61a0 OXpUACKOTO BOCTaHHE IUTO UMaaT
OIPOMHO 3HAYCHE 32 MAKCAOHCKHOT HAaPOA, HO 32 HUB CE 3HAC MAAKY, ME HCIPOBOL{HPaa
A2 HABAE3aM CO TOACM JKap BO T.H. 3a6parnem AeA Ha MakepOHCKara ucropuja. Kaxo mro
IIpOy4yBaB, NIPULUHUTE CE peaea, Kako u Opojuure Buctuan. [Tamara 6ua Knuescku
BojBopa 0A Pabetun xoa (Paberuncka peka). Ilpexapor ,mama“ ro Ao6ua TokMy oA
TYPCKHTE BOJHHLIM KOU BO ceA0 Pycjau ro Buaeac OOACYEH BO LIPBCHOTApAECjcKa
yHEOpMA O AOATA cabja OmalaHa Ha TOAOBHHATA. BHA cTpaB 1 TpereT 3a HUB, 2 OMHACH
Kaj HAPOAOT KaKO HHBCH 3alTMTHUK. VMaa rosema sy6os Bo ceaoto Opeoser koja
61AQ TOAKY BayOCHA BO HETO IITO TPrHAAQ BO IIAQHHMHA AQ TH 0apa KOMHUTHTE 32 AQ UM
ce npuppysxu. OBa € I10 KaXyBamheTO Ha ACAO MH, KOj CAYIIHAA 32 TOA OA HETOBaTa MajKa,
Mojara npa6aba, Koja 61Aa roAeM IATPUOT U IIOPAAH TOA MMaAd IPOOACMH CO CPIICKUTE
pexumcku Baacti. Hajroaem aea op Bpemero ITamara mpecrtojyBas BO HCTOTO ceao,
Opeosen. Bo cBojata uera kako rosema norkpena ro umaa cekperaor Cumeon AeHKOB,
MAAA U CHMITATHYEH PEBOAYIHOHEP KOj My 61A 6AM30K mpHjatea u copaborauk a fopru
Cyrapes. [Temo IMTaurata nmaa cyabuna, moxpaj nportus Typuure, Aa ce 60pu 1 MpoTHB
CpIICKaTa IpOIAraHAA M CPIICKHTE YeTH BO MakeAoHHja, cO cpeariuTe BO GAUCKOTO
ITopede. YecTomaru dyernte Ha KHYCBCKHTE BOJBOAM CE CYAMPaAc cO cpboMaHMTE U
Gyrapoduante Bo oBue Kpauuita kou Ouae Maaybpojuu. Ho 3a skaa, kako mro numrysa

% 3a oBa noseke: Mnaan Maros ,,Komurara packasxysa’, Cxomje, 2002.
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Musan Maros, sa Bpeme Ha HeroBara 06ukoaka co iea 06rosa Ha BMPO no nponatamero
Ha MAnHACHCKOTO BocTanue, npu nocerara Ha Pabernn Koa, MecToro 61a0 5eaocHo Bo
cprcku parje. Bojpopara MaroB, i caMHOT IPEMOAYEH AHMK OA MAKEAOHCKATA HCTOPH)a,
nocouna pcka [Temo Papes [Tamara 6ua eanacrBenara cusa H2a BMPO Bo oBue kpanurra
KOja MOXKEAQ AQ MM CE CIIPOTHBCTABU HA TYPCKUTE U CPICKHUTE CHAH, U A TH 3aLUTUTH
HHTCPECUTE Ha MAKCAOHCKHOT Hapoa. I1aaHoT 3a HeroBoTO y6ucTBoO ro ckpoua [aurop
/pame, cpboman op [Topeunero n Bopad Ha cpricka deta. IIpatua ABajua yetHuny (0BOj
360p OBAE Ce KOPUCTH BO CMHCAA ,,40BEK 0A 4eTa”) KO HABOAHO NPelEerHaAe op CpricKara
YeTa M CakaAe Aa ce IpuKAoHar KoH PapeBara. Eana HOK, 1906 roauna, Bo ceao Pycjaru
AOACKA CHTE CITHEAE, CACH OA HUB, Baake op ITareen, ro y6ua ITamara, o mro ce Bparua
Bo uerara Ha [anrop.?! [Tamara e yecTomaTu npuKaxyBaH BO HCTOPHjaTa KaKo Oyrapcku
BOJBOAA, ILITO HE ¢ TOYHO OTU OHA IPOTUBHUK M TPH BO OKO U Ha CPIICKaTa U Ha Oyrapckara
IPOIIaraHAA BO OBHE KPAaeBH; IIOAOLIHA OTIIMIIAH M IIAAHAT BO 3a60pasB.

Peso Radev-Pasa -- Events such as the Ohrid Uprising—which hold immense signifi-
cance for my people, yet are barely known to have occurred—spurred me to delve with
great passion into this forbidden chapter of Macedonian history. And the reasons keep
piling up, truth upon truth. Pa3a was a *vojvoda* (rebel leader) from the Kicevo region,
specifically the Rabetin area (Rabetinska Reka). He earned the nickname “Pasa” from
Turkish soldiers who spotted him in the village of Rusjaci wearing a red guard uniform
with along saber strapped to his waist; he was a figure who struck terror into their hearts.
Yet, he was beloved by the people as their protector. He had a great love—a woman from
the village of Oreovec—who, driven by the intensity of her affection for him, ventured
into the mountains to seek out the *komiti* (insurgents) and join their ranks. This is the
story told by my grandfather, who heard it from his mother—my great-grandmother—a
staunch patriot who faced trouble with the Serbian regime authorities because of her con-
victions. Pasa spent most of his time in the village of Oreovec. He was ably supported by
Simeon Denkov, a young and likable revolutionary who served as his secretary. He was
also a close friend and associate of Gjorgji Sugarev. Such was the fate of Peso Radev-Pasa
that, in addition to fighting the Turks, he also battled Serbian propaganda and Serbi-
an bands operating in Macedonia, whose headquarters were in the nearby Poreéje re-
gion. The bands led by Kicevo *vojvodas* frequently clashed with the small numbers of
Serbs and Bulgarophiles in these parts. However, unfortunately, as Milan Matov writes
regarding his tour and the reorganization of VMRO following the collapse of the Ilin-
den Uprising: “During my visit to Rabetino Kolo, I found it entirely in Serbian hands”
*Vojvoda* Matov (himselfa “forbidden” figure) emphasizes that Peso Radev-Pasa was the
only VMRO force in the region capable of opposing both Turkish and Serbian forces and
defending the interests of the Macedonian people. A plot to assassinate him was hatched
by Gligor Ljame, a Serb from the Poreée region and the leader of a Serbian *¢eta* (armed
band). He dispatched two *¢etniks*—a term used here simply to denote members of an
armed band, distinct from the World War II-era *Chetniks*—who pretended to have
defected from the Serbian unit, claiming they wished to join Radev’s forces. One night
in 1906, in the village of Rusjaci, while everyone was asleep, one of them—Blaz from
Pateec—killed Pasa before returning to Gligor’s band. Peso is often portrayed as a Bulgar-
ian *vojvoda*, a claim that is untrue; in reality, he was a thorn in the side of both Serbian
and Bulgarian propaganda in the region, and was subsequently cast aside and consigned
to oblivion.

' Vide o ovome: Muaan Maros ,,Komurara packaxysa“, Cxomnje, 2002.
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SL.19. Razglednica - Cetana A. Babata. Putovala: 28.11.1905. Sophia -Montevideo.
Izdanje: LK.B. PoSenska karta, Bugarska. Zig Bugarski.

CJI. 19. Pasracpnnua — Yerara na A. Babara. ITarysasa: 28.11.1905 r. Coduja - MonTesuaco.
Wspanue: M1.K.B. ITomrencka kapra byrapuja. byrapcka mapxa.

FIG. 19. Postcard - Company on A. Babata. Traveled: 28.11.1905. Sophia - Montevideo.
Edition: LK.B. Po$en map Bulgaria. Bulgarian stamp.
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POJASNJENJA / IIOJACHYBAIbA / CLARIFICATIONS

Atanas Babata (Atanas Dimitrov Ivanov) — Roden u selu Sinitevo, oblast Pazardzik,
1875. Istaknuta osoba i vojvoda iz Ilindenskog perioda. Bio je Sef viSe revolucionarnih
rejona (16. rejona, to¢nije). Isticao se velikom hrabro$¢u, smirenoséu i prijezirom pre-
ma smrti. Sudjelovao je u viSe od 30. bitaka s turskom vojskom. Za vrijeme Ilindenskog
ustanka djelovao je u Kratovskom kraju. Nakon ustanka nastavio je svoju djelatnost u Ma-
kedoniji. 25. lipnja 1905. s jo§ 13 sudrugova je bio opkoljen od turske vojske izmedu sela
Kuklica i Pendek (Kratovski kraj). Uslijedila je neravnopravna bitka koja je trajala punih
11 sati. Uvidjevsi bezizlaznu situaciju, uz povike , Zivjela slobodna Makedonija“, borci su
se samozrtvovali, prethodno unistivi oruzje i arhiv.?

Aranac ba6ara (Aranac Aunmurpos Usanos) — Popen Bo c. Cunuteso, ITasapyucko, Bo
1875 roauna. Mcraknar aeen; u Bojpopa op Maunaenckuor nepuoa. bua pakosoantea
Ha MOBEKE PEBOAYIIMOHEPHH peoHu (moTo4Ho, Bo 16 peonn). Ce ucTakHyBaa co rorema
XpabpoCT, CMEPEHOCT U IPE3UP KOH CMPTTA. YuecTByBaa BO IpeKy 30 60pbu co Typckuor
ackep. 3a Bpeme Ha MannpeHckoTO BocTanue A¢jcrByBas Bo Kparoscko. o Bocranuero
CBOjaTa AGJHOCT ja IMpoAoAxkHA Bo Makesonuja. Ha 25 jyrn 1905 roauna co 13 aApyrapu
OHA OIICCAHAT OA TYPCKHOT ackep Mery ceaara Kykamma u Ilenpex (KpaTOBCKo). Ce
pasBuAa HepamHa 60p6a koja Tpaeaa moanu 11 waca. CoracayBajku ja 6GesusaesHara
cocroj6a, usBuKyBajku ,Aa xuBee caobopHa MakeaoHHja', MSBpIIMAC CAMOXKPTBA,

YHHILTYBjKU IO IPETXOAHO CBOCTO OPYIKje U apXuBara.”

Atanas Babata (Atanas Dimitrov Ivanov) - He was born in the countryside. Sinitevo,
Pazardzik region, 1875. Prominent personality and voivode from the Ilinden period.
He was the head of a number of revolutionary regions (16). He stood out for his great
courage, calmness and contempt for death. He participated in over 30 battles against the
Turkish army. During the Ilinden uprising, he was active in the Kratovo region. After the
uprising, he continued his activities in Macedonia. On June 25, 1905, he and 13 com-
rades were surrounded by the Turkish army between the villages of Kuklica and Pendek
(Kratovo region). What followed was an unequal battle that lasted 11 hours. Secing a
hopeless situation and having previously destroyed weapons and archives, they sacrificed
themselves, shouting ,,Long live free Macedonia“*

 Vise: Muzej makedonske borbe: https://mmb.org.mk/nacionalen_revolucioneren_period/; Makedonska enciklopedija:
Aumnrpos-Babara, Aramac Msanos: https://macedonism.org/Makeponcka-euuuxaoneamja/ AumMurpo-6abara-aranac-
HBAHOB

» Tloseke: Mysej Ha MakepoHckara Gop6a: https://mmb.org.mk/nacionalen_revolucioneren_period/; Maxepomncka
eHipKAonearja: Anvutpos-Babara, Aranac Msanos: https://macedonism.org/MakeaoHcka-eHIMKAOIICAH]a/ AHMHTPOB-
6Gabara-aranac-nBaHoOB

%4 See: Museum of Macedonian History: https://mmb.org.mk/nacionalen_revolucioneren_period/; Macedonian encyclope-
dia: Aumurpos-Bab6ara, Aranac Msanos: https://macedonism.org/MakesoHcka-eHIMKAOIIC AN/ AUMUTPOB-6abaTa-aTaHac-
HUBAaHOB
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SL. 20. Razglednica. Cetata na Bulgaria - Vojvoda. Putovala: 06.12.1905.
Gabrovo Bugarska — Bruxelles Belgija.

CJI. 20. Pasraepnuna. Yerara va byrapuja — Bojsoa. ITarysaa: 06.12.1905.
Ta6poBo Byrapuja — Bpucea bearnja.

FIG. 20. Postcard. The company of Bulgaria-Voivode. Traveled: 06.12.1905.
Gabrovo Bulgaria - Brussels Belgium.
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SL. 21. Razglednica - SALONIQUE 41 - bande de Comitadji - Solunska grupa boraca
(Goce Deléev)”. Putovala: 18.08.1917. Francuska. Izdanje: CARTE POSTALE Pariz, Francuska.

CJT. 21. Pasraepnnja - SALONIQUE 41 - bande de Comitadji - Coayrcka rpyma Gopriu

(Toue Aeaues)». ITarysasa: 18.08.1917 roguna. @panumja. Mssapena oa: CARTE POSTA-
LE I'apus, Gpannmja.

FIG. 21. Postcard - SALONIQUE 41 - bande de Comitadji - Thessaloniki — A group of fighters
(Goce Deléev)”. Traveled: 18.08.1917. France. Issued by: CARTE POSTALE Paris, France.
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SL. 22. Razglednica - Vojvoda Dimitar Vlahot. Putovala: 05.04.1916. Veles - Zagreb.
Izdanje: Postenska karta Bugarska. Zig, BAYER FELD POSTEXPED DES ALPENKORPS.

CJI. 22.. Pasracanuna - Bojsopara Aumurap Baaor. ITarysasa: 05.04.1916 r. Beaec - 3arpe6.
Wspanue: [Nomrencka kapra Byrapuja. Tlevar, BAYER FELD POSTEXPED DES ALPENKORPS.

FIG. 22. Postcard - Voivode Dimitar Vlahot. Traveled: 04/05/1916. Veles - Zagreb.
Edition: Po$tenska karta Bulgaria. Stamp, BAYER FELD POSTEXPED DES ALPENKORPS.
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SL. 23. Razglednica - Vojvoda Juraj Skopljanski. Putovala: 01.04.1915. Sv. Nikole - Skople.
Lzdanje: Knjizare Rajkovi¢a i Tukovi¢a, Beograd Stbija. Zig, Sv. Nikole i Skoplje, vojna cenzura.

CJ1. 23. Pasracauuia - Bojsoaara foptu Cxomjanciu. [Tarysaa: 01.04.1915. Caern Huxoaa -
Cronje. Mspanne: Kinxape Pajkosux u Tykosuk, bearpaa, Cp6uja. TTevar na Cern Huxoaa u
Crorje, BoeHa 1jeH3ypa.

FIG. 23. Postcard - Voivode Gjorgji/Georg from Skopje. Traveled: 01.04.1915. St. Nikola - Skopje. Editi-
on: Knjizare Rajkoviéa and Tukovica, Belgrade, Serbia. Stamp of St. Nikole and Skopje, military censorship.
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SL. 24. Razglednica - Putovala: 1917. Francuska. Izdanje: CARTE POSTALE, Francuska.
CJI. 24. Postcard - Traveled: 1917. France. Issued: CARTE POSTALE, France.
FIG. 24. Pasracpnnnia - [Tarysasa: 1917. @pannuja. Mspanne: CARTE POSTALE. ®pannyja.

CARTE POSTALE
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POJASNJENJA / IIOJACHYBAIbA / CLARIFICATIONS

»Makedonsko krvavo vjenéanje/svadba“ — drama Vojdana Cernodrinskog prvi put
izvedena 7.9.1900. u dvorani ,,Slavjanska besjeda“ u Sofiji, u reziji autora. Dvadeset pet
uloga igralo je dvadeset i dvoje ljudi, od kojih osamnaest muskaraca i ¢etiri Zene, ¢lanovi
»Makedonskog dogovora®, koji se kasnije zvao ,,Tuga i utjeha®, da bi na kraju ponio ime
Stolni makedonski teatar. Godine 1909. Cernodrinski je u Solunu, Bitoli i Skoplju prika-
zivao jedan dio predstave pod imenom JZetva®. Pedesetih godina proslog stolje¢a veéina
profesionalnih kazaliSta prikazivala je predstavu znatno izmijenjenu i dopunjenu.”

Vojdan Pop Georgiev Cernodrinski (15.1.1875.-8.1.1951.) utemeljitelj je makedon-
skog dramskog stvarala$tva i teatra. Roden je u selu Selci, u Debaru. Pohadao je gimnaziju
u Solunu, a potom u Sofiji, gdje je osnovao gimnazijski literarni kruzok ,,Makedonski
zgovor". Bio je ¢lan i ,,Mlade makedonske knjizevne druzine®. Kontakti s makedonskim
iseljenicima utjecali su na oblikovanje njegove nacionalno-revolucionarne i socijalisti¢-
ke svijesti. U Grazu i Bernu studirao je pravne znanosti, ali ih nije zavrsio. Oblikovao je
dramsku skupinu ,,Skrb i utjeha“ (1901.), koja je kasnije prerasla u ,,Stoli¢ni makedonski
teatar” (1902.) i putovao je po Bugarskoj, Srbiji i Makedoniji. Sudjelovao je u Balkanskim
ratovima i u Prvom svjetskom ratu te doZivio rascjepkanost Makedonije. Do kraja Zivota
zivio je u Sofiji. Osim ,,Makedonske krvave svadbe®, napisao je i jednocinke: ,Drvari®, ,U
mehani, ,Majstori“; drame: ,,Makedonska emigracija®, ,Zlo za zlo®, ,Od glave si patimo*,
»Rob iaga®, ,Susret i dr.?

»MaxkeaoHCKa KpBaBa cBapGa“ — Apama op Bojaan YepHoapuHCcKH mpBIaT H3BeAeHA
Ha 7.9.1900 r. Bo casara na ,,CaaBjancka 6ecepa’ BO Coduja, a BO pexuja Ha aBTOPOT.
ABacceT ¥ IIeTTE POAJU TH HIPAAE ABAECET U ABE AHIJA, OA KO OCYMHAECET MAKU M YETHPH
JKCHH, YACHOBU Ha ,MakeAOHCKH 3roBop", Koj moaonHa ce Bukaa ,Ckpb u yrexa’, 3a Ha
KpajoT Aa ro moHece umerTo Croanyen MakeaoHcku Tearap. Bo 1909 r. Yeproapuncku
Bo CoayH, burosa u Cxomje mpukakyBaa eAcH Aca 0 muecara mop umero ,, Kersa“. Bo
IIEACCETTHTE FOAMHYU Ha MUHATUOT BEK IIOBEKETO POPECHOHAAHU TEATPH ja IPUKAXKyBaa
MHEeCaTa 3HAYUTEAHO U3MEHETA U AOMIOAHETA.”

Bojaan ITon I'eoprues YepHoApunckn (15.1.1875-8.1.1951) € OCHOBONOAOXKHUK
Ha MaKECAOHCKOTO APaMCKO TBOpewTBo 1 tearap. PoaeH ¢ Bo c. Ceanu, Aebapcko. Yaea
rumasuja Bo CoayH u Bo Coduja, Kaae ro OCHOBAA THMHA3UCKHOT AUTEPATYPEH KPY>KOK
»MakepoHcku sroBop‘. bua uaeH u Ha ,Maapara MakeAOHCKa KHIDKOBHA APY>KHHA'.
KoHrakTHTe €O MaKCAOHCKHMTE CMHIPAHTH BAMjacAe BP3 (POPMUPAHETO HA HEIOBATa
HAIIMOHAAHO-PEBOAYLIMOHEPHA U coljijaAucTHyKa cBecT. Bo I'pary u Bo Bepn cryaupaa
IpaBHH HayKH, HO HE T 3aBPIIHA. Ja 0pOPMHUA APaMCKaTa Ipyma ,,CKP6 u yrexa’* (1901),
KOja TOAOIHA MpepacHaAa Bo ,CroamdeH MakepoHCKH Tearap” (1902) u marysaa HH3
Byrapuja, Cpbuja u Makesonuja. YaecryBaa Bo bBaakanckure Bojuu u Bo Ilpsara
CBETCKA BOjHA U IO AOXKHBEAA pacrapdyBameTo Ha MakepoHHja. AO KPajoT Ha SKMBOTOT

» Pogledati: Makedonska krvava svadba - Maxeaoncka kppasa cBapGa, u: Makeponcka ennukaonesuja: hteps://macedonism.
org/Makeponcka-Eniuxaoneauja/ MaxepoHcKa-KpBaBa-cBapba

26Vie 0 Vojdanu Cerodrinskom — Bojaan Ueproapunciu ,Makeaorncka kpaa cBaa6a“ (MakeAOHCKa AHTEPATY P, MAKEAOHCKA
AuTeparypa Ha noueTok o 20.8ek): https://makedonskijazik.mk/2011/02/Bojaan-aeproppuncku.html

¥ MaxepoHcKa KpBaBa cBaaba, Bo: MakepoHcka ennukaoneamja: heeps://macedonism.org/Makepaoncka-Ennukaoneanja/
MaxkepoHcka-kpBaBa-cBapba
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xuseea Bo Coduja. Ocsen ,MaxepoHcKa KpBaBa cBaAba” I HAIMIIAA M CAHOYMHKHTE:
»ApBapu’, ,Bo meanara®, ,Majcropu®; pApamure: ,MakepoHCKa emMurpanumja’, ,3A0 3a
310" ,O raaara cu marume®, ,Po6or u arara’, ,Cpea6a“ u ap.2

»Macedonian bloody wedding® — a drama by Vojdan Cernodrinski, first performed on
November 7, 1900, in the hall of ,,Slavjanska Beseda” in Sofia, directed by the author. The
twenty-five roles were played by twenty-two people, of whom eighteen were men and
four were women, members of the ,Macedonian Accord®, which was later called ,,Grief
and Consolation®, and eventually took the name the Capital Macedonian Theatre. In
1909, Cernodrinski performed part of the play under the title ,Zetva“ (The Harvest) in
Thessaloniki, Bitola, and Skopje. In the 1950s, most professional theatres performed the
play in a significantly altered and expanded version.?”

Vojdan Pop Georgiev Cernodrinski (January 15, 1875-January 8, 1951) is the founder
of Macedonian dramatic art and theatre. He was born in the village of Selci, near Debar.
He attended high school in Thessaloniki and later in Sofia, where he founded the high
school literary circle ,Macedonian Accord”. He was also a member of the ,Young Mac-
edonian Literary Society*. His contacts with Macedonian emigrants influenced the for-
mation of his national-revolutionary and socialist consciousness. He studied law in Graz
and Bern but did not complete his studies. He formed the drama group ,,Sorrow and
Consolation” (1901), which later grew into the ,,Capital Macedonian Theatre (1902)
and toured Bulgaria, Serbia, and Macedonia. He participated in the Balkan Wars and
World War I and witnessed the partition of Macedonia. He lived in Sofia until the end
of his life. In addition to “Macedonian Bloody Wedding”, he wrote one-act plays: ,,The
Woodcutters®, ,, At the Tavern®, ,Masters; and dramas: ,Macedonian Emigration®, ,,Evil
for Evil®, ,We Suffer from Our Own Head", ,The Slave and the Aga®, ,,The Meeting®, and
others.*

 Toeke: Bojaan YepHoapurcku ,MakeaoHcka KpBaBa cBapba“ (MaKeAOHCKA AMTEpATypa, MaKCAOHCKA AMTEPaTypa Ha
nouerok op 20.8ex): heeps://makedonskijazik.mk/2011/02/Bojaan-ueprospuncku.heml

» See: Macedonian Bloody Wedding — Makeaorcka kpsaBa cBaa6a, in: Makeaoncka eHikaoneanja: https://macedonism.
0rg/MaKcAOHcxa—EHum(AoncAnja/Mal(cAOHcxa—KpBaBa—CBaAGa

3 About the author - Vojdan Cerodrinski: ,Makeaomcka kpasa cBap6a“ (MakeAOHCKa AUTEPATYPA, MAKEAOHCKA ATEPATYPa
Ha royeTok op 20.8ek): heeps://makedonskijazik.mk/2011/02/Bojaan-aeproapurckn.heml
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SL. 25. Razglednica — scena 1. Makedonska krvava svadba. Izdanje: I.P. Georigiev, Bugarska 1900-06.

CJI. 25. Pasracanuna — cuena 1. Makeporcka kpsasa cap0a. Mspanue: FLIT.
Teoprues, Byrapuja 1900-06.

FIG. 25. Postcard - scene 1. Macedonian Bloody Wedding. Edition: LP. Georigiev, Bulgaria 1900-06.

FhLJATrAT'HAH.

IMOIIIEHCIKA KAPTA,

Ha THAN CYPANNGE &8 TAES SRMG SAPHETE

85



86
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SL. 26. Razglednica - scena 2. Makedonska krvava svadba. Izdanje: LP. Georigiev, Bugarska 1900-06.

CJI. 26. Pasracpnnna — ciiena 2. MakepoHcka kpBasa cBap0a. Mspanue: LIT.
Teoprues, Byrapuja 1900-06.

FIG. 26. Postcard - Scene 2. Macedonian Bloody Wedding. Edition: L.P. Georigiev, Bulgaria 1900-06.
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3. PRVE MAKEDONSKE TISKANE MARKE
PRIZNATE I UVRSTENE U SVJETSKI
POZNATOM KATALOGU MICHEL

/TIPBUTE MAKEAOHCKU IMEYATEHM ITOIITEHCKM MAPKUA
I[MPM3HATH 11 BKAYYEHHM BO CBETCKU ITO3HATHUOT
KATAAOTI MICHEL

/THE FIRST MACEDONIAN PRINTED STAMPS RECOGNIZED
AND INCLUDED IN THE WORLD-FAMOUS MICHEL CATALOG

1. Serija tiskana u privatnom donacijskom vlasni$tvu za potrebe Vrhovno makedonsko —
odrinskog komiteta .

1. Cepuja oTrieuaTeHa BO IpHBaTHA AOHATOPCKA CONCTBECHOCT 32 oTpebuTe Ha BpxosHuoT
MaxkeAOHCKO - OAPUHCKH KOMHTET.

1. A series printed in a private donation ownership for the needs of the Supreme Mace-
donian-Odrin Committee.

SL. 26. 1serija/ Ca.26. 1. Cepuja / Fig. 26. 1 series
2. Serija tiskana 1906. pod nazivom Makedonski Revolucionarni komitet. Marke nisu
bile pustene u uporabu zbog gusenja revolucije.

2. Cepuja ormevarena Bo 1906 ropnsa mos uMero MakeAOHCKH PEBOAYLIHOHEpPEH
xomurer. [Tomrrenckure Mapku He 6ea mywITeHH Bo ynoTpeba IIOpasH 3aAyLIyBabETo Ha
peBoAyIIHjaTa.

2. A series printed in 1906 under the name Macedonian Revolutionary Committee. The
stamps were not released for use due to the suppression of the revolution.

MAR LI AR M.
% =§a
1 ey | n\“""'f'.

SL. 27. 2serija/ Ca.27.2 cepuja / Fig. 27. 2 series
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POJASNJENJA / IIOJACHYBAIbA / CLARIFICATIONS

Privatno izdanje maraka sa nazivima i obiljezjima Makedonije: u ovoj seriji radi se o
imenima istaknutih voda organizacije VMRO te o zemljopisnoj karti Makedonije za koju
su se borili. Prema informacijama koje sam dobio od jednog trgovca marakama iz ino-
zemstva, ova serija je tiskana 1928. od strane Makedonskog Revolucionarnog komiteta.
Osobno posjedujem doljenavedeni blok u sivomaslinastoj boji, a vidio sam da je bio u
prodaji sli¢an blok u varijanti s crvenom bojom. Kod donje pojedina¢ne serije vidljivo je
da je postojalo vise boja otiska i to u oker-smedoj i plavoj boji $to govori da je ova serija
vjerojatno tiskana u vie razli¢itih boja. Meni su osobno poznate 5 razlitite boje tiskanja
— mogudi razlog tomu su probe prije odluke o boji koja bi i$la u tisak kao kona¢ni odabir.
Marke nemaju nov¢anu vrijednost $to nam kaze da nisu bile zvani¢no u postanskom pro-
metu, ve¢ samo kao dodatna prigodna ili propagandna marka uz glavnu marku. Primjer:
u donjoj pojedinaénoj seriji na marki sa kartom vidljiv je zig, $to znadi da je ta bila u
prometu.

IlpuBaTHO H3AQHHE HAa MapKU co nMMba U cumboan Ha MakepoHHja: oBaa cepuja
IM COAPXH HUMHIbATa Ha HCTakHaTHTe Bopaun Bo BMPO u reorpaekara xapra Ha
Maxkeponuja 3a koja ce 6opeae. Criopea nHPOpMALMUTE IUTO I AOGHUB OA EACH TProBEL]
Ha TIOLITCHCKH MApPKHU OA CTPAHCTBO, cepujaTa ¢ oTedarcHa Bo 1928 ropuna oa crpana
Ha MaKeAOHCKHOT PEBOAYLIMOHEPEH KOMUTET. [0 IoceayBaM GAOKOT HABEACH IIOAOAY BO
CUBO-MacAHHecTa 60ja U BUAOB A€Ka OAOKOT ce IIPOAABa M BO BAPHjaHTA Ha LjpBeHa 60ja.
Bo pamkuTe Ha AOAHATA OCAMHCYHA CEPHja, BUAAMBHU CC TIOBEKE OOU HA OTIIEYATOKOT
1 TOa BO oKep-KadeHa u cuHa 60ja, IITO YKaXyBa ACKa BEPOjaTHO ce paboTu 3a cepuja
6AOKOBHU OTIICYATCHHU BO IOBCKE PA3AMMHH 60H. Jac 3HaM 3a 5 pasanyHu 6ou 3a MedaTeme
Aocera, ITo 61AO BEPOjaTHO BO 0OMA A2 ce ncrpobaar Goute mpea Aa ce AOHeCe KOHEYHa
OAAYKa KOja Ke BAE3¢ BO IeYaTerbe. | [OIITCHCKUTE MapKH HEMaaT MapUdHa BPEAHOCT,
IITO 3HAYH AcKAa He OMAC OQUIMjaAHO BO IIOLITCHCKH IIPOMCT, TYKYy HMAAE CaMo
AOIIOAHHTEAHA KOMEMOPATHBHA HAH IIPOIIATaHAHA LiCA, IIOKPaj raaBHara Mapka. [ Ipumep:
BO [IOCAMHCYHATA CCPHja IIOAOAY, HA MAPKaTa CO KapTaTa ¢ BUAAUB IICYaTOT, IUTO 3HAYU
AcKa Taa 61Aa BO OITTEK.

Private issue of stamps with the names and symbols of Macedonia: in this series it is
about the names of prominent leaders within VMRO and the geographical map of Mace-
donia for which they fought. According to information from a stamp dealer from abroad,
this series was printed in 1928 by the Macedonian Revolutionary Committee. I own the
block mentioned below in gray-olive color, and I saw that it was also on sale as a block
with red color. Within the lower individual series, several colors of the print in ochre-
brown and blue are visible, which indicates that series of blocks were printed in several
different colors. I know of 5 different printing colors, probably as a result of trials before
deciding on the color that would go into print as the final selection. The stamps have
no monetary value, which indicates that they would not be officially in postal circula-
tion, but only as an additional commemorative or propaganda stamp along with the main
stamp. For example, in the lower individual series, a seal is visible on the stamp with the
map, which means that it was in circulation.
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4. MARKA KOJA PRIKAZUJE KARTU
MAKEDONIJE NA PRVOJ STRANICI
,MAKEDONSKA TRIBUNA“ U KANADI

/ MAPKATA HA KOJA E [TPUKAYXKAHA KAPTATA HA MAKEAOHMJA
HA HACAOBHATA CTPAHULIA HA ,MAKEAOHCKA TPUBMHA® BO
KAHAAA

/ THE STAMP SHOWING THE MAP OF MACEDONIA ON THE FRONT
PAGE OF THE ,MACEDONIAN TRIBUNE® IN CANADA

1
1
L]
1
L
L]
1
4

SL. 29A. Marka etni¢ke Makedonije

s i

: € CJ1 29A. Mapa

& LI eTHuyKa MakepoHnja
d

o | 4 FIG. 29A. A stamp

L ] 4 of ethnic Macedonia
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SL. 30. Prvastranica novina
»Makedonska tribuna“ koje su
izlazile u Kanadi.

CJI. 30. HacaosHara cTpanuija Ha
BECHHKOT ,MakeAOHCKa TpubuHa’,
neyared Bo Kanapa.

FIG. 30. The front page of the
newspaper ,Macedonian Tribune®,
published in Canada.
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SL. 31. Razglednica - Makedonija na Makedoncite - Makedonija Makedoncima.
Putovala: 11.05.1931. Samokov - Trnovo. Izdanje: Izdanie na Maked. Nacion. Komitet,

Posenska karta-Postanska karta Bugarska. Pe¢at Bugarski.

CJL. 31. Pasraepnniia - Makeponuja Ha Makeporuute - Makeaonuja va Makeponnure.
ITarysasa: 11.05.1931 r. Camokos - Tproo. Mspanue: Mspanue na Maxes. Hanonaaen Komurer,

TIOIITCHCKA KapTa, Byrapnja. 6yrapc1<14 TICyar.

FIG. 31. Postcard - Macedonia to Macedonians. Traveled: 11.05.1931. Samokov - Trnovo.
Issued by the Macedonian National Committee, Postal card, Bulgaria. Bulgarian stamp.
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I11. Balkanski ratovi,
Bukureska konferencija
i oslobodenje Makedonije

/ Barxanckume sojuu, byxypemxama xongepenyuja
u 0c10600ysaremo na Maxedonuja

/ The Balkan Wars, the Bucharest Conference

and the libevation of Macedonia
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

1. BALKANSKI SAVEZ

/ BAAKAHCKHMOT COJY3
/ BALKAN ALLIANCE

SL. 32. Razglednica - Zivio Balkanski savez + karta prije Balkanskih ratova.
Lzdanje: Knjizara Vukoti¢ i komp. Podgorica. Izdanje Crna Gora.

CJI. 32. Pasracpanma — Aaxusee baakanckuor cojys + kapra nmpes baakarckure Bojuu.
O6jaseno op Kimikapa Bykoruk n kommannja. IToaropuna. Lproropcko nspanme.

FIG. 32. Postcard - Long Live the Balkan Alliance + map before the Balkan wars.
Edition of Vukoti¢ Bookstore and Co. Podgorica. Edition of Montenegro.
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SL. 33. Razglednica - Zivio Balkanski savez. Izdanje trgovine: Radovana V. Milinoviéa u Baru
1913., Crna Gora.

CJI. 33. Pasraepnnna — Aasxusee baakanckuor cojys. Mapanue Ha aykanor: Paposan B. Musunouk

B0 bap 1913, Lpua opa.

FIG. 33. Postcard — Long Live the Balkan Alliance. Published by the shop: Radovan V. Milinovi¢
In Bar 1913, Montenegro.

HPHA 'OPA

LOMHCHA KAPTA
CARTE POSTALE

Badowan W, Piliowtch, Anllai a3,
iCma ppans onEEaNLk
1

Urrdeg:

laansy Tpromnee; Fapsnana B, Maommeshs - Tapy 1908
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

.
Bamnmesn 4 nia &
Balkinski Savies. j
Liuntn fail & force

SL. 34. Razglednica - Balkanski savez 5 oktobar 1912. Srpska verzija, izdanje: D.K.&Co. Prague.

CJI. 34. Pasracannmja — baakancka anra, S oxromspu 1912 roausa. Cpricka Bepanja,
uspanne: D.K.&Co. [Tpara.

FIG. 34. Postcard — Balkan League, October 5, 1912. Serbian version, edition: D.K.&Co. Prague.
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SL. 35. Razglednica - Balkanski savez, Bugarska verzija.
CJI. 35. Pasraepnuna — baakancka aAmjaHca, 6yrapc1<a BeEpauja.

FIG. 35. Postcard - Balkan Alliance, Bulgarian version.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 36. Razglednica - U slozi je snaga balkanskih naroda.
CJI. 36. Cuaara Ha 6aakaHCKUTE HapOAH € BO EAUHCTBOTO.

FIG. 36. The strength of the Balkan peoples lies in their unity.
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SL. 37. Razglednica - Nj. V. Kralj Petar .

CJI. 37. Pasraepnuna - Heroara Exceaenuja Kpasor Ierap L
FIG. 37. Postcard - His Majesty King Peter I
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 38. Razglednica - Veliki osloboditelj Srpstva NJ.V. Prijestolonasljednik Aleksandar Komadant

L. armije. Izdanje Isaka Vencijona, Beograd, Stbija.

CJI. 38. Pasraepnuria — foaeMuoT ocaobopuTeA Ha Cp6nja, Herosoto BucouectBo
IIPECTOAOHACACAHNK AAeKcaHAAp, komaHaaHT Ha [Ipsara apmuja. Mssanne Ha Mcax
Benuujon, Bearpaa, Cpbuja.

FIG. 38. Postcard - The great liberator of Serbia H.M. Crown Prince Alexander Commander of the

First Army. Edition of Isak Vencijon, Belgrade, Serbia.
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SL. 39. Razglednica - Oslobadanje Stare Srbije i Makedonije 1912.
Izdanje za potrebe Srbije, D.K.&Co. Prague.

CJI. 39. Pasraeanna - OcaoGoaysame Ha Crapa Cp6uja n Makeponnja Bo 1912 ropuna.
Hspanue sa notpebure va Cp6uja, D.K.&Co. Ipara.

FIG. 39. Postcard - Liberation of Old Serbia and Macedonia in 1912.
Edition for the needs of Serbia, D.K.&Co. Prague.
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 40. Razglednica - Slobodna Makedonija, putovala u Belgiju 1914.

CJI. 40. Pasracpnuria - Caoboana Maxeaoruja, narysasa o Bearuja Bo 1914 ropusa.

FIG. 40. Postcard - Free Macedonia, traveled to Belgium in 1914.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 41. Razglednica
- Balkanski Savez, Bugarsko izdanje.
Izvor slike, eBay.

CJI. 41. Pasracpanuna
- Baakancka dpeaepanyja, 6yrap61<0
uspanue. Vspop Ha camka: eBay.

FIG. 41. Postcard
- Balkan Federation,
Bulgarian edition. Fig. source: eBay.
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SL. 42. Razglednica - Balkanski Savez, Srpsko izdanje. Izvor slike eBay.

CJI. 42.. Pasracpnmna - Baaxancka dpeaepariuja, cpricko nspanue. Mspop Ha camkara: eBay.

FIG. 42.. Postcard - Balkan Federation, Serbian edition. Fig. source eBay.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

fomferinta Balcanied
in Bucuwreatsd. rafs,

SL. 43. Razglednica - Balkanska konferencija u Bukurestu 1913. (hotel Francuska).
Putovala 01.09.1914. Na reversu imena svih glavnih akeera.

CJI. 43. Pasracpnuua - Baaxancka xondepenunja Bo Byxypewr 1913 roanna (xorea ®panupja).
Iarysasa 01.09.1914. Ha sagHara cTpana ce MMHBbaTa Ha CUTE TAABHU AKTCPH.

FIG. 43. Postcard - Balkan Conference in Bucharest 1913 (hotel France).
Traveled on 01.09.1914. On the reverse are the names of all the main actors.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 44. Razglednica - Karta teritorija nakon Balkanskih ratova 1913. Francusko izdanje.

CJI. 44. Pasracpuuna — Kapra na reputopujara o baskanckure Bojuu op 1913
ropnna. Ppaniycko uspanme.

FIG. 44. Postcard — Map of the territory after the Balkan Wars of 1913. French edition.
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 45. Razglednica - Karta teritorija nakon Balkanskih ratova 1913.
CJL. 45. Pasraepnuna — Kapra na repuropujara mo baakarnckure Bojuu 0p 1913 roguna.

FIG. 45. Postcard — Map of the territory after the Balkan Wars of 1913.

DOPISNICE
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 46. Razglednica — Karta proSirenih teritorija nakon I. Balkanskih ratova 1912.-1913.
Razglednica izdana povodom 100. obljetnice Balkanskih ratova. Izdanje Ceska posta.

CJI. 46. Pasracpnnia —Kapra na npomupysamero Ha Teputopujara 1o 1. baskancka Bojua 1912-
1913. Pasracanuna uspasena o nosop 100-roanmuunara op basxanckure Bojuu.
Wspanme na Yemxa momra.

FIG. 46. Postcard ~-Map of the territorial expansion after the 1st Balkan War 1912-1913.
Postcard issued on the occasion of the 100th anniversary of the Balkan Wars. Issued by the Czech Post.

SL. 47. Serija maraka - Balkanski savez, sluZile su kao prigodni dodatak
glavnoj marki. Njemacko izdanje.

CJI. 47. Cepujara OIITEHCKH MapKH - BaAKaHCKa aAHjaHCA, IOCAYXKHAE KAKO AOTIOAHYBAEbE
Ha rAaBHaTa Mapka. [epmancko uspanue.

FIG. 47. A series of stamps - Balkan Alliance, served as a commemorative addition
to the main stamp. German issue.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 48. Razglednica — Svecani ulazak NJ.V. kralja Petra na éelu svoje vojske u Skoplje.

CJI. 48. Pasraepnnja — Ceeueno Baerysame Ha H.B. kpasor Ilerap Ha weao Ha Herosara
Bojcka Bo Crormje.

FIG. 48. Postcard - Ceremonial entry of His Majesty King Peter at the head of his army into Skopje.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 49. Razglednica — Pobjeda srpske vojske. Pobrojani su gradovi koji su oslobodeni.
CJI. 49. Pasracannua — [To6epa Ha cprickara Bojcka. Crincok Ha rpasoBi kon 61ae 0cA060AcHH.
FIG. 49. Postcard - Victory of the Serbian army. List of cities that were liberated.
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 50. Razglednica — Kumanovo: Turski topovi zarobljeni od srpske vojske.
CJI. 50. Pasraepnuna - Kymanoso: Typcxn TOIIOBU 3ap06€Hn OA, CPIICKATa BOjCKA.

FIG. 50. Postcard - Kumanovo: Turkish cannons captured by the Serbian army.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 51. Razglednica - Kumanovo: logor srpske vojske ispred Kumanova. Putovala 25.12.1932.

CJI. 51. Pasraepnmma — Kymanoso: aorop Ha cprickara Bojcka mpea Kymaroso.
[Taryanana 25.12.1912 .

FIG. 51. Postcard - Kumanovo: Camp of the Serbian army in front of Kumanovo.
Traveled on 25.12.1913.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 52. Razglednica - Potpukovnik Fuad Bej zarobljen na Kumanovu.

CJI. 52. Pasraeannua — [Tornoakosauxor Pyap Ber sapo6en o Kymanoso.

FIG. 52. Postcard - Licutenant Colonel Fuad Bey captured at Kumanovo.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE
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SL. 53. Razglednica - Srpska artiljerija u Tetovu posmatra zauzete pozicije.

CJI. 53. Pasracpnuria - Cprickara apriaepuja Bo TeToBO It HAATACAYBA 32B3EMEHHTE IIOBULIHH.

FIG. 53. Postcard - Serbian artillery in Tetovo observing occupied positions.
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

I‘.||I1|'.xu quj_l_'p:u ¥ Teropn.
Das smblacha Milicwr bnl Toloves

SL. 54. Razglednica - Srpska vojska u Tetovu.
CJI. 54. Pasracpnuna - Cpncxa BOjCKa BO Teroso.

FIG. 54. Postcard - Serbian army in Tetovo.

CPBHJA Sarbie
SHTIHCHA: BRAPTA CARTE POSTALE
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IIL. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

Crpriid COMETOT I paay mocie fojn et Teioos,
SE;iri-nchu Feldsanititer bel der Arbeit nuch dem Gelecht bei Tetowo,

SL. 55. Razglednica - Srpski sanitet pri radu poslije boja kod Tetova.
CJI. 55. Pasraeannua — CpIICKHOT MEAUIIMHCKY IIEpCOHaA Ha paboTa o Gop6ute kaj Teroso.

FIG. 55. Postcard - Serbian medical personnel at work after the battles near Tetovo.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 56. Razglednica - Jedini srpski top oSte¢en turskom granatom kod Bitole.
Putovala 18.6.1913. u Pariz.

CJI. 56. PasraepHu1ja — EAMHCTBEHIOT CPIICKH TOI OIUTETEH OA TYPCKA rpaHara kaj butosa.

ITarysasa 18.6.1913 1. a0 [Tapus.

FIG. 56. Postcard - The only Serbian cannon damaged by a Turkish shell near Bitola.
Traveled to Paris on June 18, 1913.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

Fahaibe ma oo ancs s omds seoq eroan
Pointege hes canome de siign serbes & Monsgiir,

SL. 57. Razglednica - Pucanje iz stpskih opsadnih topova kod Bitole. Putovala 27.8.1913. u Krusevac.

CJL. 57. Pasracanna — [afame 04 cprickuTe oncapHu Tomosu kaj buroaa.
Iarysasa 27.8.1913 o Kpymesary,

FIG. 57. Postcard - Firing from Serbian siege cannons near Bitola.
Traveled on August 27, 1913. in Krusevac.
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I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

Caminnn aoiee Hhe B Kpasa Derpn 3 Ceonpe,
Feierlicher Emplang 5. M. des Kinlgs Peter in Skoplje,

SL. 58. Razglednica — Svecani doek Nj. V. Kralja Petra u Skopje. Putovala 10.4.1914. u Ameriku.

CJL. 58. Pasracanuna - Lepemonnjasen npeyex na Herooto Bucouecrso Kpaa Ilerap o Ckomje.
Iarysasa 10.4.1914 o0 Amepuxa.

FIG. 58. Postcard — Ceremonial welcome of His Majesty King Peter in Skopje.
Traveled to America on April 10, 1914
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SL. 59. Razglednica - Pukovnik Milovan S. Nedi¢, komandant Moravske divizije II. poziva,
kreée sa svojom vojskom iz Ohrida ka Strugi. Putovala 11.2.1914. iz Skopja u Vel. Gradiste.

CJI. 59. Pasracpnmia - IToaxosrnxor Musosan C. Heauk, komanaanT Ha Mopasckara AuBusija
Ha [T Apmuja, co cBojara Bojcka 0s Oxpup samunysa sa Crpyra. [Tarysasa na 11.2.1914 op Cromje
Ao Bea. Ipapumrre.

FIG. 59. Postcard - Colonel Milovan S. Nedi¢, commander of the Moravian Division of the IT Army,
departs with his army from Ohrid to Struga. Traveled on February 11, 1914. from Skopje to Vel. Gradiste.
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SL. 60. Razglednica - Bitola. Srpski vojnici pripremaju Bozi¢nu pecenicu.

CJI. 60. Pasraepnnua — Butoaa. Cprickute BOjHUIIM TOATOTBYBaaT GOXKHKHO NeUCHe.

FIG. 60. Postcard - Bitola. Serbian soldiers preparing Christmas roast.
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SL. 61. Razglednica - Skopje, stari grad Cara Dusana. Izdanje Milorada S. Antonijevi¢a,
Beograd Srbija. Putovala 7.3.1914. za Beograd.

CJI. 61. Pasracpnuria — Crorje, crapuor rpa Ha napot Ayman. O6jasero oa Muaopag, C.
Anronnjesuk, Bearpaa, Cp6uja. [Tarysana na 7.3.1914 rosusa sa Bearpaa.

FIG. 61. Postcard - Skopje, old city of King Dusan. Published by Milorad S. Antonijevi¢,
Belgrade, Serbia. Traveled on March 7, 1914 to Belgrade.
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III. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

2. ORDENJE

/ OPAEHU
/ DECORATION OF MEMORY

SL. 62. Orden uspomena na ratovanje balkanskih drzava za slobodu Makedonije. Bugarsko izdanje.

CJI. 62. OpaeH BO CIIOMCEH Ha BOjHaTa Ha GaAKAHCKHUTE APKABH 32 CAODOAA Ha
Maxeponuja. byrapcko uspanue.

FIG. 62. Decoration in memory of the war of the Balkan states for the freedom
of Macedonia. Bulgarian edition.

SL. 63. Orden uspomena za oslobadanje Makedonije 1915.-16. Bugarsko izdanje.

CJI. 63. OpaeH 3a koMeMopanmja 3a ocaobosysame Ha Makesonnja 1915-1916
ropuna. byrapcko uspanue.

FIG. 63. Decoration of Remembrance for the Liberation of Macedonia 1915-16. Bulgarian edition.



I11. BALKANSKI RATOVI, BUKURESKA KONFERENCIJA I OSLOBODENJE MAKEDONIJE

SL. 64. Orden Osvecenog Kosova 1912. Na reversu popis svih oslobodenih gradova. Izdanje Srbija.

CJI. 64. Opaen Ha ocserero Kocoso Bo 1912 roauna. Ha sapnara crpana, cmicok Ha cure
ocaoboaen rpaposu. CpIicko uspaHue.

FIG. 64. Decoration of Sanctified Kosovo in 1912. On the reverse, a list of all liberated
cities. Serbian edition.

SL. 65. Medalja dodjeljena grekim vojnicima uesnicima bitke izmedu Grka i Osmanskog carstva
tijekom Balkanskih ratova. Prva strana: “U BOGU, ZA KRALJAIDOMOVINU 1912./1913;
druga strana: “MAKEDONIJA, EPIR, ARHIPELAG”.

CJI. 65. Mepaa AoAcACH Ha TPYKM BOJHHUIIM KOM Y4ECTBYBAAC BO 6uTKaTa mery FpuuTe u
Oromanckara umnepuja 3a Bpeme Ha baakanckure Bojuu. [psa crpana: ,BO BOT'A 3A LHAPOT U
TATKOBMHATA 1912/1913% sropa crpana: ,MAKEAOHUJA, EITHP, APXMITEAAT*

FIG. 65. Medal awarded to Greek soldiers participating in the battle between the Greeks and the
Ottoman Empire during the Balkan Wars. First side: “IN GOD FOR KING AND COUNTRY
1912/1913”; second side: ‘MACEDONIA, EPIRUS, ARCHIPELAGO”.
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IV. Prvi svjetsKi rat
i Versajska konferencija
— osnova za oslobodenje

/ Ilpsama ceemcka 6o0jna u Bepcajckama konpepenyuja
— 0CH084 34 0c10000Y8are

/ The First World War and the Versailles Conference

— the basis for liberation
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

1. MAKEDONIJA - AUSTRO-UGARSKA
1914.-1918.

/ MAKEAOHUJA - ABCTPO-YHIAPUJA 1914-1918
/ MACEDONIA - AUSTRO-HUNGARY 1914-1918

SL. 66. Razglednica - Skopje. Grob srpske sultanije.

CJI. 66. Pasracanmna — Cromje. [pobHuLa Ha cprickaTa CyATaHUja.

FIG. 66. Postcard - Skopje. The grave of the Serbian Sultana.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 67. Razglednica - Skopje. Umetnicka $kola u Skopju. Izdanje Milorada S. Antonijevi¢a, Beograd.
Putovala 19.11.1914. Skoplje - Krizevci, RH.

CJI. 67. Pasraeanna — Cromje. Ymernuuxo yunanmre Bo Cromje. Mapaaena oa Musopap, C.
Antonnjesuk, bearpa. Menparena sa 19.11.1914 r. Cronje — Kproxeniy, PX.

FIG. 67. Postcard - Skopje. Art School in Skopje. Published by Milorad S. Antonijevi¢, Belgrade.
Traveled on 19.11.1914. Skopje — Krizevac, RC.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE
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Crniae,  Komomr ssoog SOUVEKIR PUSKUIL Vo evarioar de in Prisen,

SL. 68. Razglednica - Skopje. Kazneni zavod. Izdanje Milorada S. Antonijevi¢a, Beograd.
Putovala 21.12.1914. Skoplje - Krizevei, RH.

CJI. 68. Pasraepuuna — Cronje. Kasnen 3aBop. Mspapena op Munopap C. Anronnjesux, Bearpaa.
Hcnparena Ha 21.12.1914r. CKonjc - Kpmxesuu, PX..

FIG. 68. Postcard — Skopje Penitentiary. Published by Milorad S. Antonijevi¢, Belgrade.
Traveled on 21.12.1914. Skopje — Krizevac, RC.

Fy i ; T
o q&nc
et ¢
% .-"'-. R,
| AT iy SR

¥
u:#ﬁ i h—di:; aliy .-_:rh.- r .-..u.:r
] .";’.-:-f_, ?ﬂi{u"? Atheagular i .f:lf'.lq u‘:
ﬂl’ LT a.l-ﬁ aord nfpre-;f ﬁ:( L |I..-tg.-
l"’ﬁ? Irfffﬂ'"fﬁ'#{-f ”ﬂif it X iy
. 1 45 Am.iéiff iy 26 A Ky uxrwg_, A

I - Uk s A"_,pf“_ f";"r.ﬂ- 'la Mp-w ; - .I.;,__T;f..‘? ‘
nfrtm A H—ﬁgﬂ ‘_,,_;.,La, ji-fg:h!’_, )Q/-Zd;{:.z-_,-"{._;ﬁ‘f?ff
I - £ o : 7
e B o i Sy Y3 AL oo dolei

A M&t?m« i :
AR A apivinch ,par 1 4@ :




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

gqmummmma-m

SL. 69. Razglednica. Makedonsko selo u sjeni rata. Putovala za Berlin 27.12.1916. Feldpost.

CJI. 69. Pasraepnuria. MakeAOHCKO ceAO BO CEHKaTa Ha BOjHaTa.

[Tarysasa Bo Bepaun 27.12.1916. Peaprocr.
FIG. 69. Postcard. Macedonian village in the shadow of the war. Traveled to Berlin 27.12.1916. Feldpost.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

Skoplje (Tleskueh) A" fi‘ ".Ifr Uer histarische Baom im Wardarful

SL. 70. Razglednica - Skopje (Ueskueb). Staro drvo u rijeci Vardar.
Putovala za Beograd 14.1.1916. Feldpost.

CJI. 70. Pasracanuna — Cromnje (Viuky6). Crapo Apso Bo pexara Bapaap.
Iarysasa 3a Bearpap Ha 14 jaryapu 1916 roanna. Peapnocr.

FIG. 70. Postcard - Skopje (Ueskueb). An old tree in the river Vardar.
Traveled to Belgrade on January 14, 1916. Feldpost.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 71. Razglednica - Veles. Putovala 18.5.1916. Feldpost.
CJI. 71. Pasraepnnna — Beacc. ITarysasa 18.5.1916. Peaprocr.
FIG. 71. Postcard - Veles. Traveled 18.5.1916. Feldpost.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 72. Razglednica — Demir kapija. Putovala 14.7.1917.
CJI. 72. Pasracanniia — Aemup Karmja. ITarysasa Ha 14.7.1917 roauna.

FIG. 72. Postcard — Demir Gate. Traveled on 14.7.1917.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

Ein mazed. Sonotagsbraten wird olngebrachi

SL. 73. Razglednica - Donosi se makedonska nedjeljna pecenka. Putovala 1.1.1917. Feldpost.

CJI. 73. Pasraepnuia — Ce HOCH MaKEAOHCKOTO HEAEAHO TIEYEHE,
[Tarysasa na 1.1.1917 roanna. Geapmocr.

FIG. 73. Postcard — Macedonian Sunday roast is being brought. Traveled on 1.1.1917. Feldpost.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

Munzedonien
Viles

SL. 74. Razglednica — Mazedonien/Makedonija, Veles. Putovala 21.10.1917. Feldpost.
CJL. 74. Pasracpnnnia — Makeponuja, Beaec. ITarysana 21.10.1917. ®eapmocr.
FIG. 74. Postcard — Macedonia, Veles. Traveled 21.10.1917. Feldpost.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

Prilep (Macedonien)

SL. 75. Razglednica - Prilep, Macedonien/Makedonija. Putovala za Berlin 14.5.1918. Feldpost.
CJI. 75. Pasracpnnua — Ilpuaen, Makepornja. ITarysasa Bo Bepaun 14.5.1918. ®eapnocr.

FIG. 75. Postcard - Prilep, Macedonia. Traveled to Berlin 14.5.1918. Feldpost.
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SL. 76. Razglednica - Feldmarsal von Markensen i general-pukovnik Boyadschiem na povijesnom
mostu u Strugi na Drimu.

CJI. 76. Pasracpnmna — Qeapmapiran Gor Mapkercen i renepas-ornoakoBruk bojasckum Ha
ucropuckuor Moct Bo Crpyra Ha pexara Apum.

FIG. 76. Postcard - Field Marshal von Markensen and Lieutenant General Boyadschiem on the
historic bridge in Struga on the Drim River.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

2. MAKEDONIJA - BUGARSKA 1914.-1921.

/ MAKEAOHUJA - BYTAPUJA 1914-1921
/ MACEDONIA - BULGARIA 1914-1921

o Gl AL WdEWIOM |7 g rogouss—aid W eLgadodu
LA RIAg #H CLETTHHID — ouodata L3 o TN dd

SL. 77. Razglednica - Ohrid. Grad Ohrid sa jezerom - koljevka bugarske prosvjete i duhovnog
oslobodenja 22.11.1915. Bugarsko izdanje, izdaje knjigov. Osnova-Sofija. Feldpost.
Putovala 21.10.1916. iz Varne u Njemacku.

CJI. 77. Pasracannna - Oxpua. Ipayor Oxpug co eaepoto — Ayakara Ha Gyrapckoto obpasoBaue 1

AYXOBHO 0cA000AyBatbe, Ha 22 HoemBpu 1915 roauna. byrapcko usaanue, o6jaBeno op basuc-Coduja.

®Deapnocr. [Tarysasa Ha 21 oxromspu 1916 ropuna op Bapra ao Iepmanuja.

FIG. 77. Postcard - Ohrid. The city of Ohrid with the lake - the cradle of Bulgarian education and
spiritual liberation, on November 22, 1915. Bulgarian edition, published by Basis-Sofia. Feldpost.
Traveled on October 21, 1916 from Varna to Germany.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

’ OXPHIR Opups morrbas 0n FRAgE 0T KRMS GlepoTO
JRw'la &

SL. 78. Razglednica - Ohrid. Putovala u Pariz, Francuska. Bugarsko izdanje.
CJI. 78. Pasracpnuna - Oxpug, ITarysasa Bo ITapus, @panriuja. Byrapcko nspanue.

FIG. 78. Postcard - Ohrid. Traveled to Paris, France. Bulgarian edition.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 79.. Razglednica - Ohrid. Bugarsko izdanje, Hudoz magazin, Vardar, Skoplje.
CJIL. 79. Pasraepnuna — Oxpua. byrapcko uspanmue, crncanne Xyaosx, Bapaap, Crormje.

FIG. 79. Postcard — Ohrid. Bulgarian edition, Hudoz magazine, Vardar, Skopje.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 80. Razglednica - Na Sar planini. Izdanje: Bugarska.
CJI. 80. Pasraepnnia - Ha [llap naanuma. Byrapcko uspanue.

FIG. 80. Postcard - On Sar mountain. Edition: Bulgaria.
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SL. 81. Postanske marke izdane od strane Bugarske, 1917. - Oslobadanje Makedonije, mi 112-118.
CJIL. 81. ITowrrencku Mapky nspapesn op byrapuja, 1917 — Ocaoboaysarse Ha Makeaoruja, mi 112-118.

FIG. 81. Postage stamps issued by Bulgaria in 1917 - Liberation of Macedonia, mi 112-118.

SL. 82. PoStanske marke izdane od stane Bugarske 1918.-1919. - Oslobadanje Makedonije, mi 119-121.

CJI. 82. TTomrencku Mapxu uspaperu op Byrapuja 1918-1919 — OcaoGoaysare Ha
Maxkeponuja, mi 119-121.

FIG. 82. Postage stamps issued by Bulgaria 1918-1919 - Liberation of Macedonia, mi 119-121
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SL. 83. Postanske marke izdane od stane Bugarske 1920. — Oslobadanje Makedonije, mi 135-144.

CJI. 83. I'omrencku MapKH M3AAACHH OA Byrapnja B0 1920 ropuna — OCAO60AyBaH>€ Ha

Maxeponuja, mi 135-144.
FIG. 83. Postage stamps issued by Bulgaria in 1920 - Liberation of Macedonia, mi 135-144.
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SL. 84. Postanske marke izdane od stane Bugarske 1921. — Oslobadanje Makedonije, mi 151-155.

CJI. 84. ITomrencku mapku nspapen op byrapuja o 1921 roauna — OcaobopyBarbe Ha
Maxkeponuja mi 151-155.

FIG. 84. Postage stamps issued by Bulgaria in 1921 - Liberation of Macedonia, mi 151-155
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3. MAKEDONIJA - GRCKA 1914.-1918.

/ MAKEAOHUJA - TPLIMJA 1914-1918 / MACEDONIA - GREECE 1914-1918

N

SL. 85. Razglednica - Solun, Makedonija, Gréka. Izdanje: Italija. Putovala 4.4.1917. u Francusku.
CJI. 85. Pasaeprmiia — Coayn, Maxeaornja, Tpunja. Visaarwe: Virauja. I Tarysasa o Ppaniygja va 4.4.1917.
FIG. 85. Postcard - Thessaloniki, Macedonia, Greece. Edition: Italy. Traveled to France on 4.4.1917.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

"Enstpargio Maxchoviag 19051917 NogeRehapyiapofpakingBahuy prossuaiv avapapodon fid o yapaniyan.
1080, Campagne de Macédaine 19151017, — Compagme de mitrailleuses rosses
se rendant aus tranchiées,

SL. 86. Razglednica — Ruska mitraljeska satnija ide u rovove,
Makedonija 1915.-1917. Izdanje: Francuska.

CJI. 86. Pasracpnuia — Pycka MuTpasecka 4eTa BACIYBa BO pOBOBHTE,
Maxeponuja 1915-1917. Ppanrrycko uspanue.

FIG. 86. Postcard — Russian machinegun company goes into the trenches,
Macedonia 1915-1917. French edition.
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SL. 87. Razglednica - Solun, Makedonija, Greka. Izdanje: Greka.
CJI. 87. Pasraepnuna — Coayn, Maxeponuja, Ipriuja. Mspanue: Ipuuja.

FIG. 87. Postcard — Thessaloniki, Macedonia, Greece. Edition: Greece.
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BESYAAONIEH MARKEAONIA SALONIOUE
Xapayded EA AR Al e Hawmed id

SL. 88. Razglednica - Solun, Makedonija, Greka. Izdanje: Greka.
CJI. 88. Pasraepnnia — Coayn, Maxeaonnja, Ipuuja. Mspanne: Ipryja.

FIG. 88. Postcard — Thessaloniki, Macedonia, Greece. Edition: Greece.
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Hmmullu
EEYAAONIKH - Hooznuald SALONIQUE - (Qua

SL. 89. Razglednica - Solun, Makedonija, Greka. Izdanje: Greka.
CJI. 89. Pasraepnnia — Coayn, Maxeaonnja, Ipuuja. Mspanue: Ipryja.
FIG. 89. Postcard — Thessaloniki, Macedonia, Greece. Edition: Greece.
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A

108, H I:aﬁ:m:ﬁ Maxedovia — Ta BoBeva — Newporageiov

La Macédoine pittoresgue : Vodéna, — Cimetiere,

SL. 90. Razglednica - Voden groblje, Makedonija, Gréka. Izdanje: Francuska.
CJI. 90. Pasracanniia — Boaen rpo6je, Makeponuja, [pryuja. Ppanrycko uspanue.

FIG. 90. Postcard - Voden cemetery, Macedonia, Greece. French edition.

“EMds - Tajudpousndy Sckeiov
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fhi

g e LA = Ld Dodew = og
La Macédoine pittoresque : Vodéna. — Vicille rue.

SL. 91. Razglednica - Voden, Makedonija, Greka. Izdanje: Francuska.
CJI. 91. Pasraepnnia — Boaen, Maxeponuja, Ipuuja. @panrrycko uspanue.

FIG. 91. Postcard — Voden, Macedonia, Greece. French edition.
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* Ahknhozanin - Correspendance AudiBuens - Adresse
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150

“Ayiog Maveequor.

SL. 92. Razglednica - Sv. Pantelejmon, Makedon:

CJI. 92. Pasracpnniia — Cs. ITanreaejmon, Makea
Iarysasa na 28 cenremspu 1916.

FIG. 92. Postcard — St. Panteleimon, Macedonia,
Traveled on September 28, 1916
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Macédonie (Gréce)
St. Panteleimon

ija, Greka. Izdanje: Francuska. Putovala 28.9.1916.

onuja, Ipunja. Mspanue: Opannmja.

Greece. Edition: France.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 93. Razglednica - Solun, sitni

CJI. 93. Pasraepnuna — Coays,
cuteH Tprosety. MakeAoHHja,
I'puymja. Ppanrycko uspanme,
maryBasa Ao Bearnja, 1920.

FIG. 93. Postcard — Thessaloni-
ki, cookshop keeper, Macedonia,
Greece. French edition, traveled

MACEDONIA - SALOMIOA
Small Troders — Lea Felita Méllers
Coukahop kespor — TLe rotisseur

to Belgium 1920.
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trgovac. Makedonija Greka. Izdanje:
Francuska, putovala u Belgiju, 1920.
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SL. 94. Postanske marke izdane od strane Greke 1927, mi 304-317.
CJI. 94. TTowrrencku Mapxu nspaaetu o Ipruja o 1927, mi 304-317.
FIG. 94. Postage stamps issued by Greece in 1927, mi 304-317.

Makedonska Zenska no$nja.
MaxkepOHCKa KeHCKa HOCHj.

Macedonian women’s costume.
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GREECE

Centanary of indepandanca
130
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SL. 95. Postanske marke izdane od strane Greke, 1930 — Neovisnost, mi 327-344.
CJI. 95. Towmrencku Mapku uspaperu op Ipuuja, 1930 - Hesasucroct, mi 327-344.
FIG. 95. Postage stamps issued by Greece, 1930 - Independence, mi 327-344.
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4. MAKEDONIJA - FRANCUSKA 1914.-1918.

/ MAKEAOHUJA — ®PAHLIM]JA 1914-1918
/ MACEDONIA - FRANCE 1914-1918

i)

SL. 96. Razglednica - Karta, Solunski front u Makedoniji, Gr¢ka. Izdanje Francuska, putovala 1918.

CJI. 96. Pasraepnuma - Kapra na Coaynckuot ¢ppont Bo Maxeaonuja, Iprija.
Wspanne: Ppanuja, marysasa so 1918,

FIG. 96. Postcard - Map of the Thessaloniki front in Macedonia, Greece.
Edition: France, traveled in 1918.

a O aalaendi 2o Wader Horas
g 'r-r I'-‘l'w'."i-""',.--"’!'lP i l-d-'frn;--rf"‘fhd,,

Z""’f’?{ﬂf-“ﬂ‘.. ‘warn




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 97. Razglednica - Bitola (Monastir) u Makedoniji, bombardirana 1917. Izdanje: Francuska.

CJI. 97. Pasracaruna — Butosa (Monactup) Bo Makesonuja, Gombapaupana so 1917.
Mspanue: Opannmja.

FIG. 97. Postcard - Bitola (Monastir) in Macedonia, bombed in 1917. Edition: France.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 98. Razglednica - vojni kamp u Makedoniji 1917. Izdanje: Francuska. Putovala 1918.
CJI. 98. Pasracanna — Boes aorop Bo Maxeaonnja 1917. Mspanne: @pannuja. [Tarysasa so 1918.

FIG. 98. Postcard - military camp in Macedonia 1917. Edition: France. Traveled in 1918.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

:u.aucmu. = Hitpial d Campagnn

SL. 99. Razglednica - kamp, vojna bolnica u Makedoniji. Izdanje: Francuska. Putovala 1920.
CJI. 99. Pasraepnuia — BoeH 60AHIYKH KaMIT BO Maxeponuja. Ppaniyycko nspanue. [arysasa Bo 1920.

FIG. 99. Postcard - a military hospital camp in Macedonia. French edition. Traveled in 1920.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

i, LA GUERRE EUROPEENNE. — Phyvsage de Macédoine,
DANS |LES BALKANS, A typieal scenery in Macedonin,

SL. 100. Razglednica - vojni kamp, tipi¢na scena u Makedoniji. Izdanje: Francuska.
CJI. 100. Pasracpnuna — Bocu AOTOp, TUITMYHA CLiCHA BO MaKCAOHI/Ija. Wspanue: q)paHqua.

FIG. 100. Postcard - a military camp, a typical scenery in Macedonia. Edition: France.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

CAMPAGNE D'ORIEN
FLORINA (Serbiey - BANTIES
se rendant an

SL.101. Lerin (Serbija), zapravo u Makedoniji. Izdanje: Francuska. Putovala 1918.
CJI. 101. Acpun (Cp6uja), cymroct Bo Makesonuja. Mspanue: @pannuja. [Tarysasa so 1918.
FIG. 101. Florina (Serbia), actually in Macedonia. Edition: France. Traveled in 1918.

_ =
_ Carte Iﬁ’@%ﬂﬁﬂ&_, ._ _1,,}/
= e ‘r’ :'. - :

'l" -
@u %a &




160

IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE
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SL. 102. Mladi Makedonci sudjeluju u popravku ceste u Makedoniji.
Izdanje: Francuska. Putovala 1918.

CJI. 102. Maapu MakeAOHIH yuecTByBaaT BO MOINPABKH Ha ATHIITa BO MakeAoHH]a.
Opanrycko n3panue. ITarysasa o 1918,

FIG. 102. Young Macedonians participate in road repairs in Macedonia. French edition.
Traveled in 1918.

P ——y

G o ST .
& B PR i
e e

P e SETESRGETY re T ot




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

5. MAKEDONIJA - ENGLESKA 1914.-1918.

/ MAKEAOHMJA — AHTAMJA 1914-1918
/MACEDONIA - ENGLAND 1914-1918

Guarré 1914-156... EN ORIENT ! War 1814-16.. IN ORIER
-16... T
A la Irontidre Berbe - Canon gres - Au centre, | AL tha Barbian frentisr = Gresk gun - Franch and
Gandral Baumann. Officiers anglals ot rangain | English officers, I the middle gunernl Banmann

¥isd, Parls (BD)

SL. 103. Razglednica na Srpskoj granici — Greki top — Francuski i Engleski oficiri, u sredini general
Baumann. Izdanje Francuska.

CJI. 103. PasraepHuIa HA CPIICKATA IPAHHI}A - TPYKU TOMOBH - PPAHIIYCKH M AHTAMCKH OQHIiepH, Mefy
HuB reHepaa bayman. Mspanne Opannmja. [Tarysasa.

FIG. 103. Postcard on the Serbian border - Greek cannon - French and English officers, in the middle
general Baumann. Edition France. Traveled.

CARTE POSTALE

Cofre spc-:td-::_'«'gu: TR Adresse

161



IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

b B Macddoine

Hamgii Anglais & Dirlgeably en construstion I‘ Lonatruction afan saglish ahed fur
e el

SL. 104. Razglednica — Konstrukcija engleskog hangara za dirizable. Izdanje Francuska.
CJI. 104. Pasraeannia — KoHerpykiija Ha asrarcku xanrap sa Aupiokabau. Qparirycko uspanue.

FIG. 104. Postcard — Construction of an English shed for dirigeables. French edition.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

BTih, Mgl Meve Lghs
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SL.105. Razglednica - Balkan, 1918. Povodom 80. obljetnice bitke za Bitolu
(Monastir). Izdanje Engleska.

CJI. 105. Pasraeannna — baskan, 1918. ITo noBoa, 80-Tata rogumHuHa 0p 6UTKaTa 32
buroaa. Anraucko uspanue.

FIG. 105. The Balkans, 1918. On the occasion of 80th Anniversary of the batlle for Bitola
(Monstar). English edition.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

6. MAKEDONIJA - ITALIJA 1914.-1918.

/ MAKEAOHUJA - UTAAUJA 1914-1918
/MACEDONIA - ITALY 1914-1918

SL. 106. Postanska kartica. Izdanje: Italija. 161. pjesacka pukovnija stacionirana u
Makedoniji od 1916.-1919.

CJI. 106. Kapriyka 3a KOPECMOHACHIIH]A. I/ITaAHjaHCKO nspanue. 161-0T memaAMCKU MOAK
pacniopeact Bo Makeaoruja op 1916-1919 ropuna.

FIG. 106. Postcard. Iralian edition. 161 Infantry regiment stationed in Macedonia from 1916-1919.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

T e
rncipe Extandro d] Serbia Al EAD
Le Prigee Anxandre de Serple am camp ke en Maedduine

SL. 107. Razglednica — Stpski Princ Aleksandar u posjeti talijanskom kampu u
Makedoniji. Izdanje: Italija.

CJI. 107. Pasracpnuma - Cpncmor NpHHL AACKCAHAAP BO TTOCETA Ha UTaAMjAHCKHOT AOTOp BO
Maxkeponuja. Mspanue: Mraanja.

FIG. 107. Postcard - Serbian Prince Aleksandar visiting the Italian camp in Macedonia. Edition: Italy.
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IV. PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 108. Postanska kartica 35. Divizije na podru¢ju Makedonije, 1916.-1919.
Izdanje Italija. Putovala 9.10.1916.

CJI. 108. Kapruuka 3a kopecrnonacHImja Ha 35-Ta AiBu3uja Ha moppadjero Ha Maxeaoruja, 1916-
1919 roausa. Mraaujancko uspanne. Iarysaa na 9 oxromspu 1916.

FIG. 108. Postcard of the 35th Division in the area of Macedonia, 1916-1919. Italian edition.
Traveled on 9.10.1916.




IV.PRVISVJETSKIRAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 109. Postanska kartica 35. Divizije na podruéju Makedonije, 1916-1919. Izdanje: Italija.
Putovala 8.3.1917. Verona.

CJI. 109. Kapruuxa 3a kopecrnionaeHiuja Ha 35-ta Aususuja Ha noapadjero Ha Makeaonuja
1916-1919 roauna. Mraaujancko uspanne. ITarysaa va 8 mapr 1917 Bo Bepona.

FIG. 109. Postcard of the 35th Division in the area of Macedonia, 1916-19. Italian edition.
Traveled on 8.3.1917 Verona.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

7. SRBIJA 1914.-1918.

/ CPBUJA 1914-1918
/ SERBIA 1914-1918

LES HOTES DE LA FRANCE {Mars 1giw)
Arrlvin du Primce Absinndrs do Sarboe b b gare de Lyos

FR

‘E’ LR PRNCE = LE BN BE Lk Vi, i

SL. 110. Razglednica - Srpski Princ Aleksandar na Lionskom kolodvoru 1916. Izdanje: Francuska.

CJI. 110. Pasraepmmma - Cprickuot npumIy AACKCAHAAP Ha CTAHHIJATa BO AHOH BO
1916. Vspanne: Opannmja.

FIG. 110. Postcard - Serbian Prince Aleksandar at the Lyon station in 1916. Edition: France.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

NOMACHAR KAPTA

CPNCKMX PATHHKA

SL. 111. Dopisna karta srpskih ratnika — Izdanje Inspekcija Posta srpskih armija.

CJL. 111. Kapriuka 32 KOPECIIOHACHIIH] HA CPIICKUTE BOMHH - H3AaAcHa 0p Mucnekroparor Ha
INomrara Ha cprIcKuTE BOjCKH.

FIG. 111. Correspondence card of Serbian warriors - Issued by the Post Inspectorate of
the Serbian Armies.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

VERSAJ 1919. / BEPCAJ 1919 / VERSAILLES 1919

i
(]

Jig. WERSAILLEF — Lo Palals - La Plare d'Armies un Josir de rewae

SL. 112. Razglednica - Versajski mirovni kongres 1919. Izdanje Francuska.
CJI. 112. Pasraepnnna — Bepcajekn muposen xorrpec 1919 roanna. @pariycko uspanue.

FIG. 112. Postcard — The Versailles Peace Congress 1919. French edition.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 113. Razglednica — Versaj, oficiri stoje na stolicama i stolovima, gledaju potpisivanje mirovnog
sporazuma 28.6.1919. Izdanje: Francuska.

CJI. 113. Pasraearnma - Bepcaj, opuriepu cTojaT Ha CTOAUIIN H MACH 1 TO TACAAAT TIOTITHIIYBAMETO HA
MUPOBHHOT AoroBop Ha 28 jynu 1919. Mssanue: Opannnja.

FIG. 113. Postcard - Versailles, officers stand on chairs and tables and observe the signing of the peace
agreement on June 28. 1919. Edition: France.

Versailles, 1919

On June 28th, allied officers stood on chairs and lables to look
through to the room where the Peace Trealy was being signed,

At ten to four, the guns around the Palace crashed out their
salute as the Germans signed, and a great cheer went up from
the crowd outside. The Allies had spent many months arguing
over the severity of the Punishment the Germans should receive
for the war. Lloyd George promised Britain that Germany would
be squeczed like a “lemon until the pips squeak”, but even he was
surprised at the extent of the French demands.

Tz Eddition © IRIS Pibdishing Lid, MCMXCI, Sef 35 Pt © Hulten Piciore Company
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 114. Razglednica — Versaj, stol na kojem je potpisan mirovni sporazum Velikog rata
28.6.1919. Izdanje: Francuska.

CJI. 114. Pasraepnuria — Bcpcaj, Macara Ha Koja fele mOTHUIIAH MUPOBHHOT AOTOBOP OA Toaemara
BojHa Ha 28.6.1919. Mspanue: Ppanupja.

FIG. 114. Postcard - Versailles, the table on which the peace agreement of the Great War was signed on
June 28.1919. Edition: France.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

Féies de In Victaire {14 Jullkes 1015, A Viersnillex Diigennra de M. POINCARE
liwimine mu Mardehal FOUH,. duns lo Galtrie oy Brigilles. d'sne pelme d'or

Victory Fale (M July 1919, — AT Versailles, m
Sarcek af M POINGARE reaiting o oalfes salm s Marskal FOei

SL. 115. Razglednica - Versaj, Praznik pobjede 14.7.1919. Izdanje Francuska.
CJI. 115. Pasraepnniia — Acn Ha moGeaara, Bepcaj, 14 jyan 1919 roanna. ®parycko uspanue.

FIG. 115. Postcard - Versailles, Victory Day, July 14, 1919. French edition.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

Apathiose dela Viatolrs - 14 Julllet 1939 L “arli elibanl phaed 44 B Ooncarie
Fhs Sabdant in parads «f fhy I

SL. 116. Razglednica - Versaj, Srpska vojska paradira na Concorde 14.7.1919. Izdanje: Francuska.

CJI. 116. Pasracannna - Bepcaj, mapasa Ha cprickara Bojcka Ha Korkopa
14.7.1919. Uspauue: Ppannyja.

FIG. 116. Postcard - Versailles, Serbian army parades on Concorde 14.7.1919. Edition: France.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

8. MAKEDONIJA - KRALJEVINA SRBA,
HRVATA I SLOVENACA 1919.-1941.

/ MAKEAOHHJA - KPAACTBOTO HA CPBMTE, XPBATUTE 1
CAOBEHLIMUTE 1919-1941

/ MACEDONIA - THE KINGDOM OF SERBS, CROATS AND SLOVENES
1919-1941

SL. 117. Razglednica — karta razvitka Kraljevine S.H.S 1804.-1918. Prikazuje se broj stanovnika
i teritorij u vremenskom periodu 1804.-1918.

CJI. 117. Pasracanuna — kapra Ha passojor Ha Kpaacrsoro CXC, 1804-1918. To npukasxysa 6pojor
HA KHTCAU U TepuTopHjara Bo nepropor 1804-1918.

FIG. 117. Postcard — map of the development of the Kingdom of S.H.S. 1804-1918.
Shows the number of inhabitants and territory in the period 1804-1918.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

9. NOVCANICE NA TERITORIJU
MAKEDONIJE - KRALJEVINA SHS

/ BAHKHOTHW HA TEPUTOPHJATA HA MAKEAOHMJA - KPAACTBO CXC/
BANKNOTES ON THE TERRITORY OF MACEDONIA - THE KINGDOM SCS

SL. 118. Nov¢anica 50 maraka — Pecat Kraljevsko srpsko — Nacelstvo okruga Kumanovo.
CJI. 118. banknota 0a 50 mapxu — Kpascku cpricku mevar — okpyskna ynpasa Kymaroso.

FIG. 118. Banknote of 50 marks — Royal Serbian Seal - Kumanovo District Authority.

rYe. 203541




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 119. Novéanica 100 kruna-korona, Austro-Ugarska — Pecat: Gostivar.
CJI. 119. banxnora 100 xpynn, ABcrpo-yHrapcka nmnepuja — Ilevar: Tocrusap.

FIG. 119. Banknote 100 crowns, Austro-Hungarian Empire - Stamp: Gostivar.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 120. Nov¢anica 1 lev, srebro. Bugarska — Pecat Nadelnik sreza Struga.
CJI. 120. Bankuora o 1 Acs, cpebpena. Byrapuja — Ileyar Ha HadaAHMKOT Ha CTPYILIKATA OKOAH]a.

FIG. 120. Banknote 1 lev, silver, Bulgaria — Seal of the Head of the Struga District.




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

10. MAKEDONIJA - KRALJEVINA SHS
1918.-1921., 1921.-1929.

/ MAKEAOHMHJA - KPAACTBOTO HA CXC 1918-1921, 1921-1929
/ MACEDONIA - THE KINGDOM OF SCS 1918-1921, 1921-1929

B ' ; = =

SL. 121. Razglednica - Skopje. Otkrivanje spomenika na dan 17.12.1924. palim vojnicima
1912.-1918. Putovala: 15.5.1925. za Beograd.

CJI. 121. Ca. Pasracpnnua — Cromje. OTkpuBane Ha criomMeHuKOT Ha 17 ackempu 1924 roausa Ha
napsarure BojHuiy, 1912-1918. Iarysasa: 15.5.1925 r. 3a Bearpag,.

FIG. 121. Postcard — Skopje. Unveiling of the monument on 17.12.1924 to the fallen soldiers
of 1912-1918. Traveled: 15.5.1925 to Belgrade.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

Canaropsym y BHTORY — Senatorium & Monastir

SL. 122.. Razglednica - Sanatorium u Bitoli. Izdanje: knjizare Braée A. Pili, Bitolj. Putovala za Zagreb.

CJI. 122. Pasraepnuna - Canaropuym Bo buroaa. Mspasau: kumkapuuna bpaka A. TTuan, Butoaa.
ITarysasa o 3arpeb.

FIG. 122. Postcard - Sanatorium in Bitola. Published by A. Pili brothers’ bookshop, Bitola.
Traveled to Zagreb.




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 123. Razglednica - Devdelija kasarna. Izdanje: Dinkovi¢ i sin, Devdelija.
Putovala 2.5.1929 za Zidani Most, Slovenija.

CJI. 123. Pasraepnuna - kacapua [esreanja. Mspanue: Aunkosuxk i cunor, [esreanja.
Iarysasa na 2.5.1929 ko 3upanu Mocr, Caosennja.

FIG. 123. Postcard - Gevgelija barracks. Edition Dinkovi¢ i son, Gevgelija.
Traveled on May 2, 1929 to Zidani Most, Slovenia.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

CIOILLE . - Tpr Hpara IHaTpa

SL. 124. Razglednica — Skopje. Trg Kralja Petra. Izdanje: Trajko V. Stoli¢, Skoplje.
Putovala 7.10.1926. za Cehoslovatku.

CJI. 124. Pasraepnmiga — [Taomrap Kpaa Ierap o Cromje. Mspasaa Tpajko B. Croank, Cxomje.
ITarysasa 7.10.1926. Bo YexocaoBauxa.

FIG. 124. Postcard - Skopje, King Peter’s Square. Published by Trajko V. Stoli¢, Skopje.
Traveled 7.10.1926. to Czechoslovakia.

i 10e
SKOPLIJE. La place du Roi Pefar.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

CROMTLE. MogoprmTe,

RS f;’ 3

SL. 125. Razglednica — Skopje, kazaliSte. Izdanje: Trajko V. Stoli¢, Skoplje.
Putovala 18.7.1926. za Englesku.

CJI. 125. Pasraepnnua — Ckomje, Tearap. Msaasau: Tpajko B. Croank, Cronje.
Iarysasa na 18.7.1926 3a Aurauja.

FIG. 125. Postcard - Skopje, theatre. Published by Trajko V. Stoli¢, Skopje.
Traveled on 18.7.1926 to England.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 126. Razglednica - Skopje. Pogled. Putovala 9.3.1930. za Njemacku.
CJI. 126. Pasraepnnma — Cronje. [Torae. ITarysasa a 9.3.1930 sa Tepmanuja.
FIG. 126. Postcard - Skopje. A view. Traveled on March 9, 1930 to Germany.




IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 127. Razglednica - Skopje, pogled na ulicu Kralja Petra. Izdanje Trajka B. Stoli¢a Skoplje.
Putovala 18.8.1931. za Beograd.

CJI. 127. Pasracannria — Cromnje, moraep Ha yauuara Kpaa [Terap. HMspasaa: Tpajko b. Croanx,
Crorje. [TaryBana Ha 18.8.1931 3a Bearpag.

FIG. 127. Postcard - Skopje, view of King Peter Street. Published by Trajko B. Stoli¢ Skopje.
Traveled on 18.8.1931 to Belgrade.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 128. Razglednica - Kumanovo. Crkva Sv. Trojice. Izdanje: Knjizara Tome Gligorijevi¢a, Kumano-
vo. Putovala za Belu Crkvu, Banat.

CJI. 128. Pasraepnnna — Kymanoscka upxsa C. Tpouna. Mssanue: Kuwkapa sa Toma Tauropujesux,
Kymanoso. [Tarysasa sa beaa Llpxsa, banar.

FIG. 128. Postcard — Kumanovo. Church of The Holy Trinity. Edition: Knjizara Toma Gligorijeviéa
Kumanovo. Traveled to Bela Crkva, Banat.
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SL. 129. Razglednica - Kumanovo. Vojna bolnica. Putovala 10.6.1929. za Suboticu.

CJI. 129. Pasraepnnua — Boena 6oanniia, Kymanoso. Iarysasa va 10.6.1929 3a Cy6oruua.
FIG. 129. Postcard — Kumanovo. Military Hospital. Traveled on 10.6.1929 to Subotica.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 130. Razglednica - Kumanovo. Op¢ina i Posta. Izdanje: Knjizara Tome Gligorieviéa, Kumanovo.

CJI. 130. Pasraepnnia — Kymanoso. Ommrruna u [omra.
Wspanne: Kumwkapruma Ha Toma Tanropuesnxk, Kymanoso.

FIG. 130. Postcard - Kumanovo. Municipality and Post Office.
Edition: Bookstore of Toma Gligorievi¢, Kumanovo.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 131. Razglednica — Ohrid — Ohridski samostan Sv. Nauma, pogled s jezera.
Izdanje Knjizara K. Pop Stefanoviéa-Dermanoviéa i sinova, Ohrid.

CJI. 131. Pasraeprnma — Oxpup — Oxpuackuor manactup Cs. Haym, moraep oa eseporo.
Wspasau: Kumkaprura K. ITorn Credanosuk-Iepmanosuk u cunosu, Oxpua.

FIG. 131. Postcard - Ohrid - Ohrid Monastery of St. Naum, a view from the lake.
Published by K. Pop Stefanovi¢-Dermanovié i sons Bookstore, Ohrid.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 132. Razglednica — Tecaj veza na Singerovim Sivaéim strojevima. Skopje, 21.8.1926.

CJI. 132. Pasraeannna — Kypc 3a Besere Ha Mammnu 3a muetbe Cunrep. Cronje, 21.8.1926 ropuna.

FIG. 132. Postcard - Embroidery course on Singer sewing machines. Skopje, 21.8.1926.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

11. KRALJEVINA JUGOSLAVIJA 1929.-1941.

/ KPAACTBOTO JYTOCAABUJA 1929-1941
/ KINGDOM OF YUGOSLAVIA 1929-1941

AUST At

=R BT TR
B emeiie i S Beph

SL. 133. Razglednica - Karta Kraljevine Jugoslavije. Izdanje Invalidske privredne zadruge Beograd.

CJI. 133. Pasraepnnia — Kapra na Kpaactsoto Jyrocaasuja.
Mspanue Ha cTomaHcka 3aApyra 3a MHBaAHAH, Bearpaa.

FIG. 133. Postcard - Map of the Kingdom of Yugoslavia.
Edition of the Economic Cooperative for Disabled, Belgrade.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE
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SL. 134. Razglednica - Stip. Sokolske vjezbe vojnika 23. Pjesadijskog puka. Putovala 4.8.1930.

CJI. 134. Pasraepnnua — [tnn. Cokoacku Bexx6u Ha BojHuum 04 23. Tlemaancku moax.
ITarysasa na 4.8.1930.

FIG. 134. Postcard - Stip. Physical exercises of the 23rd Infantry regiment soldiers.
Traveled on August 4, 1930.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 135. Razglednica - Izgled Skopja — Hotel Ujedinjenje. Putovala 5.11.1931. za Ovée Polje.

CJI. 135. Pasraepnnma — IToraea na Cromje — Xotea Yjeaumene. ITarysas na 5.11.1931
3a OBue noae.

FIG. 135. Postcard - View of Skopje — Hotel Union. Traveled on November 5, 1931 to Ovée Polje.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 136. Razglednica - Izgled Stipa s rijekom Otinjom i kejom ,Bana Zike Laziéa®
Izdanje: Knjizara Albert Lebi, Stip. Putovala 15.4.1935. Split, Hrvatska.

CJL. 36. Pasraepnuia - [Torae wa Illrumn co pexara Otuma u kejor ,bana JKuka Aasuxka’,

Mspasay: Kumkapruua Aabepr Ae6u, llrum. [Tarysasa va 15.4.1935 sa Criant, Xpsarcka.

FIG. 136. Postcard - View of Stip with the river Otinja and the “Ban Zika Lazi¢” quay.
Edition: Albert Lebi’s bookstore, Stip. Traveled on April 15, 1935 to Split Croatia.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 137. Razglednica — Veles - Stara anti¢ka ura. Izdanje: Aleksandra Levkovica.
Putovala 3.5.1935. za Split, Hrvatska.

CJI. 137. Pasracpnnria — Beaec — Crap anTuuku yacoBuuk. Mspaau: Asexcanpap AeBKoBuKk.
ITarysasa ua 3.5.1935 3a Caut, Xpsarcka.

FIG. 137. Postcard - Veles — Old antique clock. Published by: Aleksandar Levkovié.
Traveled on 3.5.1935 to Split, Croatia.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

g = - r
’.-.'f:,lﬂu.l[t‘.n WA owoanie Oxoipa

SL. 138. Razglednica — No$nja iz okoline Ohrida. Izdanje: Knjizare Nikole Germanovica, Ohrid.
Putovala 5.9.1936. Austrija.

CJI. 138. Pasraepnnna — Hocuja o oxpuackunot kpaj. Mapapena oa: Kumxapuuna Huxoaa
Tepmanosuk, Oxpup. [Tarysasa va 5.9.1936 3a Ascrpuja.

FIG. 138. Postcard - Costume from the Ohrid area. Published by: Nikola Germanovi¢ Bookstore,
Ohrid. Traveled on 5.9.1936 to Austria.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE
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SL. 139. Razglednica - Debar — Prodavaona Bata, Debar. Izdanje: Foto-Mars, Bogdan Dordevi¢,
Debar. Putovala 1.2.1936. za Debar.

CJI. 139. Pasracanna — AcGap — [Tposasuuia bara, Aebap. Mspanue: Poro-Mape, Boraan
Toptesuk, Acbap. [Tarysasa na 1.2.1936 3a Acbap.

FIG. 139. Postcard - Debar — Bata Debar Shop. Edition: Foto-Mars, Bogdan Dordevi¢ Debar.

Traveled on 1.2.1936 to Debar.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 140. Razglednica - Skopje — Narodna banka i Trgovsko—industrijska komora.
Izdanje: Knjizara Slavija, Skoplje. Putovala 25.7.1937. za Koprivnicu, Hrvatska.

CJI. 140. Pasraepnnna — Cxomje — Hapopnara 6arka 1 CTonaHCKo-HHAYCTPHCKATa KOMOpA.
Msasau: Kumxapuuna Caasuja, Cronje. ITarysasa na 25.7.1937 sa Konpusmuiga, Xparcka.

FIG. 140. Postcard - Skopje - National Bank and Chambers of Commerce and Industry.
Published by: Slavija Bookstore, Skopje. Traveled on 25.7.1937. Koprivnica, Croatia.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 141. Razglednica - Skopje - Pala¢a Vlade Risti¢a. Izdanje: Koste P. Ili¢a, Skoplje.
CJI. 141. Pasraeprmma — Ckomje — ITaaara va Baapo Pucruxk. Mspasau: Kocra I'T. Mank, Crorje.

FIG. 141. Postcard - Skopje — Palace of Vlado Risti¢. Edition: Kosta P. Ili¢, Skopje.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 142. Razglednica - Izgled Strumice. Izdanje Vasilija Karéeviéa, Strumica.
Putovala 27.2.1938. za Sloveniju.

CJI. 142. Pasraepnnna — [Toraes a Crpymuna. Mapasau: Bacuanj Kapuesux, Crpymua.
[Tarysaa va 27.2.1938 r. CaoBenuja.

FIG. 142. Postcard - View of Strumica. Published by Vasilije Kar¢evi¢, Strumica.
Traveled on 27.2.1938 to Slovenia.
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SL. 143. Razglednica — Panorama Strumice. Izdanje: Knjizara Petar P. Dimitrijevi¢, Strumica.
Putovala 14.9.1939. za Maribor, Dravska Banovina.

CJI. 143. Pasracannma — [Toraes Ha Crpymnria. Bo usparne na Kekaprma ITlerap IT.
Amvurpujesux, Crpymnua. ITarysasa va 14.9.1939 sa Mapu6op, Apascka banosusa.

FIG. 142. Postcard - General view of Strumica. Published by the Petar P. Dimitrijevi¢ Bookstore,
Strumica. Traveled on 14.9.1939 to Maribor, Drava Banate.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

SL. 144. Razglednica - Bitola. Njemacko groblje s pogledom na Pelister.
Izdanje: Knjizara Prosveta, Bitolj. Putovala 6.1.1939.

CJI. 144. Pasraepnuna — buroaa, TepPMaHCKU rp061/1mTa €O IOTAEA Ha HeAMCTep.
Wspanue: Kumwkapruua [Tpocsera buroaa. TTarysasa va 6.1.1939 1.

FIG. 144. Postcard - Bitola, German cemetery with a view of Pelister.
Edition: Knjizara Prosveta, Bitolj. Traveled on January 6, 1939.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 145. Razglednica — Skople, 1937. Pokrajinski sokolski slet.
Lzdanje: Knjizara Slavija, Skoplje. Putovala: 26.6.1937. za Radovljicu, Dravska Banovina.

CJI. 145. Pasracpnna — Crorje, 1937. ITokpauncku ¢uCKYATYpEH CACT.
Mspasay: Kumkapruia Caasuja, Cromje. [Tarysasa: 26.6.1937 3a Paposauiia, Apascka banosua.

FIG. 145. Postcard — Skopje 1937. Regional Gymnastic Rally.
Published by: Slavija Bookstore, Skopje. Traveled: 26.6.1937 to Radovljica, Drava Banate.
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IV.PRVISVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODENJE

ERALIEVINA JUGOILAYIIA

AONMHUCHKLA

CARTE POSTALE

Mpugdina newa
17— .

SHOPLIL — CHNUBE

SL. 146. Dopisnica, Skopje.
CJI. 146. [Tomrencka kapriika, Crorje.

FIG. 146. Postcard, Skopje.

b At e A B Nl

SL. 147. Fiskalne marke Vardarske banovine, 1937.

CJI. 147. Quckasnn Mapku Ha Bappapeka 6anosuna, 1937.
FIG. 147. Fiscal stamps of the Vardar Banate, 1937.
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SL. 148. Prigodna koverta FDC - Glavni odbor za podizanje bolnice u spomen viteskome Kralju
Aleksandru I. yjedinitelju u Demir Kapiji, 17.10.1938.

CJI. 148. DAL mank — [aasen komurert 3a u3rpaaba Ha GoaHMIA BO cioMeH Ha BuTemknot Kpaa
Aasckcanpap I obeaunutea Bo Aemup Karmja, 17.10.1938.

FIG. 148. FDC envelope - Central Committee for the construction of a hospital in memory of the
knightly King Alexander I. the unifier in Demir Kapija, 17.10.1938.
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SL. 149. Zvani¢na izlozbena koverta FDC No 000286" - Prva propagandna filatelisti¢ka izlozba
Vardarske banovine u Skopju, 1940.

CJI. 149. Odunujascr usaoxben nank FDC No 000286 - TTpsa nponarassHa ¢praareAucTiyKa
u3a0x6a Ha Bapaapcka 6anosuna Bo Cromje, 1940.

FIG. 149. Official exhibition envelope FDC No 000286* - The first public philatelic exhibition of
Vardar banovina in Skopje, 1940.
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SL. 150. Privatno izdanje maraka.

CJI. 150. [ IpusarHo uspaxue Ha MapKH.

FIG. 150. Private stamp edition.
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IV. PRVI SVJETSKI RAT I VERSAJSKA KONFERENCIJA - OSNOVA ZA OSLOBODEN]JE

SL. 151. Medalja 20 - Godisnjica prvih regruta Juzne Srbije. Skopje, 1914-1934.
Izdanje Kovnica d.d. Beograd.

CJI. 151. Mepaa 20 - ToanusuHa op nipsute perpyTr Ha Jyskna Cp6ouja. Cromje 1914-1934.
Wspanne na Kosuuna a.. Bearpaa.

FIG. 151. Medal 20 - Anniversary of the first recruits of Southern Serbia. Skopje, 1914-1934.
Issued by Kovnica d.d. Belgrade.
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/ The Second World War



V.DRUGI SVJETSKIRAT

1. MAKEDONIJA - ITALIJA 1941.-1943.

/ MAKEAOHUJA — UTAAUJA 1941-1943
/MACEDONIA - ITALY 1941-1943

SL. 152. Razglednica - Kievo, Izdanje: Cartoleria Italia.
CJI. 152. Pasraepnnma — Kiryeso, Mspasau: Kaproaepuja Mraauja.
FIG. 152. Postcard - Kicevo, Published by: Cartoleria Italia.
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V.DRUGI SVJETSKI RAT

SL. 153. Razglednica - Skutari, riblja trznica. Izdanje: Tirana. tiskano u Italiji. Putovala 10.12.1941. Rim.

CJI. 153. Pasraeannna — Cyrapu, puben masap. Mspanue: Tupana, nesarena o Hraauja.
[Tarysaa Ha 10.12.1941 3a Pum.

FIG. 153. Postcard ~ Scutari, fish market. Edition: Tirana. Printed in Iraly. Traveled on 10.12.1941 to Rome.
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SL. 154. Dopisnica. Vojna posta 68, Tetovo. Putovala 29.8.1942.
CJI. 154. [Towrencka kapriika. Boena momra 68, Teroso. ITarysasa Ha 29.8.1942.

FIG. 154. Postcard. Military post office 68, Tetovo. Traveled on August 29, 1942.




0. Traveled on October 24, 1942.

FIG. 155. Postcard. Military post
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V.DRUGI SVJETSKI RAT

SL. 156. Pismo. Vojna posta 68. Sadrzaj koverte: pismo i slike s podru¢ja Ki¢eva. Putovala 7.4.1943.

CJI. 156. Tucmo. Boena nomrra 68. CoppskiHa Ha IAMKOT: HCMO i cAMKH 0p Kuuescko.

IMTarysaso na 7.4.1943.

FIG. 156. Letter Military Post 68. Envelope contents: letter and pictures from the Kicevo area.
Traveled on 7.4.1943.
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SL. 157. Talijanska medalja 9. Armije. Medalja je ustanovljena za nagradivanje osoblja i veterana koji
su se borili 1940.-1941. u Grekoj, Jugoslaviji i Albaniji. Na licu medalje ispisan je natpis: ,Kampanja u
Grekoj i Jugoslaviji, 28. listopada 1940.-28. travnja 1941. — XIX“. Na poledini je natpis na talijanskom
i albanskom jeziku: Jrtvaza prijatelja s vierom i hrabro$¢u’

CJI. 157. Vraanjancku Mepaa Ha 9-Ta Apmuja. MeAaAOT € ycTaHOBEH KaKO Harpaaa 3a EPCOHAAOT U
BetepanuTe Ko ce bopeac Bo 1940-1941 roauna. Bo Ipuuja, Jyrocaasuja u Asbannja. Harmucor na
AHMILIETO Ha MEAAAOT raach: ,Kammarma Bo Iprija u Jyrocaasuja, 28 oxromspu 1940-28 anpua 1941

- XIX". Ha sapHara cTpaHa nMa HATIIHC Ha HTAAMjAHCKU H aAGaHCKY jasuk: , KpTBa 3a mpujatea co
Bepa 1 xpabpoct”.

FIG. 157. Italian 9th Army Medal. The medal was established to reward personnel and veterans who
fought in 1940-1941 in Greece, Yugoslavia and Albania. The obverse of the medal bears the inscripti-

on: “Campaign in Greece and Yugoslavia, 28 October 1940-28 April 1941 - XIX”. The reverse bears
the inscription in Italian and Albanian: “Sacrifice for a friend with faith and courage”
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2. MAKEDONIJA - GRCKA 1940.-1945.

/ MAKEAOHHJA - I'PLIMJA 1940-1945
/ MACEDONIA - GREECE 1940-1945

SL. 158. Gr¢ka medalja za istaknuto ponasanje i sluzbu na poéetku Drugog svjetskog rata. Prednja
strana s profilom grékog kralja Jurja IL Na poledini je ugravirano ,,1940.-1941. kontinent, Albanija,
Makedonija, Trakija, Kreta“. Medalja za rat 1940.-1941. ustanovljena je kraljevskim dekretom 19.
kolovoza 1947. kako bi se odalo priznanje djelovanju Kraljevskih grekih oruzanih snaga koje su sudje-
lovale u ratnim naporima od izbijanja rata u Grekoj 1940. do pada Krete 1941. (pokriva kampanje u
Epiru, Albaniji, Makedoniji, Trakiji i Kreti).

CJI. 158. Tpuku MeAaA 32 HCTAKHATO OAHECYBABbE U CAYKOa Ha II0YETOKOT Ha Bropara cercka BojHa.
Ha aBepcor co npouaor Ha rpukuor kpaa Joproc I1. Ha sanara crpana e usrpasupano ,1940-1941
TOAMHA. KOHTHHEHT, Aabanuja, Makeaornja, Tpakuja, Kpur‘. Mepaa 3a BojHara 0p 1940-1941 ropusa.
Bocnocrase co kpaacku Ackper o 19 aBrycr 1947 roauna sa aa ru npusHae akuuute Ha Kpaackure
IPUKH BOOPYXKCHU CHAHM KOH Y4CCTBYBAAC BO BOCHHTE HAIOPH OA M30YBHYBACTO Ha BOjHaTa BO [prjnja
Bo 1940 ropnHa A0 IaAOT Ha Kpur Bo 1941 roauna (noxpnBajI&n ru Kammasute Bo Enmup, AA6aH14ja,
Maxkeponuja, Tpakuja u Kpm').

FIG. 158. Greek Medal for Distinguished Conduct and Service at the Beginning of World War IL.
Obverse with profile of King George II of Greece. The reverse is engraved with ,,1940-1941 Continent,
Albania, Macedonia, Thrace, Crete®. The 1940-~1941 War Medal was established by Royal Decree of
19 August 1947 to recognise the actions of the Royal Hellenic Armed Forces who participated in the
war effort from the outbreak of war in Greece in 1940 until the fall of Crete in 1941 (covering the
campaigns in Epirus, Albania, Macedonia, Thrace and Crete).

219



220

V.DRUGI SVJETSKIRAT

3. MAKEDONIJA - BUGARSKA 1941.-1945.

/ MAKEAOHMJA — BYTAPUJA 1941-1945
/ MACEDONIA - BULGARIA 1941-1945

'_"'E‘l' B Cronme. vnoUADs Begks, )

SL. 159. Razglednica — Skoplje, ul. Cara Borisa III. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 27.11.1941. za Rim, Italija.

CJI. 159. Pazraepnnma — Cromje, yauna Llap Bopuc IIL Mspanue: Ip. ITackos. Coduja, Byrapuja.
[MaryBasa Ha 27 HoemBpu 1941 3a Pum, Mraauja.

FIG. 159. Postcard — Skopje, Emperor Boris III Street. Edition: Gr. Paskov Sofia Bulgaria.
Traveled on November 27, 1941 to Rome Italy.

= '."'J';-\\\ I -
;-: % r,.--"""\\'\-‘_-—f‘_f' - --"/.:.
I _:' - i -rﬁ - .
g:x ) C\V/ g* l‘"-...—-'"{' L.
i 5” S "3..,../"-—“'.._5___,.-”.
= s 3
- —_— i
> = I Vs N .
% ’EE Nimassno cmactie
_-.ﬁF: . 1:_': = o 5 : | .
E‘ ¥ . . i ”f'”-';\i"“" L“"“"E'j' H-E‘.M -k
: e N T
- =X : \covnm
LS TN z N0V
i ; - -
] \ 2 3 1 :
= [ ¥ !
= : ( ks
.\:
v



V.DRUGI SVJETSKI RAT

M Lo Boowa e, 1]

SL. 160. Razglednica - Skoplje ul. Cara Borisa II1. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 5.12.1941. Rim, Italija.

CJI. 161. Pasraepnuna — Cxomje, yauna Lap Bopuc I11. Mspanue: Ip. ITackos. Coduja, Byrapuja.
ITaryBasa Ha S AekeMBpH 1941 3a Puwm, HWrasnja.

FIG. 161. Postcard — Skopje, Emperor Boris III Street. Edition: Gr. Paskov. Sofia, Bulgaria.
Traveled on December 5, 1941 to Rome, Italy.
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SL. 161. Razglednica - Skoplje. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 4.11.1941. za Veliku Trnavu, Bugarska.

CJI. 161. Pasracpnuna — Cromje. Mspanue: Ip. ITackosa. Coduja, Byrapuja.
IMarysasa na 4.11.1941 3a Beanxa Tpuasa, Byrapuja.

FIG. 161. Postcard - Skopje. Issued by: Gr. Paskova. Sofia, Bulgaria.
Traveled on 4.11.1941 to Velika Trnava, Bulgaria.
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SL. 162. Razglednica - Veles s Zeljeznickim mostom na Vardaru.
Izdanje: Knjizare Lj. Smiljaniéa, Veles. Putovala 6.7.1942. za Sofiju, Bugarska.

CJI. 162. Pasraepnna — Beaec co xeaesHIIknoT MOCT Ha pekara Bapaap.
Mspauue: Ksikapruna Ha /5. Cvusanuk, Beacec. TTarysasa Ha 6 jyan 1942 sa Coduja, Byrapuja.

FIG. 162. Postcard — Veles with the railway bridge on the Vardar.
Edition: Lj. Smiljani¢’s bookstore, Veles. Traveled on July 6, 1942 to Sofia, Bulgaria.
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CASE AR e e

SL. 163. Razglednica - Ohrid. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 10.2.1942. za Novu Zagoru, Bugarska.

PASTJTIENHUIIA — Oxpup. Mspanue: Ip. [Tackos. Coduja, Byrapuja.
IMTarysasa na 10.2.1942 3a Hosa 3aropa, Byrapuja.

POSTCARD - Ohrid. Edition: Gr. Paskov. Sofia, Bulgaria.
Traveled 10.2.1942 to Nova Zagora, Bulgaria.
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SL. 164. Razglednica — Ohridski tisu¢godi$nji ¢inar. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 25.1.1941. za Bugarsku.

CJI. 164. Pasraepnnma — Oxpuackuor usjaparopumer ynnap. Mapanue: Ip. IMackos. Coduja,
Byrapuja. ITarysasa na 25.1.1941 3a byrapuja.

FIG. 164. Postcard — The Ohrid thousand-year-old plane tree. Issued by: Gr Paskov. Sofia, Bulgaria.
Traveled on 25.1.1941 to Bulgaria.
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!

SL. 165. Razglednica — Ohridska pastrva. Izdanje: Bugarska. Putovala 6.7.1942. za Bugarsku.
CJI. 165. Pasraeannua — Oxpuacka macrpyka. Mspanue: Byrapuja. ITarysasa na 6.7.1942 3a Byrapuja.
FIG. 165. Postcard - Ohrid trout. Issue: Bulgaria. Traveled on 6.7.1942 to Bulgaria.
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SL. 166. Razglednica — Ohrid, Manastir Sv. Naum. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 27.7.1942. za Sofiju, Bugarska.

CJI. 166. Pasracanmna — Oxpup, Manacrnp Cs. Haym. Mspanue: Ip. ITackos. Co¢uja, Byrapuja.
[Marysasa a 27.7.1942 sa Coduija, Byrapuja.

FIG. 166. Postcard - Ohrid, Monastery of St. Naum. Issue: Gr. Paskov. Sofia, Bulgaria.
Traveled on 27.7.1942 to Sofia, Bulgaria.
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SL. 167. Razglednica — Skopje. Izdanje: Gr. Paskova. Sofija, Bugarska. Putovala 22.10.1942. za Bugarsku.

CJI. 167. Pasracprma — Cromje. Mspanue: Ip. ITTackos. Coduja, Byrapuja.
ITarysasa Ha 22.10.1942 3a Byrapuja.
FIG. 167. Postcard — Skopje. Edition: Gr. Paskov. Sofia, Bulgaria. Traveled on 22.10.1942 to Bulgaria.
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SL. 168. Razglednica — Skopje. Izdanje: Gr Paskova Sofija Bugarska. Putovala 1942. Bugarska.

CJI. 168. Pasraepnna — Crormje. Mapanue: Ip ITackosa Coduja byrapuja.
Iarysasa va 1942 ropusa. Byrapuja.

FIG. 168. Postcard - Skopje. Edition: Gr Paskova Sofia Bulgaria. Traveled on 1942. Bulgaria.

i ﬁ 2 ’
"
1 F A J
i I
i A .
L #
{:
[«
e,
4 A
o~ g - 7 1]
f e : y b . 1
o Lo ..5 A # 4 . 3 :_“'
- A g

229



230

V.DRUGI SVJETSKI RAT

SL. 169. Razglednica - Skopje. Izdanje: Gr Paskova Sofija Bugarska. Putovala 1942. za Bugarsku.

CJI. 169. Pasraepnnna — Cromje. Mapanue: Ip. ITackos. Coduja, Byrapuja.

[Tarysasa Bo 1942 3a Byrapuja.

FIG. 169. Postcard - Skopje. Edition: Gr. Paskov. Sofia, Bulgaria. Traveled in 1942 to Bulgaria.
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SL. 170. Razglednica - Skopje, Kale. Izdanje: Gr. Paskova. Sofija, Bugarska.
Putovala 26.2.1944. za Pe§teru, Bugarska.

CJI. 170. Pasracpnmna — Cromje, Kaaero. Mapanne: Ip ITackos. Coduja, Byrapuja.
IMarysasa na 26.2.1944 3a Iemrrepa, Byrapuja.

FIG. 170. Postcard - Skopje, The Fortress. Edition: Gr. Paskov. Sofia, Bulgaria.
Traveled on February 26, 1944 to Pestera Bulgaria.
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SL. 171. Razglednica — Strumica. Izdanje: Gr Paskova Sofija Bugarska.
Putovala 14.10.1943. za Sofiju, Bugarska.

CJI. 171. Pasraepnnua — Crpymua. Mspanne: Ip. ITackos. Coduja, Byrapuja.
ITarysasa na 14 oxromspu 1943 3a Coduja, byrapuja.

FIG. 171. Postcard — Strumica. Issued by: Gr. Paskov. Sofia, Bulgaria.
Traveled on 14.10.1943 to Sofia, Bulgaria.
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SL. 172. Razglednica — Krusevo. Izdanje: Gr. Paskova. Sofija, Bugarska. Putovala 1943. za Bugarsku.

CJI. 172. Pasracpnna - Kpymeso. Mspanue: Ip. TTackos. Coduja, byrapuja.
[Tarysasa Bo 1943 3a Byrapuja.

FIG. 172. Postcard — Kru$evo. Edition: Gr. Paskov. Sofia, Bulgaria. Traveled in 1943 to Bulgaria.
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SL. 173. Razglednica - Bitola. Bugarska narodna banka i gimnazija.
Izdanje: Gr. Paskov. Sofija, Bugarska. Putovala za Bugarsku.

CJI. 173. Pasracannna — buroaa. Byrapcka HapoaHa 6anka u ruvHasuja.
WMspanue: Ip. INackos. Coduja, Byrapuja. ITarysasa 3a Byrapuja.

FIG. 173. Postcard - Bitola. Bulgarian National Bank and Gymnasium.
Edition: Gr. Paskov. Sofia, Bulgaria. Travelled to Bulgaria.
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V.DRUGI SVJETSKI RAT

SL. 174. Razglednica u tekstu koji slijedi kaze da je javni Zivot Makedonije unistila srpsko-greka
tiranija. Invazijom Srba i Grka uniSten je postojeéi Skolski Zivot u Makedoniji. Fotografija prikazuje
dje¢ju glazbenu skupinu ,Slavuj* bugarske uéenicke mladeZi u Solunu. Serija X. — Br. 1 koju su izdala
makedonska studentska drustva u inozemstvu: Be¢, Pariz, Berlin, Sofija, Graz i Leipzig. — Odgovoran:
Johann Adolf Miiller, Wien VIII, Strozzigasse 15. Druck: S6hne Christopha Reissera, Wien V.

CJI. 174. Pasraepnniara HaBEAYBA ACKA jABHHOT JKHBOT BO MaKCAOHI/Ija oua YHHUIITEH OA CPIICKO-
rpukara tupanuja. Co nnpasujara va CpOure u Iprure, HOCTOCYKHOT yHHAHIICH XHIBOT BO
Maxeponuja 6ua yrnmren. Ha ¢ororpadujara e nprkasana aerckara Mysudka rpyma ,Caasej Ha
Oyrapckara yucnmaka Maaansa Bo Coay. Cepuja X. — Op. 1, 06jaBeHa 04 MaKeAOHCKHUTE CTYACHTCKHU
ApyuITBa Bo cTpancTBo: Buena, [Tapus, Bepaun, Coduja, Ipar u Aajmur. — Oarosopen: Joxan

Apoad Muaep, Buena VIII, Crpouurace 15. [evarnuua: Cunosure Ha Kpucrod Pajcep, Buena V.

FIG. 174. Text of the card states that the public life of Macedonia was destroyed by the Serbian and
Greek tyranny. With the invasion of Serbs and Greeks, the flourishing school life in Macedonia was
destroyed. The photo represents the former children’s music band “Nightingale” of the Bulgarian stu-
dent youth in Thessaloniki. Series X. — No. 1, edition of Macedonian Student Associations Abroad:
Vienna, Paris, Berlin, Sofia, Graz and Leipzig. — Chief editor: Johann Adolf Miiller, Wien VIII, Stroz-
zigasse 15. Print: Christoph Reisser’s Sshne, Wien V.
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SL. 175. Razglednica - Skopje. Izdanje Kosta P. Cervarova. Bugarska, Soffja, 1943.

CJI. 175. Pasracannna — Cronje. Mspanue va Kocra I'T. Yepsapos. Byrapuja, Coduja, 1943.
FIG. 175. Postcard - Skopje. Edition: Kosta P. Chervarov. Bulgaria, Sofia, 1943.
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SL.176. Potanske marke izdane od strane Bugarske, 1941 - Oslobadanje Makedonije, mi 432-436.

CJI. 176. owrenckn Mapku uspascHu op byrapuja, 1941 roanna — Ocaoboaysame Ha
MakeaoHuja, mi 432-436.

FIG. 176. Postage stamps issued by Bulgaria, 1941 - Liberation of Macedonia, mi 432-436
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4. MAKEDONIJA - NJEMACKA, 1941-.1945.

/ MAKEAOHUJA - TEPMAHU]JA, 1941-1945
/ MACEDONIA - GERMANY, 1941-1945

SL. 177. Njemacko pismo. Putovalo 27.1.1941. iz Skopja.
CJI. 177. Tepmancko muenmo. ITaryBaso op Cromje Ha 27 janyapu 1941.

FIG. 177. German letter. Traveled from Skopje on January 27, 1941.




V.DRUGI SVJETSKIRAT

SL. 178. Prigodna koverta sa crvenim pretiskom — Makedonija 1944 i njemackim Zigom.
CJI. 178. HpnroAcH TAMK CO L{PBEH HAATICYaTOK — MaKCAOHPIja 1944 u TePMaHCKa MOIITEHCKH MEYaT.

FIG. 178. Occasional envelope with red overprint — Macedonia 1944, and German stamp.
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V.DRUGI SVJETSKIRAT

Nakon povladenja bugarskih okupacijskih snaga, Makedoniju su okupirale njemacke sna-
ge i proglasili je neovisnom 8.9.1944. Tada je osnovana i vlada koja je opstala do povlace-
nja njemackih trupa sa ovog podru¢ja 13.11.1944.

[To moBackyBameTo Ha OyrapckuTe OKYNALUCKH CHMAHM, MakeAOHHja ja OKymmpase
ICPMaHCKUTE TPYIM U ja IPOrAacuAc 3a HesasucHa, 8.9.1944. Thram Guaa cocrasena
H BA2A2 KOja TTOCTOEAA C& AO TTOBACKYBAHbETO Ha TeeMAHCKHTE TPYIIH OA OBa IOAPATje,

13.11.1944.

After the withdrawal of the Bulgarian occupation forces, Macedonia was occupied by
German troops and proclaimed independent, 8.9.1944. A government was formed that
lasted until the withdrawal of the German troops from the area, 13.11.1944.

S ACAL AR L FL L]
TR L
x

SL. 179. Bugarske redovne (pomoéno izdanje) marke s trorednim ruénim pretiskom
MAKEDONIJA 8.9.1944. i oznakom nove vrijednosti.

CJI. 179. Byrapcx(o PpeAoBHO (HOMOLHHO MaAaHI/Ic) MapKH €O TPMPEAHA PavyHa HaATICYaTKa

MAKEAOHM]JA 8.9.1944 11 HoBa BpeAHOCHA €THKETA.

FIG. 179. Bulgarian regular (auxiliary issuc) stamps with three-line manual overprint

MACEDONIA 8.9.1944 and a new value label.
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VI. MAKEDONTIJA - FNR JUGOSLAVIJA, 1944.-1953.

1. MAKEDONIJA I FNR]

/ MAKEAOHUJA 1 GHPJ
/ MACEDONIA AND FPRY

ke
,'f:q; IHCK 1.\'

SL. 180. Plaketa-Spomen plo¢a sa Prvog zasjedanja Antifasistickog sabora narodnog oslobodenja
Makedonije - ASNOM.

CJI. 180. Cromen mmaoua op, ITpBoto sacepanne Ha Antudammcriakoro cobpanue Ha Hapoproro
ocaoboaysame Ha Maxeaonnja — ACHOM.

FIG. 180. Memorial plaque from the First Session of the Anti-Fascist Assembly of the
People’s Liberation of Macedonia — ASNOM.
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VL. MAKEDONIJA - FNR JUGOSLAVIJA, 1944.-1953.

M WMHAOE H

isaaron
ALC H O.mM.
B L ASOXOE AHWHSKW"

1245 rogn.
Gﬂﬂﬂﬂnﬂ

1903 ron.
HPYLLIEBCHA

SL. 181. Prigodna koverta izdana 2.8.1945. s natpisima 1903. Krusevska republika, 1944. A.S.N.O.M.

Sv. Prohor Péinski, 1945 Sloboda, 1. Makedonski fiskulturni slet.

CJI. 181. TTpuroaes mauk uspape Ha 2 asrycr 1945 roansa. co varmucu 1903 ropuna. Kpymescka
Peny6anka, 1944 roanna. A.C.H.O.M. Cs. ITpoxop ITuurcku, 1945 ropuna. Cao6opa. 1.
MaxeAOHCKH HCKYATYPEH CACT.

FIG. 181. Occasional envelope issued on August 2, 1945. with inscriptions 1903. Republic of
Krusevo, 1944. A.S.N.O.M. St. Prohor P¢inski, 1945 Freedom, 1st Macedonian gymnastic rally.

SL. 182. Prigodna koverta izdana 2.8.1945. s markama mi 454-457 sa likom marsala Tita i mi 458
manastir Prohor Péinski, sa zigom 1. Makedonski fiskulturni slet.

CJI. 182. ITpuroacH mank uspapcH Ha 2 asryct 1945 roauna. co Mapkuaxu, mi 454-457,
o AMKOT Ha MapmiasoT Tuto u mi 458, manactup ITpoxop [Tunrcku, co Mapkudka oa 1.
MaKEAOHCKH (HCKYATYPCH CACT.

FIG. 182. Occasional envelope issued on August 2, 1945. with stamps, mi 454-457 with the Fig, of
Marshal Tito and mi 458, Prohor Péinski monastery, and stamp: 1 Macedonian gymnastic rally.
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VI. MAKEDONTIJA - FNR JUGOSLAVIJA, 1944.-1953.
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SL. 183. Razglednica — Skopje, Kazaliste. Izdanje Gr Paskova. Sofija, Bugarska. Putovala 1945. Osijek.

CJI. 183. Pasracanuna — Cromje, tearap. Mspauue na Ip. ITacko. Coduja, Byrapuja.
ITarysaaa sa Ocujek, 1945.

FIG. 183. Postcard - Skopje, theatre. Edition: Gr. Paskov. Sofija, Bulgaria. Traveled to Osijek, 1945.
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VI. MAKEDONTJA - FNR JUGOSLAVTJA, 1944.-1953.
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SL. 184. Razglednica - Prilep. Stadion sportskog kluba Makedonija. Izdanje: Knjizara Samardziev i
Minova Prilep. Tisak: Gr. Paskov. Sofija, Bugarska. Putovala: 1945. Beograd, Jugoslavija.

CJI. 184. Pasracannia — [puaen. Crapmon Ha cioprcknot kayb Makeaouuja. Mspanue:
Kumxapunra va Camaprnes u Munos, [Tpuaert. [Tearn: Ip. ITackos. Cot])nja, Byrapuja. [Tarysasa
B0 1945 3a bearpag, Jyrocaasuja.

FIG. 184. Postcard - Prilep. Stadium of the Sports Club Macedonia. Published by: SamardZiev and Mi-
nov Bookstore, Prilep. Printed by Gr. Paskov. Sofia, Bulgaria. Traveled in 1945 to Belgrade, Yugoslavia.
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VI. MAKEDONTIJA - FNR JUGOSLAVIJA, 1944.-1953.

SL. 185. Razglednica — Kparoso. Izdanje: Gr. Paskova. Sofija, Bugarska. Putovala 1948 za Skoplje.

CJI. 185. Pasraepnnia - Kparoso. Msaanue: Ip. ITackos. Coduja, Byrapuja.
ITarysasa Bo 1948 3a Crorje.

FIG. 185. Postcard - Kratovo. Edition: Gr. Paskov. Sofia, Bulgaria. Traveled in 1948 to Skopje.
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VL. MAKEDONIJA - FNR JUGOSLAVIJA, 1944.-1953.

LTS RER

SL. 186. Prigodna koverta izdana 25.8.1949. s markama mi 575-577. Putovala New-York US.A.

CJI. 186. Ilpuroaen mauk uspaaen va 25 asrycr 1949 co mapku mi 575-577. Ilarysasa so Fbyjopx, CAA,.
FIG. 186. First Day of issued on August 25, 1949 with stamps mi 575-577. Traveled to New York, USA.

HAPOAEH XEPO) f
MHPYE ALEH |

SL. 187. Maksimum karta. Narodni
heroj Mirce Acev. Izdana 11.10.1951.
1. Filatelisti¢ke izlozbe FSM
povodom 10. godisnjice Narodnog
ustanka u Makedoniji.

CJI. 187. MakcuMaAHa KapTHYKA.
Hapoaen xepoj Mupue Anges.
Mspapena na 11 oxromspu 1951
roauna. 1. uaareancruyxa
uzr0x6a za ®CM 1o nosop,
10-ropumznHara op Hapoanoro
BoCTaHue Bo MakepoHuja.

FIG. 187. Maximum card National
hero Mirce Acev. Issued on October
11, 1951. of the 1st FSM philatelic
exhibition on the occasion of the
10th anniversary of the People’s
Uprising in Macedonia.
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VI. MAKEDONTIJA - FNR JUGOSLAVIJA, 1944.-1953.

n-x AECETTOAMWHNAA HA HAPOAHOTO BOCTAHNE BO MAHEAOHMIA
19411951 DIXIEME ANNIVERSAIRE BELCINSURREGTION EN MAGEROINE

[esiar oa npamot aci — Fird Uay Cover

SL. 188. Prigodna koverta izdana 11.10.1951. s markama mi 662-663.

Povodom 10. godi$njice Narodnog ustanka u Makedoniji.

CJI. 188. Tpuroaen nank nspasct Ha 11 oxromspu 1951 ropusa. co mapxu mi 662-663.
I'lo noBog, 10-ropnmumna op Hanponaanoro Bocranue Bo Makesonuja.

FIG. 188. Occasional envelope issued on October 11, 1951. with stamps mi 662-663.
On the occassion of the 10th anniversary of the National Uprising in Macedonia.

| H3ROMEA BA NOWTEHCHN MAPKN HA ONAATEARCTHYHMOT COIY3 HA HP MAKEAONRIA
| EXPOSITION DES TIMBRES-PHSTE DE L'UMOR PHILATELIQUE BE LA REPUBLIQUE POPULMRE MASEDORE
Cuonje 11— 17X 1851 Skopjs.

Fleuar oa npaser aen — st Day. Cover

SL. 189. Prigodna koverta izdana 11.10.1951. s markama mi 662-663.
Povodom 1. Izlozbe postanskih maraka Filatelistitkog saveza NR Makedonije. Skoplje 11-17.10.1951.
CJI. 189. Tpuroaen nank nspase Ha 11 okromspu 1951 roguna. co ossaku mi 662-663.
ITo nosop, 1-Ta nsaox6a a nowrencku Mapku Ha Puaareancriakuor cojys a Pery6anxa
Maxeponuja. Cromje 11-17.10.1951.
FIG. 189. Occasional envelope issued on October 11, 1951. with stamps mi 662-663.
On the occassion of the st exhibition of postage stamps of the Philatelic Union of the Republic
248  of Macedonia. Skopje 11-17.10.1951.



VI. MAKEDONTJA - FNR JUGOSLAVTJA, 1944.-1953.

e MAMHAEH

2 ABTYCTI190

2 ABTYCT 195548

AP REH WA SEARARETD
FIRST DAY COVER

SL. 190. Prigodna koverta izdana 2,8,1953. s markama mi 731-732. Zig Ilinden Krusevo 1903-1953.

CJI. 190. I1puropen nauk uspaseH Ha 2 asrycr 1953 roauua. co Mapku mi 731-732.
IMowrrencka mapxa Mannaen, Kpymeso, 1903-1953.

FIG. 190. Occasional envelope issued on August 2, 1953. with stamps mi 731-732.
Stamp: Ilinden, Krusevo, 1903-1953.

UAUHACH

PRV DAN IZDANIA
FIRST DAY COVER

SL. 191. Prigodna koverta izdana 2.8.1953. s markama mi 731-732. Zig Ilinden Krusevo 1903-1953.

CJI. 191. Tlpurosen maux uspaseH Ha 2 asryct 1953 rogusa. co osnaku mi 731-732.
ITowrrencka mapka Maunaen Kpymeso 1903-1953.

FIG. 191. Occasional envelope issued on August 2, 1953 with stamps mi 731-732.
Stamp: Ilinden, Krusevo, 1903-1953.
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VI. MAKEDONTIJA - FNR JUGOSLAVIJA, 1944.-1953.

UAUHAEH

JECETUOMHIHHHA
Ol FOPMHPAILETO HA
TNPANTE MAKEMOHCKH BPHEALH

HFE JIEH HA H3AABAHETD
FIRST DAY COVER

SL. 192. Prigodna koverta izdana 11.10.1953. s markom mi 731.

Desetogodisnjica od formiranja prvih makedonskih brigada. 1943-1953. Zig prvog dana.

CJI. 192. Ipuroaen mank nspaset Ha 11 oxromspn 1953 roansa. co osHaka mi 731.
AeceTropnmumHa 0A $OpMHPAETO HA IPBUTE MAKEAOHCKH Opuraan. 1943-1953.

ITowrrencka MapKa I10 [IOBOA IIPBHOT ACH.

FIG. 192. Occasional envelope issued on October 11, 1953. with stamp mi 731.

Tenth anniversary of the formation of the first Macedonian brigades. 1943-1953. First day stamp.

JAOOHCHRIA - DOPISNICA
BOMITENCHA KAPTHYRA

CHOMJE

Cena 12 din.

SL. 193. Dopisnica Skoplje.
CJI. 193. Pasraepnnma op Cromje.
FIG. 193. Postcard of Skopje.



VI. MAKEDONTJA - FNR JUGOSLAVTJA, 1944.-1953.

Cena 12 din.

SL. 194. Dopisnica Ohrid.
CJI. 194. Pasracpnuiia op OxpnA.
FIG. 194. Poscard of Ohrid.

DXPHA

Cena 12 din.

SL. 195. Dopisnica Ohrid.
CJI. 195. Pasraeanmuia op Oxpua.
FIG. 195. Postcard of Ohrid.

JOINCHHTA - DOPISNICA
FOLITENCEA KAPTAYEA

OIHMCHIIA - DOPISNICA
MO TERCKS KARTREKA
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AOMHCHHKIA - DOPISNICA
MO TENCRA KAPTHIRA

LiAPA

Ceni 12 din,

SL. 196. Dopisnica Sar planina.
CJI. 196. Pasracpnmia op Iap ITaannna.

FIG. 196. Postvard of the Sar Mountain.

HOMHCHHI[A - DOPISNICA
MOLTENCA KAPTHYKA

CTOGH, MAPTEHHYCOBA NANATA

Hena 18 A,

SL. 197. Dopisnica Stobi, Parteniusova pala¢a.
CJI. 197. Pasraepnnua op, Cro6u, [Tasara TTaprenuyc.

FIG. 197. Postcard of Stobi, Partenius Palace.
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O autoru

/ 34 ABTOPOT
/ ABOUT THE AUTHOR

Dragoljub Siljanoski roden je 1961. godine u Kic¢evu, Republika Makedonija. Diplomi-
rao je na Ekonomskom fakultetu u Osijeku. Od svog dolaska u Hrvatsku, 1972. godine
pa sve do danas, Zivi i radi u Nasicama. Aktivno sudjeluje u radu makedonskih drustava u
Osijeku i Zagrebu, ¢lan je Makedonskog kulturnog drustva ,Bra¢a Miladinovci® iz Osi-
jeka, ¢lan je odbora predstavnika makedonske nacionalne manjine u Republici Hrvat-
skoj, a predstavnik je makedonske nacionalne manjine za Osje¢ko-baranjsku Zupaniju.
Siljanoski godinama aktivno podupire rad ¢itavog niza zavi¢ajnih udruga medu kojima
su Tamburasko drustvo ,Dora Pejacevi¢® iz Nasica i Slova¢ko kulturno drustvo ,Franjo
Strapad” iz Markovca Nasi¢kog. Kao vlasnik tvrtke ,,Foto centar® u Nasicama, aktivnosti
manjinskih udruga ¢esto prati svojim fotoaparatom i video kamerom. Za svoja filantrop-
ska zalaganja, 2013. godine dobio je nagradu ,,Johann Kohlhofer® za filantropa godine za
Osjecko-baranjsku zupaniju. Filatelijom se bavi od svoje petnaeste godine. Clan je Filate-
listickog kluba Osijek. Aktivno izlaze od 2014. godine. Ciklusom izlozbi razglednica iz
Makedonije, ostvario je niz gostovanja u brojnim gradovima diljem Hrvatske (Pakovo,
Nagice, Osijek, Pula, Rijeka, Split, Zadar, Zagreb), a gostovao je i u Skoplju. Njegova prva
knjiga ,,Makedonija tako daleka, a tako bliska“ objavljena je 2022. godine od strane Za-
jednice Makedonaca u Republici Hrvatskoj i zapaZzena je i u Hrvatskoj i u Makedoniji te
predstavljena kroz viSe gradova pred brojnom publikom. Ova druga knjiga nadovezuje se
na prvu.

Aparory6 Cusanocku ¢ poacH 1961 ropuna Bo Kuueso, Penybauxa Makeponuja.
Aunnsomupaa Ha Exonomckuor ¢paxyarer Bo Ocuek. Oa cBoeTo poarame Bo XpBarcka,
Bo 1972 ropuna ma cé a0 AcHec, sxxuBee U pabotu Bo Hammie. AKTHBHO yuecTByBa BO
paborara Ha MakepoHckute Apymrsa Bo Ocuek u 3arpe6, uaeH ¢ Ha MakepoHcKOTO
KYATYpHO ApywTBO ,Bpaka Muaapunosuu® op Ocuek, uaeH ¢ Ha opbopor Ha
IPETCTABHUL{M HAa MAKCAOHCKOTO HALJMOHAAHO MAALMHCTBO BO Pery6anka Xpsarcka,
a IIPETCTAaBHHUK ¢ HAa MaKCAOHCKOTO HaLlMOHAAHO MaALMHCTBO 32 Ocueuko-Gapamckara
xynanuja. CHAAHOCKM CO TOAMHU AKTHBHO NOAADXKYBA M I€Ad HH3a POAHOKPAjHH
3ppyskeHuja Mery xou Tambypamkoro apymrso ,Aopa IlejaucBuk® op Hammne n
Ca0BaykoTO KYATYpHO APywTBO ,,Pparo Crpaman” op Mapkosany Hammuxu. Kako
comcTBeHUK Ha mpernpujaruero ,Poro nenrap® Bo Hammre, axrusHOCTHTE Ha
MaALMHCKHTE 3APY)KCHH]a 9ECTO TH CACAH CO CBOjOTO $OTOAMAPAT U BHACO KaMepa. 3a
cBOUTE PUAAHTPOIICKH 3aAarama, Bo 2013 roaunaja A06H Harpaaara,,JoxaH KOAxocl)ep“ 3a
¢uaanTpon Ha roausara Bo Ocueuko-bapamckarasxynanuja. Co duaareanja ce saHuMaBa
0A cBOjara metHaecerTa roputa. Yaen e Ha Puaareanctnaxuor kay6 Ocnex. AKTUBHO
usroxysa op 2014 roauna. Co yukaycor usaoxbu Ha pasracaHuuy 0p MaxepoHuja,
OCTBapM HH3a TOCTYyBatba BO OpojHM rpasoBu Hus XpBarcka (faKOBo, Hammne, Ocuexk,
I'yaa, Pujexa, Craur, 3apap, 3arp66), arocrysaue u Bo Cxomje. Herosara npsa xxura
,,MaKCAOHI/Ija Taka AaA€YHa, a Taka bamcka“ Oere 06jan:Ha 2022 ropuHa oA cTpaHa Ha
3aeannnara Ha Makeponuure Bo P. Xpsarcka u Geme opbeaexana u Bo Xpsarcka 1 BO
MaxkeaOHUja, 1 NPETCTABCHA HU3 ITOBEKE IPaAOBH IpeA OpojHara mybauka. OBaa KHura
Ce HAAOBP3yBa Ha [IPBaTa.



Dragoljub Siljanoski was born in 1961 in Ki¢evo, Republic of Macedonia. He graduated
from the Faculty of Economics in Osijek. Since his arrival in Croatia in 1972 until today,
he has been living and working in NaSice. He actively participates in the work of Mace-
donian societies in Osijek and Zagreb as a member of the Macedonian Cultural Society
“Braca Miladinovci” from Osijek, as a member of the Board of Representatives of the
Macedonian national minority in the Republic of Croatia, and as a representative of the
Macedonian national minority for the Osijek-Baranja County. Siljanoski has been active
for years in supporting a number of local associations, including the Tamburitza Society
“Dora Pejacevi¢” from Nasice and the Slovak Cultural Society “Franjo Strapac” from
Markovac Nasicki. As the owner of the company “Foto centar” in Nasice, he often follows
the activities of minority associations with his camera and video camera. In recognition of
his philanthropic endeavors, he received the 2013 Johann Kohlhofer’ Philanthropist of
the Year award for the Osijek-Baranja County. He has been involved in philately since he
was fifteen years old. He is a member of the Philatelic Club Osijek. He has been actively
exhibiting since 2014. Through a cycle of exhibitions of postcards from Macedonia, he
has made numerous guest appearances in many cities across Croatia (Pakovo, Nasice,
Osijek, Pula, Rijeka, Split, Zadar, Zagreb), and in Skopje, Macedonia. His first book “Ma-
cedonia So Far, Yet So Close” was published in 2022 by the Community of Macedonians
in the Republic of Croatia and was well received both in Croatia and Macedonia. It was
presented in several cities to numerous audiences. This second book builds upon the first.
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Tihiirevolucionarnipotencijal ove knjige je u tome $to nam ona porucuje daje krajnje vrijeme odbiti
igrati po pravilima drugih, i da je to odgovornost svih nas. / Hejsurnor tusox u pesoayrmonepes
IOTEHIIMjaA € BO TOA IITO HU TTOPadyBa ACKa € KPajHO BPEeME A2 OAGUEME Aa HTPaMe IO MPABUAATA
Ha APYTHTE U ACKA TOA € OATOBOPHOCT Ha cute Hac. / The quiet and revolutionary potential of this
book lies in its message that it is high time to refuse to play by others’ rules, and that this is our
shared responsibility.

Julijana Mladenovska-Tesija, urednica / ypednuuxa / editor

SadrZaj ove knjige i razglednica, ordena i medalja koja su u njoj prikazana je to¢no to tzv.
»oslobadanje® Makedonije. Izmedu ostalog, ovi artefakti naglasavaju tvrdnju da je Makedonija
imala velik broj ,,osloboditelja“ koji su djelovali potaknuti razli¢itim teznjama, sklapali razli¢ne
saveze i potpisivali brojne medusobne dogovore u jedinome cilju da razdijele zemlju koju su
oslobadali. / Coap>xuHara Ha OBaa KHUIa U PasTACAHULIUTE, OPACHUTE M MEAAANTE KOjU C€ BO Hea
IPUKKAHH CE TyKa 32 AA TO IPUKAXKAT T.H. ,0ca000ayBatbe“ Ha MakepoHuja. Mery Apyroro, oBue
apTeaKTH IO IIOABACKYBAaT TBPACHETO Aeka MakeaOHHja nMaaa roaeM 6poj ,,ocao60auTean” Kou
HETYBaA€ Pa3AMMHH CTPEMEKH, CKAYIYBAAC PASAUYHH COjy3H H MOTIHIIYBaAe OpojHH MefyceOHU
AOTOBOPH CO EAMHCTBEHA LIEA AQ ja PABACAAT 3eMjaTa LITO ja ocaoboauae. / The content of this book,
and of the postcards, decorations, and medals depicted in it, is precisely the so-called ,liberation®
of Macedonia. Among other things, these artifacts emphasize the claim that Macedonia had a large
number of ,liberators® who acted driven by various aspirations, formed different alliances, and
signed numerous mutual agreements with the sole aim of dividing the land they were liberating.

Igor Jurukov, recenzent / Hzop Jypyxos, peyensenm / Igor Jurukov, reviewer

Knjiga pred vama ima za cilj, na jednostavan nacin, pribliZiti i pojasniti povijesne dogadaje u
Makedoniji u periodu od 1903. do 1953. godine, a da pri tome nije nuzno imati dublje poznavanje
makedonske, a i $ire, regionalne povijesti i geografije. Ovo razdoblje je klju¢no za formiranje
moderne makedonske drzave a obiljezeno je nizom ratova i osvajanja, medunarodnih mirovnih
sporazuma i dijeljenja teritorija, te ,o0slobadanja“ — u mnozini, kako sugerira i sam naziv knjige. /
Kuurara npea Bac MMa 3a LA HA GAHOCTABCH HAYMH A2 BU I IIPUOAMSKU U [OjACHH HCTOPUCKUTE
cAydyBama Bo MakepoHH]a Bo epropoT 0p 1903 A0 1953 roauna, a Aa He 6apa 0a Bac oaAab0ko
IO3HABAIE HA MAKCAOHCKATA HAU PErHOHAAHHTE ucTopuy U reorpaduu. OBa paspobje e KayuHO
32 OPMUPAHETO HA MOACPHATA MAKEAOHCKA APYKABA, & OADCACKEHO € CO HU32 BOJHH H OCBOjyBarba,
Mel'yHApOAHH MUPOBHU AOTOBOPH U ACACH:A HA TCPUTOPHH, I1a U ,0CAODOAYBatba“ — BO MHOKUHA,
KaKo IITO Cyrepupa U caMUoT HacAoB Ha kHurara. / The book before you, aims to bring you closer
to and explain in a simple way the historical events in Macedonia in the period from 1903 to 1953,
without requiring a deeper knowledge of Macedonian, or broader, regional history and geography.
This period is crucial for the formation of the modern Macedonian state, and is marked by a series
of wars and conquests, international peace agreements, territorial divisions, and ,liberations® — in
the plural, as the very title of the book suggests.

Dragoljub Siljanoski, autor / Apazowy6 Cunarocku / Dragoljub Siljanoski, anthor
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